


You compose pictures 

faster with Markfinder. 

Guide lines indicate your 

picture limits; cross-hairs help 
you to center your subject, 
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Mow / Markfinder shows you You see exactly with 
25% more area than will the Markfinder, You see 


appear on your exposed eye-to-eye with you 
film. Because you see more, you camera lens. Guide lines 
frame your picture more expertly. make good composition instinctive, 








and only Candid Camera 


with war-born Warkfinder” | 
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Now for the first time a 35 mm. cam- 
era is available equipped with a 
Markfinder showing you MORE field 
than your lens will take. Crosshairs 
at the center and guide lines at bor- 
ders help you to preselect the best 
possibl positi Now you can 
frame, compose and shoot your 35 
mm. pictures FASTER and be sure of 
better results—thanks to Markfinder! 


ONLY ARGUS HAS THE MARKFINDER 








Now BUGS 21 mates Comoe Hitory : 


Amazing Markfinder shows you position and limits T 
of actual pictures. And note these important extras; i 
Coated f3.5 color corrected lens... Accurate, behind- 
the-lens shutter with speeds up to 1/200... Built. S 
in synchro-flash with 5 and 20 milli-second adjust : 


ment, Visit your favorite dealer and see 
this new Argus 21, the only candid FRAME 
camera equipped with the Markfinder, 








ARGUS, INC., ANN ARBOR, MICHIGAN 














Sensitively rendered 


HERE is a soaring mood of tranquil opment is carried out in ready-to-use Ansco 
peace in this composition. Finex Developer. Ansco, Binghamton, 


, : New York. 
Unquestionably, the mood is enhanced by 


the exquisite tonal rendition of the sensitively 
balanced panchromatic film used . . . Ansco 
Supreme. 


This long-time favorite of advanced photog- 
raphers has plenty of speed too, for night or 
day photography .. . inside or out. 


Supreme gives you fine-grained negatives, 
excellent for making high-magnification ex- 
hibition prints, particularly when devel- 


ANSCO 
f4.5 SPEEDEX 


ASK FOR Ansco SUPREME FILM 


erence ewe weer ee Fer mee + ere 
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You don’t have to be 
a Magician to get 


 o gnoor Tham wine ladsamidn Tt 


You can be an expert movie cameraman 
overnight! Shoot movies that are magi- 
cally clear, beautifully lighted and easy 
to see, with Cinémaster II. Universal 
makes ‘“‘movie directing” easy as rolling 
off a log with foolproof Cinémaster II 
features that eliminate guesswork, 
“blind” shooting. (1) A built-in exposure 
meter shows you how to take advantage 
of light conditions for strong, well-lighted 


.. Mts a [fwiversat 


scenes. And (2) a built-in optical view 
finder helps you shoot your subject and 
get it just the way you see it. Cinémaster 
II is the only 8 mm. movie camera that 
gives you both these exclusive features in 
combination. So simple to operate, you'll 
feel like a real “professional” when you 
own it! Action! Camera!—see it! try it! at 
your dealer’s today! You owe it to your 
home-movie future! 


Luversa [mera [ORPaRATION 


NEW YORK 


CHICAGO 


HOLLYWOOD 


Manufacturers of Cinemaster and Mercury Cameras and other Photographic Equipment 
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Imagine taking and seeing your own 3rd dimension pictures!... and 
with a precision-built camera that makes it a simple, enjoyable 
pastime! The new Stereo REALIST with its twin-matched lenses— 
spaced very much like your own eyes—actually photographs 
“space,” produces glorious color pictures so startlingly real that 
you almost expect them to leap to life. 

Your dealer will soon be showing this 

brilliant new Camera and its compan- 


ion Viewer. Plan to see them. 
MANUFACTURED BY 


Dauid White Zo. wiwsunee 12, wis. 


REALIST 
VIEWER 


Built to the same exacting standards as 
the Camera, the REALIST viewer is a fine 


optical instrument with two-way focusing 
controls, and improved, built-in illumina- 


tion —plus other new viewing features. 





“for true color - ~ 
my Master’s indispensable °° 


says William M. Rittase 


“If you want to make good coler pictures, first thing to do is 
get a good exposure meter. By me, that’s a WESTON ... I’ve 
got to be right the first time EVERY time.” See the Master Il 
at your dealer’s, or write for information. Weston Electrical 
Instrument Corporation, 649 Frelinghuysen Avenue, Newark 
5, New Jersey. 


= et od 


¥ a Min 


Susquehanna Scene 


MadsterN 


Weston Snosuee 
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Few camera-careerists 
*‘get there’ on ambi- 
tion alone. To be suc- 
cessful in photography 
ou must have skill, 
ingenuity and self-con- 
fidence. Fortunately, 
these can be acquired, 
quickly, through ultra- 
modern training at New 
York's famed, cosmo- 
politan SCHOOL OF 
MOopern PHoTOoGRAPHY. 


1, For men of ambition, photography holds many oppor- 
tunities for success. Soon to hang out his shingle in New 
York is recent sMPp graduate A. H. Bercer (above)/— 
an amateur before he came to the School. 


2. Beacon to togra- 

s the world over is 
He SCHOOL OF MODERN 
PHoTocrarHy. From Bom- 
bay came K. A. PATEL 
(right), son of one of the 
foremost pictorial photog- 
raphers in India. That 
SMP was selected is an in- 
dication of the School's 
world-wide reputation, 
Patel, now a graduate, 
will return to Bombay, do 
portraiture and pictorial 
photography. 


3. Two ses of photography that get special attention 
at the School are portraiture and baby shots. For ex- 
G.I. THomas CLARK (above), mastery of these difficult 
subjects led to an unusually attractive assignment— 
civilian photographer with the Army in Arlington, Va. 


4. "*Most likely to suc- 
"* in portraiture is writ- 
ten all over this fine shot 
by Marig BiytHe (right), 
Coached by sMp’s top-tlight 
gaotegregher instructors, 
me Blyth e—like many an- 
other stud 
quickly at smp. re to 
open with a partner a swank 
Portrait studio in Phoenix, 
rte. another in Victoria, 





5. Information 
Please! ‘‘What 
about tuition fees?’’ 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate, Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M5 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 
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‘Vhe Last Word 


Micro 16 
Sirs: 

Congratulations on the well written Micro 16 
story by Lars Moen in April Mrnicam. Con- 
sumer inquiries, due to this article, have been 
so tremendous that we are obliged to alter our 
advertising plans and include Mrnicam in our 
schedule of national advertising for °47. With 
continued best wishes to MINICAM’s editors and 
readers. 

Myron Brackman, Vice-Pres.-Sales, 
Whittaker Distributing Co., 

915 North Citrus Ave., 

Los Angeles 38, Calif. 


Portfolio Queries 
Sirs: 

Your boost for the Portfolios in the March 
MinicaM has brought in a number of inquiries, 
and I thank you. It is by helping each other 
out in these ways that we can do the most for 
photographic beginners. If I wasn’t already a 
Minicam subscriber, I would certainly subscribe 
right now. 

Joun R. Hoaan, F.P.S.A. 
Chairman, Pictorial Division. 
1528 Walnut Street, 
Philadelphia, Pa. 


Sirs: 

I greatly appreciate the publicity given our 
portfolio activities in the March issue of Min1- 
cAM (Last Word, page 138). I have been 
flooded with inquiries since the magazine made 
its appearance. Thanks for all you are doing 
to acquaint amateurs with the traveling photo 
portfolio plan. 

EvprincE R. Curistuitr, Chairman, 
The PSA Photo Portfolios, 

5819 N.-Ravenswood Ave., 

Chicago 26, Illinois. 


e@ The March squib was just a five-line teaser 
compared with what breaks in this issue. See 
page 30.—Ed. 


Care Of The Speed Graphic 
Sirs: 

Congratulations on Shep Shepherd's fine 
article on the care of Speed Graphic in the 
March Minicam. I just gave mine a thorough 
going over as per his suggestions, and ‘the 
result in looks and performance was certainly 
worth while. I would suggest adding just one 
thought—always put a lenscap on the lens be- 
fore closing the camera. The price of a cap 
is small when it comes to safeguarding a preci- 
ous lens. 

Howarp MazzucuI, 
Muzzuchi Studio, 
North Adams, Mass. 


e@ Page 26 of the April MINICAM tells how 
to convert plastic bottle caps into lenscaps if 
you prefer making your own.—Ed. 





Over and over, users tell us you can always depend 
on the G-E meter for better pictures. Here's one 
photographer's experience: 

“During 3 years’ battle service, my G-E meter never 
failed to function perfectly ... in bitter cold... in 
sudden snows... in the heat and dust of the Desert 
... in the dripping heat of the Red Sea and the Bur- 
ma jungles. Despite hundreds of jolting journeys, it i 
has never given me a wrong exposure.” i 


Remember this when choosing 

a meter to aid YOUR camera 
The G-E meter gives you: 
Extra sturdy construction—shockproof built throughout. 
Accuracy you can trust. 


Sharply directional measurement—to see what your 
camera sees, 


One-hand operation—simple to use. 


Extreme sensitivity—with full coverage of the spec- 
trum. 


incident-light measurement—preferred by profes- 
sionals for greater accuracy. 


Long-lasting life—vuses time-tested G-E light cell. 
New ASA exposure-index numbers. Now 


And it's versatile. You can use it for taking pictures, for 
making ,better prints, and for control of illumination. AVAILABLE 
General Electric, Schenectady 5, N. Y. Now ASA hoog 


ASK YOUR DEALER FOR THE 


G i 
Off ¢ 
“a ty postd boodanap on 
CL | aserscmaes octet 
TS used w ASA 
Me cond, ur Photo dealer'y {iading films 


Gi J 
8X include Only $5. 50, Fee 


It's 3 meters in one! 


GENERAL “3) ELECTRIC 


NP Yy 








@ FOR OUTDOORS 


KIN-O-LUX #1 
50 ft. 16 mm. $2.30 
100 ft. 16 mm. $3.60 
KIN-O-LUX #2 
25 ft. double 8 mm. $1.65 


@ FOR INDOORS-OUTDOORS 
KIN-O-LUX #3 

25 ft. double 8 mm. $2.40 

50 ft. 16 mm. $3.75 
100 ft. 16 mm. $6.00 


@ FOR INDOORS ONLY 


KIN-O-LUX GOLD SEAL 
25 ft. double 8 mm. $2.40 
50 ft. 16 mm. $3.75 

100 ft. 16 mm. $6.40 


FOR THE MOST FOR YOUR 
MOVIE MONEY IT’S KiN-O-LUX 


Indoors, outdoors, for all around 


versatility and a quality that can't be 


equaled at the price—or any price, 
it's the KIN-O-LUX FILM suited for 
your need of the moment. Convince 
yourself. Compare the ratings . . . 
compare the price . . . then compare 
the results. That's alll You'll return 
again and again for... 


105 WEST 40 ST.. NEW YORK 18, N.Y, 


” 


Snow Venus 
Sirs: 

A refrigerator man in Chelan, Washington, 
built this. 13 foot statue out of wet snow that 
froze at night. The left arm dropped off be- 
cause of its weight. My snapshot of the statue 
was made with a 1-A Eastman Kodak by guess- 
ing at distance, diaphragm opening, and time. 

WALTER S. THAYER, 
Box 1588, 
Chelan, Washington. 


God's Miserable Creatures 
Sirs: 

How come God’s Miserable Creatures—bums, 
prostitutes, and dirty-faced kids—go longer 
make you want to close MinicAm the minute 
you open it? Who tipped you off that amateur 
photographers don’t care about carrying a torch 
every time they snap a picture? I hope you'll 
keep MinicaM the best damn magazine of its 


kind, the way it has been the last six months. 
But I doubt it. Brother, I doubt it! 
ARTHUR B. Yost, 
Roger Smith Hotel, 
Holyoke, Mass. 


Less Hayseed 
Sirs: 

Weegee’s people was sure a relief to your 
sick cow pictorials in the March issue. (Winter 
Countryside—Ed.). Let’s have more Weegeé’s 
and less hayseed for a while. 

Frep K. Soper, 
Sheridan, Wyoming. 





COMPLETE - - nothing else to buy - « - 


With MAGNAFLASH you are fully equipped. No extras to buy 
—not even a battery! MAGNAFLASH operates on magnetic 
power supplied by permanent magnets that produce sufficient 
power to flash 5 bulbs simultaneously—more than enough light 
for taking those indoor color shots. Synchronization is perma- 
nently sealed in MAGNAFLASH at the factory. The only adjust- 
ment necessary is the length of the cable stroke, so simple you 
can do it yourself and in a matter of minutes you can change 
MAGNAFLASH from one camera to another. Ask your Dealer to 
show you MAGNAFLASH today! 


ELECTROCON CORPORATION + 


MAGNAFLASH is 

® made of 100% non-cor- 

rosive parts sealed in a stain- 
leas steel case. 


2 Stainless steel cable 
* available in a variety of 
lengths. The tip fits all be- 


tween-the-lens shutters. 


3. Stainless steel brackets 
and mounting screw for 

every camera except those 

with focal plane shutters. 


& 6 inch highly polished 

*chrome plated para- 
bolic reflector assures perfect 
color balance. 





Kansas City - 


PHOTOGRAPHIC AND 
OPTICAL GOODS CATALOG 


America's finest photographic equipment 
and optical goods are on parade in this 
catalog. 124 big pages (12 in full color) — 
to serve as your guide in selecting equip- 
ment by Eastman Kodak, Ansco, Bell and 
Howell, Revere, Graflex, Weston and others. 
Features, also, optical goods by leading 
makers of precision equipment — Bausch 
and Lomb, Wollensak, Taylor, etc. 

Even more — this is a reference book 
that snap-shooters and amateurs, alike, will 
find of value. Contains 15 editorial pages 
covering ‘Facts About Coated Lenses’, 
“How To Choose Your Camera,’ ‘Flash 
Synchronization,’’ ‘Color Photography,” 
“Tios On Developing and Printing,” ‘Tricks 
in Enlarging’’—plus dark room hints, ex- 
posure charts, film speed tables. etc. 


Shop At Your Ease 
Use Time Payment Plan 


You can shop from your arm chair, with 
this authoritative guide. And all equip- 
ment featured in the 75th Anniversary 
Catalog is available on Wards Monthly 
Payment Plan. Mail Coupon below — NOW! 


MONTGOMERY WARD 


Chicago - Albany - Baltimore - Denver - Ft. Worth 
* Portland, Ore. - St. Paul 


Oakland 


MONTGOMERY WARD 

Please send me Wards 75th Anniversary Photo- 
graphic and Optical Goods Catalog. (Ready about 
June 1). 


TN ae ida sighs dccgbntndgechipabersnpetecrtgmenteaorepmretineteitnatmintiae 
Address..._..... 


ASOLO — EE SNOT 


Cactus To Haburton 
Sirs: 

A bouquet of cactus to Ralph Haburton for 
his wonderful (?) suggestion in the gadget 
column of the December Minicam. Last night 
I tried “melting” hypo as he suggested and 
almost lost my happy home. Heated hypo 
emits a gas that smells like sulphur gas from 
refrigeration units, and everyone in my family 
choked ’til we were blue in the face. Mr. 
Haburton can continue “melting” his hypo— 
and brother, I hope he chokes! 

Russe.i J. GLAppING, 
4248 W. Jefferson Ave., 
Encorse 18, Michigan. 


Haburton's Reply 
Sirs: 

If Mr. Gladding had been watching his pot 
instead of picking cacti, he would have been 
spared some discomfort. There is no odor when 
the liquid state is reached, but continued appli- 
cation of heat will produce an odor. The idea 
is to remove the hypo from the fire as soon as 
it liquefies. Boiling is as unnecessary as it is 
malodorous; I would not recommend it. 

RatpH HasBurTon, 
Dayton, Ohio. 


Box Brownie Shot 


Sirs: 

During the war I spent 17 months at Oahu, 
near Honolulu. This picture was made with a 
24 Box Brownie by holding a G filter in front 


of the camera. 
Leon CANTRELL, 
938 Woodland St., 
Nashville 6, Tenn. 


(Continued on page 122) 








“| TURNED MY HOBBY into a CAREER 
—and | Never Knew Before That 
Work Gould Be Such Fun!” 


a 
by Bessemen tlie 


"| have always been interested in 

photography and it was only nat- 

ural that a successful photographic 

career became my lifetime ambi- 

tion, Of course | required training before | could 
make good, and an ad convinced me that the 
New York Institute of Photography was the school 
best suited to my needs. 

“Thanks to N.Y.I.'s thorough instruction and expert 
guidance | learned quickly. Even before graduat- 
ing | was earning money doing free lance portrait 
and commercial photography. 

“After graduation | gained valuable eapeseves 
working for several prominent New York photogra- 
phers. Now | have my own studio, right in the heart 
of Manhattan. I'm grateful indeed to N.Y.I. for 
enabling me to turn a hobby into a fascinating 
lucrative career." 


WIN SUCCESS IN PHOTOGRAPHY 


Like Benjamin Attas, hundreds of ambitious men 
and women found photography so fascinating as 
a hobby that they were determined to make it their 
life's work. Others were intrigued by its thrilling 
opportunities, even though they were still in the 
"snapshot" stage. All realized the need for profes- 
sional training. 

We will gladly send you details FREE on how you 
can enjoy photography to the fullest—how you can 
make it pay richly in spare-time earnings or as 
your life's work. 
YOU TRAIN AT HOME IN SPARE TIME— 
THIS PROVED WAY 

N.Y.I. offers you spare time training at home— 
training that has already qualified thousands of men 
and women for photographic success. Most im- 
portant of all, they were able to learn expert pho- 
tography in leisure time. N.Y.I. courses include 
Commercial, Advertising, News, Fashion, Industrial, 
Portrait or COLOR Photography. Also, resident 
instruction in our N. Y. Studios. Write today for 
full details. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117 10 West 33 Street New York 1, N. Y. 


Training Men and Women for Photographic Success 
Since 1910 


* 


* From @ Letter dated December 18, 1946. 
All Photographs on this page by Benjamin Attas. 
New York 1, N. Y. 


Gentlemen: 


Please send me full details about photography for 
pleasure or career. It is understood no salesman will 
call. 





New York Institute of Photography 
Dept. 117, 10 West 33 Street 


Name 
Address 


City Zone State 


i 


Check here if you are eligible under the 
G. I. Bill of Rights. 
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PHOTO MARKETS 


Compiled by MAY SULLIVAN 


Mechanix Illustrated, 347 Madison Ave., 
New York 17, New York, is interested in pur- 
chasing illustrated stories and shorts dealing 
with all phases of photography and darkroom 
technique, as well as good color shots for cov- 
ers, time savers, kinks, homemade gadgets, paid 
for upon acceptance. Rates vary from $5.00 
for a captioned photograph describing a kink 
to $100.00 and more for illustrated features. 
Pictures should be printed on glossy paper, 
5x7 or 8x10 is preferred though smaller sizes 
are acceptable if sharp and clear. The Editor 
always welcomes queries if you think you have 
anything worthwhile. All manuscripts and 
photos will be promptly returned if unaccept- 
able. Please include return postage. Negatives 
are not required. All inquiries relating to pho- 
tography should be addressed to the Photo 
Editor, Robert Brightman. 


Movie Stars Parade, 295 Madison Avenue, 
New York City, New York, need candid and 
news photographs, also glamorous portraits of 
movie personalities. Rate of payment is flexi- 
ble, depending ‘on type of material. Their color 
requirements are the same as for black and 
white, with-emphasis on portraits. This publi- 
cation asks that “the prospective contributor 
write and tell what he has to offer, before 
submitting material. Please include return 
postage. 


Pan American Magazine, 1150 Avenue of 
the Americas, New York 19, New York, is in 
the market for scenic shots of Latin American 
countries, industrial or agricultural pictures of 
Latin America, and pictures of typical people 
in the Latin American Nations. Black and 
White only—no color required. Will contribu- 
tor please include return postage? 


Global Feature Service, 47 West 56th Street, 
New York 19, New York, is in the market for 
Kodachrome transparencies of attractive girls 
and the following subjects: knitwear fashions, 
day frocks, rain fashions, evening dress, acces- 
sories, gloves, food subjects obtained overseas, 
heads suitable for covers, children, animals, 
etc. This company is interested in purchasing 
overseas rights and all Kodachromes submitted 
should be accompanied by history of sales in 
the United States. 


Photomammoth Murals, 12048 Vanowen 
Street, North Hollywood, California wants 
8x10 glossies of all subjects for photomurals, 
composites, and montages. They will be re- 
tained in file. $3.00 minimum will be paid 
for use depending on value of photo. Ex- 
ceptional work will be paid for when received. 
Copyrighted photos are not wanted. 
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Musical America, 113 West 57th St., Ni 
York 19, New York, purchases spot news pit- 
tures in the field of serious music. Slack and 
white only is required and payment is at the 
rate of $5.00 per picture payable after publi- 
cation. 


Bell & Howell Company, 7100 McCormick 
Road, Chicago 45, Illinois, are interested in 
photos of general subjects showing Filmo eq 
ment in use. Black & White 8x10 decd 
are accepted for purchase the year round. ‘Al- 
though 8x10 prints are preferred, 5x7 photos are 
also purchased. The rate of payment depends 
entirely on the nature of the pictures, and pay- 
ment is made on acceptance. Bell & Howell 
prefer that contributor write and tell them what 
material he has to offer prior to submission, and 
also that he include return postage ; however, 
the latter is not a requirement. 


Keystone Pictures, Inc., 219 East 44th Street, 
New York, New York, are in the market for 
news and feature photographs, both single shots 
and picture stories for syndication in the U. §. 
and abroad. Human interest, personality and 
pictures of international interest will be purch- 
ased or handled on a royalty basis. Koda- 
chromes of the same requirement are also wanted 
(preferably 4x5). Material should be well cap- 
tioned, either negatives or prints may be sub- 
mitted. On feature stories, Mr. I. B. Brand, 
Editorial Director, should be queried before 
sending material. 


Art-Photos, Box 699, Westfield, New Jersey, 
are in the market for salon-quality artistic nudes 
and other photographs. They will pay $10.00 
for all photographs accepted. Photos must be 
sent with stamped self-addressed package for 
their return. No pictures can be used without 
model releases. Photos should be 8x10 on glossy 
paper. Only highest quality pictures wanted. 


Cleveland Color Service, 3974 East 13\st 
Street, Cleveland 5, Ohio, are interested in 
35mm Kodachrome or ‘Ansco Color trans- 
parencies in 2x2 mounts. Subjects can be varied 
—human interest, sports, children, etc., but 
must be colorful and well balanced. They will 
pay from $2.00 to $5.00 per transparency. Con- 
tributor may submit any material he or she 
thinks is suitable providing return postage and 
release are included. 


American Journal of Nursing, 1790 Broad- 
way, New York, New York, buys technical 
action photos of nurses in all ‘fields of nursing. 
Ordinary rate of payment is made upon ac- 
ceptance. 








on THE DA-LITE screen! 


Your heart-tug of that moment can live again when you 

project your treasured stills or movies the Da-Lite way! For 
Da-Lite’s patented “glass beaded” surface reflects projection 

with a punch . . . at all approved viewing angles. You’ll like, 
too, Da-Lite’s mechanical rightness . . . sturdy, light weight 

. .. Tich appearance . . . easy 15 second operation . . . 

clever compactness for space-saving storage. Yes— 

depend on Da-Lite for projection that pleases. Coming 

now in increasing numbers to photographic dealers 

across the nation . . . so keep on checking for yours. 


YOU'LL BE PRoUD T 
OWN THE CHALLENGER 


. 
Also sizes and models 
for every 
Projection need 


DA-LITE SCREEN CO. INC. 
Det. SMP 
2723 W. Crawterd Ave. 
Chucage 39, 11, 


“ssmon Pioneering IMPROVED PICTURE PROJECTION Since 1909 





Peer 


35 MM STILL CAMERA 


EATHTAKING KODACHROMES 
EW BEAUTY IN BLACK and WHITE 


w beauty in color—for transparencies 
pture the glory of the richest sunset. . . 
res in black and white that are a 
@ experience in detail and tone value 
ot high speed flash photography— you 
int this new 35 mm Perfex De Luxe. Its 
peed lens and focal plane shutter make 


will be the 
when you 


CAMERA CORPO 


For your free copy of “Advantages of 35 mm Picture 34 
Making” write Dept. M5 


T BETTER DEALERS 


DE LUXE 
WITH F:2.8, 2 INCH 
COATED LENS 


ied bee 


CAMERA WITH F:2, 2 INCH 


COATED LENS $175.00 Tox waite 








TELEPHOTO LENS 
Wollensak F:3.5, 101 mm. 
Coated anastigmat lens. Tax 
paid. $100.00 

FLASH GUN 

Mounts directly on camera 
for perfect synchronization 
of flash. Tax paid. $8.75 
EVEREADY CASE 

Always ready for use. Pro- 
tects the camera from dust, 


etc. $8.50 


7. a . 
Filters, Extension Tubes, Sun- 
shades and other accessories 
available. 
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EVERYWHERE 














THE NEW IMPROVED 


PPEEX 


MAGAZINE DousLE & 


$g' y | 
TAX Pal 
* WITH-F:EY. 
COATED 


MAGAZINE 
LOADING 


you ... the convenience of m 
loading ... a three lens 


No threading of film—just clip the film-magazine into position instanily . . . ond 


into the camera and you are ready to go. a 
Load or unload in daylight—change from color compensating finders that ‘ 


to black and white anytime. Your Perfex reels frame the picture area, Fi 
will become cherished possessions of the future. : as bad 
TELEPHOTO LENSES ng speect Orne Tn 
F:2.5 1 inch Coated Lens, Tax paid $49.58 of slow ns 
F:3.5, 14 inch Coated Lens, Tax paid $55.42 speed animati ‘ 


Utility Carrying Case, holds camera : 
and 2 Magazines $12.50 as you have 


OF AME 
CAMERA connenato™ Ric, es = 
HICAG Send for your copy of the free book “Perfect Movies 


and How to Make Them.” Write Dept. M5 


ST 
844 w ADAM? ~ 


BETTER DEALERS EVERYWHERE 
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The KALAK7 , 
SPEED FLASH 


There’s a KALART Speed Flash for almost every camera 
made. For instance, the KALART Compak Passive Speed 
Flash shown here was designed to economically bring the 
pleasures and profits of Speed Flash photography to owners 
of popular-priced cameras. 


The KALART Compak Passive Speed Flash is built on the 
proven principles that have made the KALART SPEED FLASH 
line famous for dependable performance. Its special “con- 
centrating” reflector practically doubles the efficiency of 
the midget bulb for which it was exclusively designed. Its 
“pocket size” and light weight make it an ideal accessory 
for Kodaks; Anscos, Argus and many other popular cameras. 


PRICE COMPLETE 


sQ95 


FEDERAL TAXES 
INCLUDED 














eZ ' booklet, "How to 

Fr aoke Speed Flash Pictures of Baby" 

} free for a limited time only. Write TODAY 
to KALART, Dept, C5, Stamford, Conn. 


Copr. 1947, The Kalart Company, Inc., Stamford, Conn. 
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BOTTLED 


IN BONDAGE 


H. L. HARTT, Chicago Illinois. 


One way to get around a hard-to-do double 
exposure with a miniature camera is to expose two 
carefully composed shots and bind them in regis- 
ter in a glass slide. 

A Contax camera equipped with a 50mm, Sonnar 
lens and attached to a Speed-O-Copy was used 
in making both shots. The bottle picture was made 
first. By using a proxar attachment, Hartt was able 
to shoot from a distance of 18”. This enabled him 
to use his left hand as a part of the picture while 
he pressed the cable release with his right hand. 
To keep the interior of the bottle clear of any 
color tones that might merge with the features and 
details of the second picture, a piece of white 
cardboard was placed behind the bottle far 
enough away to provide diffusion and still be out 


of focus. A tracing of the bottle was made on the 
ground glass so that the human figure could later 
be composed within the required area. The bottle 
picture was shot at F:22, with '/2 second exposure. 
The problem in the second picture was to burn 
out everything except the subject so that when 
this picture was superimposed over or above the 
first picture, the area around the subject would be 
almost 100% clear film, To this end, the wal! be- 
hind the subject was flooded with light from No. 2 
photofloods, and deliberately over exposed. After 
his wife had served as a "sit-in" for composing the 
second picture so that the human image fitted into 
the area indicated by the tracing previously made 
of the bottle, Hartt replaced her and became his 
own subject. Exposure was !/25th sec. at F:3.5. 


COURTESY THIRD CHICAGO INTERNATIONAL COLOR SLIDE EXHIBIT 

















CHICAGO COLOR CAMERA CLUB 


How the nation’s most influential color club champions 
the interests of color-shooters from Louisiana to Denmark, 





OW does a large color camera club 
H function? What is ts purpose and 
how does it escape the blight that 
withers so many camera clubs into ob- 
scurity a few years after their inception? 
Perhaps the people best qualified to 
answer these questions are the officers 
and members of the Chicago Color Cam- 
era Club, Internationally known for the 
powerful influence it exerts in promoting 
color photography, -the Chicago club — 
one of the earliest color clubs to be 
formed in this country—is now one of the 
nation’s largest color clubs. Perpetually 
bulging at the seams with a full capacity 
of 150 members, bulwarked with a wait- 
ing list of color-shooters who would like 
to join, the Chicago club also lists 250 
Associate Members in practically every 
state of the union, and has a sprinkling 


CLUB MEMBERS soon 
learn that any ambi- 
tious project such as 
the leading color slide 
salon means work, 
work, and more work. 
These night owls are 
busily engaged in 
packing slides for re- 
turn to entrants. Left 
to right: Club Presi- 
dent, George Blaha, 
Mrs. Mildred Blaha, 
Salon Chairman Will- 
iam Head Gray, Mrs. 
Frin Vanden, and 
Mrs. Muriel Gray. 
Minicam will present 
a series of color in- 
serts by club members 
in coming months. 


BY GEORGE W. VANDEN 





of overseas members for good measure. 

“Color Club,” as it is more familiarly 
known, is unique in that it has no estab- 
lished constitution or bylaws. Policies are 
purposely kept flexible so they can be 
changed to serve the best interests of the 
club at a moment’s notice. The one ex- 
ception to this is the policy governing 
regular membership in the club. Although 
lack of photographic ability in no way 
precludes membership, the club _ insists 
upon every member being genuinely inter- 
ested in color photography to the extent 
of participating in the majority of club 
activities. Professional “joiners,” and 
those whose interest flickers out after a 
short time are dropped from the mem- 
bership to make room for eager applicants 
on the waiting list. 


(Continued on page 136) 
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60 SECONDS BETWEEN THE CLICK OF A SHUTTER AND DELIVERY OF 
- WITH NO DARKROOM INVOLVED. MINICAM 


THE FINISHED PRINT 


EDITOR RALPH SAMUELS BRINGS YOU AN EYE-WITNESS ACCOUNT OF: 


A NEW ONE-MINUTE PROCESS 


HENEVER the best brains of an in- 

dustry put their collective heads to- 
gether, something besides a rabbit is bound 
to come out of the hat. A few weeks ago, 
something did. The chief wand-waver in 
this case was Edwin H. Land, a scientist 
whose hobby is photography. 

You probably saw the announcement of 
Land’s startling “exposure to finished 
print in 60 seconds” process in the news- 
papers. The morning the story broke, | 
received a long-distance call from Mrnt1- 
cAM’s home-office editors. “Get us an eye- 
witness article. Take your time—have it 
in the mail anytime within the next 24 
hours.” 

I’m writing this on my way back from 
Boston, where the Polaroid people gave 


EDWIN H. LAND, the inventor of the one- 
minute photo process, sits for a portrait during 
his memorable demonstration in New York, 
February 21, 1947. The ordinary 8x 10 view 
camera has a special back which holds a roll 
of paper film at one end, and a roll of special 
photographic paper containing the chemical 





their second demonstration of their one- 
step process. From what I saw today, I 
am convinced that this one-minute in- 
novation is far from being just another 
photographic novelty. It has been in 
actual operation for more than three years 
behind an “iron curtain,” and if it be- 
comes widely popular it will render many 
pages of instruction in photographic 
handbooks as obsolete as tin-types. 

I had a seat in the front row at the 
special press conference at the Parker 
House in Boston, and fully expected the 
inventor to use a bagful of tricks to pro- 
duce his one-minute prints. There was 
nary a trick. Said Edwin Land, a youngish 
looking man of around 37 who has de- 
voted most of his life to science: 


“pod” at the other. Sixty seconds later, he 
peels the resultant “sandwich” apart revealing 
(top) a dry, finished positive print. The ap- 
parent curvature in the print is due to an 
excessive amount of room allowed on all sides 
for final masking in the 8x10 size. Photos: 
Herbert B. Nichols, Christian Science Monitor. 
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Press Association, Inc. 


EDWIN H. LAND, photography’s “man of the hour,’ is 
also the inventor of Polaroid’s light-polarizing material. 


“I don’t know much about photogra- 
phy. But as an amateur hobbyist I have 
read most of the histories on it, particul- 
larly those dealing with the Fox-Talbot 
experiments*. What I’ve been able to de- 
velop here has been inherent in the photo- 
graphic process for a hundred years.” 

Then a screen was pulled, disclosing an 
ordinary 8x10 view camera, with a 
specially designed back, and a Speed 
Graphic with the usual flash equipment. 
We were invited to sit for our portraits 
with the 8x10. They were taken with 
flash, three bulbs in reflectors on stands 
(photofloods would have served equally 
as well). The exposure was 1/100th 
second at F :32-45. Exactly fifty seconds 





* See “In The Beginning,” MinicaM, July, 1943, page 42. ¥ 


later, the finished print—more or less dry 

was peeled from the “negative.” The 
8 x 10 picture, satisfactory as to clarity and 
detail, brought a round of applause from 
the pop-eyed spectators. 

Anyone who cared to sit was photo- 
graphed and had a print made with the 
same prescribed limit—less than a minute. 
An assistant moved about making random 
shots of the group, using the same tech- 
nique familiar to all of us, this time 
with a Speed Graphic fitted with a special 
holder. Exposure data: 1 peanut flash- 
bulb, F:16-22, 1/100th second at about 
four feet from the subject. In fifty seconds 
a finished print, complete with a folder 
to slip it into, was delivered to the subject. 
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NTAINER (PO[ 


TRAN: 


PAPER 


HERE 1S HOW the one minute process works. Your photo dealer 
cannot supply you with a roll film camera like this .. . yet. 


What Is the One-Minute. Process? 

For those who missed the newspaper 
announcements, here is a step-by-step 
analysis of the process: 

The one-minute process is a new 
method by which a finished print is avail- 
able within sixty seconds after an exposure 
has been made. Until special cameras are 
designed, ordinary cameras must be 
equipped with special backs in order to 
make use of the one-minute process. Let 
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me make it perfectly clear that neither 
I, nor anyone else outside of the Polaroid 
Company and its affiliates, know what 
plans are underway to produce special 
cameras, or market special backs to fit 
ordinary cameras. 


Now that it has been invented, the one- 
step process seems amazingly simple. A 
roll of film is set in its usual place in the 
back of the camera. On the take-up spool 
at the opposite end, a roll of special 





SKEPTICAL “SHOW ME" expressions of newsmen 
contrasted with the inventor’s jovial “know 
how” during the New York demonstration. 
The President and Director of Research of 
Polaroid Corporation shows how the pressure 
rollers, working like an ordinary clothes-wringer, 
squeeze the three elements (film, paper and 
chemicals) into a sandwich. The chemical 
spreads evenly when in actual use. Once 
pulled apart, the finished print needs no further 
processing. Paper film and paper positives were 
used for the demonstration ; the paper negative 
was discarded. When film is used, however, 
the fine grain negative is permanent, and may 
be used for enlarging purposes. Photo by 
Herbert B. Nichols, Christian Science Monitor. 


NEW PLASTIC, sodium carboxymethyl] cellulose, 
holds the dissolved chemicals, and acts as a 
spacer to hold the negative-positive layers suf- 
ficiently apart to allow the developer to do its 
job, yet close enough to assure accurate register. 
Contrast control is possible by varying the time 
(less than one-minute—up to two minutes) the 
negative and paper are left in contact. Range 
of developing temperatures varies from 30 de- 
grees F. (longer development) to 100 degrees 
F. (shorter development). 


Press Association, Inc. 








photographic paper is inserted. Attached 
to, and running across the width of the 
paper, is a narrow sealed strip or “pod” 


containing chemicals. Each roll of paper 


has a given number of these pods to corre- 
spond with the number of exposures on 
the roll of film; i. e., six, eight, twelve, 
etc. After each exposure, the turn of 
the knob on the camera brings together 
all three elements, film, paper, and chemi- 
cals. These are temporarily sandwiched 
by the pressure of a small pair of rollers 
as they come out through the back of the 
camera. The pressure caused by the roll- 
ing out procedure releases the chemicals 


from the sealed pod so that they spread 
in an even layer over film and paper. The 
sandwich is then cut off the roll by means 
of attached knife blades. Forty to sixty 
seconds later it is peeled apart, revealing 
a finished print in your left hand and 
what appears to be a “negative” in your 
right. No further processing, washing, or 
drying is needed. 


The "Negative" 


The quotes around the word “nega- 
tive,” above, require further explanation. 
At the demonstration, a new type of 


(Continued on page 129) 


AN ACTUAL PRINT pulled from a camera about 60 seconds after the exposure 


was made. 





Much of the original print quality has been lost in reproduction. 











BY AVERY SLACK 
“PD USY! Sort of nice, but—busy !” 
Has that criticism ever been lev- 
eled at one of your photographs? If not, 
you’re either a rare photographer, or your 
prints have never been exposed to the 
chair-edge camera club critics. 
It’s easy enough to say that a picture 
is busy—all fussed up with a lot of sub- 
jects slicing each other’s throats for domi- 


nance. To suggest ways to improve the 
picture takes a littke more thought. 

I’ve watched painters tackle one of my 
favorite photographic subjects — Peggy’s 
Cove up in Nova Scotia. Do they try to 
include every building, every shingle? Not 
by a trayfull! They distill the scene and 
walk away with the flavor of it. 


What happens to the above picture on 
the following pages should happen to a 
lot of others I’ve seen, perhaps some of 
yours. The antidote for “busy” is simpli- 
fication, so why not go over your busiest 


prints with some L-shaped cardboard 
angles and a pair of shears? Once you’ve 
learned to channel your viewfinder toward 
simpler compositions, you’re on the “pay- 
off” trail to better pictures. 
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Let’s Talk About 


MOVIE CAMERAS 


By Charles McLeod 


UIT YOURSELF! Why jump at the first 

movie camera that you sce? Before 
you buy, analyze your needs, then find the 
camera that best suits your individual re- 
quirements among those available on the 
market. A few moments spent before you 
purchase may save you hours of regret 
later. Don’t get one that is too compli- 
cated and on the other hand don’t under- 
sell your own capabilities. 

The three common film widths used 
today in the movie field are the 35mm, 
the 16mm, and the 8mm. Perhaps we 
should qualify this statement and say that 
these sizes are common to the Americas 
for, prior to the war, the 9.5mm was prob- 
ably as popular in the British Isles and 
on the Continent as the 8mm width. How- 
ever, as film for this type of camera is 
practically unavailable in the United 
States it will not be enlarged upon. 

Film width governs to a great extent 
the size and weight of a camera—and also 
the cost; not only for the camera itself, 
but for each lens that is eventually added 
and every roll of film that is exposed. One 
does well to check their budget carefully, 
and with an eye to the future, before pur- 
chasing one of these gleaming sirens for, 
while projectors adjustable for several 
widths of film are available, they have not 
proven too satisfactory, and it is quite ex- 
pensive to maintain either two projectors 
or have all of your film reduced or en- 
larged to the size that you may eventually 
come to realize should have been chosen 
in the beginning. 

Because of its size and expense of opera- 
tion, the 35mm camera is restricted almost 
entirely to professional work. However, 
as this size has set the standard to which 


the average amateur, either consciously 
or sub-consciously, seeks to attain we will 
describe it more completely than usual. 


The 35mm Camera 


First, we find that 35mm cameras are 
roughly divided into two types — the 
studio, and the newsreel or expeditionary 
models. The studio model is large and 
fairly cumbersome and provides the maxi- 
mum amount of adjustments and gadgets 
to achieve desired effects. Among the 
many features we note a compensating 
finder and a focusing system in which the 
camera box is moved or racked over so 
that the image admitted through the lens 
can be seen on a ground glass which is in 
the exact position of the film. Outside 
detachable magazines with a minimum 
capacity of 400 feet are provided ; a mask 
(or matte) box is standard equipment and 
acts as a sunshade as well as providing 
slots for masks, mattes, and gauges. The 
camera has a filter slot behind the lens 
and a turret provides for rapid inter- 
change of various focal length lenses. An 
automatic dissolving shutter, electric drive, 
hand crank which winds the film both 
ways, and a footage and a frame counter 
which add and subtract, are also included. 

The studio camera is synchronized for 
sound at 24 frames per second by means 
of synchronous electric motors. The pul- 
sations of alternating current keep the 
camera and sound recorder in perfect 


(Continued on page 126) 


MOVIE FEATURE 
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“PHOTO PORTFOLIOS 


By BURTON D. HOLLEY, A. P.S. A. 


If you are a serious amateur hobbyist, there is a new PSA 
service which brings to your own home the expert per- 
sonal guidance of the world’s top-ranking photographers. 


— OF AMERICA'S foremost pho- 
tographers stand ready to lend you a 
hand in helping to improve your pictures. 
Their guidance takes place in your own 
home, and because it is a non-profit 
undertaking, the cost is exceedingly small. 
The only requisite to taking advantage of 
this new service is that you become a 
member of the Pictorial Division of the 
Photographic Society of America. (Mem- 
bership in this society —PSA— is not 
limited and information on how to join 
is given at the end of this article.) 
Through the medium of comprehensive 
and constructive written analyses of their 
own and other photographers’ prints, 
members learn the aesthetics of pictorial 
photography, the elements of composition, 
and the essentials of good technique. They 
learn what is bad and what is good in a 
photograph; how to avoid the one and 
emphasize the other. They receive specific 
instructions on what to do to lift a print 
from mediocrity; what to change and how 
to change it. Those interested in exhibit- 
ing their work learn what it takes to make 
a print “click” with a judge . . . and they 
learn this froma salon judges themselves 
through the photographic portfolios being 
operated by the Pictorial Division of PSA. 


HOW IT ALL STARTED 


What are these PSA Portfolios? How 
do they work; what kind are there; and 
who can join? Let’s take these questions 
one at a time. 


30 


Cecil J. Blay, ARPS, APSA, of Reading, 
England, did much to stimulate interest in 
traveling portfolios in this country. As a 
result of two of his articles in the PSA 
Journal, in 1944, two portfolios were 
formed here in the United States. These 
were the Anglo-American Portfolio for 
pictorial print interchanges with Great 
Britain, and the Pioneer Pictorialist Port- 
folio for circulation within the United 
States. 

Photographic portfolios and traveling 
albums are not exactly new to photog- 
raphy. There were several such albums 
in operation in the United States before 
the start of the present century, and a 
stereoscopic portfolio has been circulating 
in many countries for a long time. The 
Talbot Album Club in England, which 
claims to be the oldest portfolio organiza- 
tion still in existence, recently celebrated 
its 60th anniversary. 

Not until early 1945, however, did the 
Photographic Society of America (through 
the Chicago Chapter) begin to sponsor 
PSA Photo Portfolios on a nationwide 
basis. This was (and is) for the benefit 
of members in small towns and isolated 
communities, who can not otherwise enjoy 
the many advantages accruing from asso- 
ciation with skilled photographers who, 
in general, belong to camera clubs in 
metropolitan centers. Later in the same 
year the sponsorship of the Photo Port- 
folios was assumed by the Pictorial Divi- 
sion and membership was opened te all 
PSA members regardless of location. 





Under the Chairmanship of Eldridge R. 
Christhilf of Chicago, who has been in 
charge from the start, the growth of the 
Photo Portfolios has been surprisingly 
rapid. In less than two years the member- 
ship has reached 614, the equivalent of 41 
separate portfolios. Of these, nine folios 
have already made three rounds of their 
participating members and are started on 
the fourth. As a result, many struggling 
photographers in out-of-the-way places 
are for the first time obtaining specific 
instructions on how to make better photo- 


TYPICAL PRINT from one of the Photo Port- 
folios. Ilarold E. Morton, made this picture 
for the couple in the foreground on their first 
visit to Yosemite. Exposure was made on a 
bright June day with a Rolleiflex, 1/50 second 
at F:11, K-2 filter and Ansco Supreme film, His 
query to follow members of the portfolio was 
“Do you think this has Salon possibilities?” 


graphs. They are learning the tremendous 
importance of intangible values in a pic- 
ture, and are learning to look for these 
not only in their own prints but also in 
the prints of fellow portfolio members. 
Still more important, they are learning 
how to achieve and enhance these values. 
All this is done under the guidance of a 
top-notch photgrapher, the Portfolio 
Commentator. As Mrs. Frances S. Rob- 
son of Vina, California, put it: “For 
people like us who are isolated from other 
photographic groups and inspiration, yct 


All members agreed that this is a beautiful 
vacation shot and Mr. Morton deserves a pat 
on the back for the fine job. Chief criticism 
was the apparent indifference of the people to 
the grandeur of the scene from Glacier Point. 
Had they been shown walking into the picture 
o: admiring the scene from the railing the story 
would have been more complete. Not for a salon. 
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are vitally interested in photography, these 
(portfolios) offer more inspiration and 
actual help than anything else.” 


HOW IT WORKS 


Each Photo Portfolio consists of fifteen 
members scattered throughout the United 
States, plus a Commentator who isa 
recognized authority on photography. At 
the start, each member inserts a print (up 
to 11x14) for criticism with as much 
information as he can give about its 
making. These prints are then circulated 
by express to each of the fifteen members 
and the Commentator. Each _photog- 
rapher is expected to keep the prints for 
one week during which he writes his com- 
ments and analysis of all the prints in the 
collection but his own. On succeeding 
rounds each member removes his previous 


HARRY K. SHIGETA, FPSA, Commentator of 
PSA Photo Portfolio No. 6, “Godfather” to the 


print with its comments by all the mem- 
bers and the Commentator, and inserts a 
new one. The portfolios thus become 
self-sustaining with an entirely new set of 
prints on each round. In making his com- 
ments on the prints the Commentator, 
who is the last one on the itinerary, sum- 
marizes and correlates the remarks of the 
members and then gives his own opinion 
of the good and bad points of each picture 
and suggests what should be done to im- 
prove it. At the same time the Commen- 
tator may select certain prints out of each 
folio which he thinks would be of salon 
quality if remade according to instruc- 
tions. 


A portfolio member, for example, might 
read a comment such as directed to mem- 
ber John S. Williams. “It is encouraging 


struggling amateur everywhere, is shown below 
preparing to write his suggestions on a print. 


Photo by Burton D. Holle» 








JUST ARRIVED from the Express Company, the 
PSA Photo Portfolio is opened by Percy H. Prior 
of Highland Park, Illinois. He and his wife 


go through the entire set of photographs for a 
first look at all the new entries since the last 
round. The couch makes a handy viewing easel 
for later comparison of the prints at a distance. 


PHOTOGRAPHS BY 


TWO EVENINGS have been spent in studying 
the prints, the Portfolio Netebook, and members’ 
comments. Now Percy Prior prepares to add 
his own criticisms. Here he works with masking 
squares to determine if cropping would improve 
the composition of “The Last Bivouac” a print 
by George Kinkade of Auburn, Washington. 


THAT EVENING member Prior spreads all the 
prints out on the rug as he goes over them 
more carefully. He enjoys comments of the 
preceding members, compares their suggestions 
for improvement with the print itself, and de- 
cides whether or not he agrees with the prior 
analyses, He weighs his criticism thoughtfully. 


BURTON D. HOLLEY 


THE WEEK which Mr. Prior is allowed to re- 
tain the PSA Photo Portfolio is almost over. 
Comments have been made on all the prints but 
this one by O. E. Longtin of Fresno, California. 
The maker gets a compliment on the rugged 
character of “Mountain Man” before the case 
is made ready for shipment to the next member. 





ROLLING HIS OWN 


“ROLLING HIS OWN" is meant, perhaps, to be 
a character study but it is more of an illustra- 
tion. As such, it is done extremely well. It fol- 
lows the traditional style in rendition with a 
proper amount of expression in the face of the 
model. The pose is natural and it is more con- 


FRANCES F. ROBSON 


vincing than most of the costumed pictures 
which usually seem so phony. I would be in- 
terested in seeing a little more detail in the dark 
areas. Also, the hands could have been lighted 
more, although this is not too important. 

Harry K. Suiceta, FPSA, Commentator. 
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to note in ‘Study in Dynamics’ a departure 
from the usual. The photographer has 
found material in the spillway of a dam 
to serve his purpose but unfortunately 
it has followed a path of thought along 
the usual line; the inclusion of branches, 
trees, hills, etc. Many artists have gone 
over the same path of thought: Kandinsky, 
Picasso, Severini and Mondrian. In pho- 
tography, Man Ray and the late Moholy- 
Nagy are the names of experimenters. 
They felt it was not necessary to have 
the picture resemble anything we have 
seen or experienced in the usual events 
of our lives. Had John Williams taken 
his material only as a vehicle for an ab- 
stract design and expressed himself in 
terms of planes, forms, and tones, he 
would have produced something truly 
dynamic.” 

What does all this mean to members of 
the PSA Portfolios? Not just an imper- 
sonal academic criticism but friendly 
“man-to-man” encouragement, stimula- 


tion, and help from an “honest-to-good- 


ness” friend whom most of the members 
may never have met or even heard of be- 
fore. One of the most amazing things 


about these portfolios is the rapidity with 
which sincere friendships are made, often- 
times after participation in just one round 
of prints. 

Included in each folio of prints is a 
notebook that contains the photographic 
histories of all the members; and a small 
portrait or snapshot of each one. In many 
of the portfolios the members include 
contact prints of the full negative along 
with each new print that is inserted in 
order to aid other members in making 
their comments. Aside from the benefit 
of practical help in producing his own 
prints, a member learns something of 
judging and print criticism through his 
analysis of other members’ prints. He has 
the privilege of taking the collection of 
prints to his camera club for the benefit 
of other club members, and “Folio Night” 
is rapidly becoming one of the most popu- 
lar of all the programs at the smaller 
camera clubs. In Owatonna, Minnesota, 
Sioux Falls, South Dakota, and Great 
Falls, Montana, the majority of the 
camera club members belong to separate 
portfolios and the clubs depend on these 
for many programs. 





AMERICAN COMMENTS ON 


A BRITISH PHOTOGRAPH 





e This is really a beautiful portrait—one in 
which the gracefulness of the hands does so 
much toward the success of the print. You have 
a fine rendition of skin tones and an excellent 
choice of background in which there is a nice 
feeling of depth. The only suggestions I might 
offer are to darken the light area on the 
model’s left shoulder and also the lower left 
corner of the print. A very successful portrait. 

e A very pleasing portrait with good com- 
position. The arms and veil are strong leading 
lines that lead into the picture. The lighting is 
good and the tone of the print is very pleasing. 

e This portrait is nicely handled and is very 
pleasing. Lighting and composition are good. 

e Here is a grand piece of work with a 
splendid model—perfect (in the face, that is). 
I have said elsewhere in the portfolio, that to 
me, black backgrounds are objectionable. They 
do not provide or indicate space between sub- 
ject and background. 

e All factors combine here to form a pleas- 
ing study; the composition is well dore and a 


beautiful model has cooperated with the pho- 
tographer. The light tone of her chest is com- 
manding, but other tonal ranges are well re- 
produced as is the texture of the dress. A 
creditable portrait. 

e This has a great similarity to most of our 
good portraiture work here in the States. Nicely 
handled, of course. 

e The first thing that attracted me to this 
fine portrait was the easy natural pose of the 
model. The composition of the head, hands 
and arms is especially good. The texture is 
well rendered, and the maker is to be con- 
gratulated on a fine piece of work. 

® Darken lower left corner and touch out 
light reflections from bead work in same local- 
ity. Small light spot on left shoulder could be 
toned down. Mrs. Kathleen Fullalove can be 
mighty proud of this portrait. 

eI like it very much. A lovely model ad- 
vantageously photographed by an able artist. 

¢ Graceful, well posed and competently ren- 
dered. 








KATHLEEN FULLALOVE 


AMY ROBSART 














THE KINDS OF PORTFOLIOS 

PSA members have a multiple choice 
of portfolios in which they can participate. 
There is a portfolio designed to benefit 
the average amateur who is interested in 
advanced photography and/or salon ex- 
hibiting; the PSA Portrait Portfolios are 
for those practicing portrait photography ; 
the PSA Press Portfolios are for those in- 
terested in Press Photography. Planned 
for the future are portfolios for other 
specialized fields, and it is expected that 
the Pioneer Pictorialist Portfolio will be 
the first of the national portfolios for ad- 
vanced workers. 


Open only to Pictorial Division members 
who are experienced pictorial workers and 
salon exhibitors are the PSA International 
Portfolios, which are conducted entirely 
independently of the other PSA portfolios. 
The Anglo-American Portfolios which 
started with a single interchange with 
England in 1944, have expanded to five 
portfolio circles, with the Sixth Anglo- 
American Portfolio now being organized. 


Membership in the Anglo-American 


Portfolios in the United States extends 
from coast to coast; in Great Britain from 
Dartmouth and Torquay in the south of 
England to the extreme northern border, 
with members also in Scotland and Wales. 
In June, 1946, the sponsorship of the 
British circuits of the A-A Portfolios was 
assumed by the Royal Photographic So- 
ciety of Great Britain. New International 
Portfolios will be formed with photogra- 
phers in Canada, India, Sweden, Den. 
mark, Australia, and New Zealand. 


Each International Portfolio consists of 
ten members in the U.S.A. and ten in 
the foreign country involved. Folios are 


made up in each country with one print 


from each member. These folios are then 
interchanged for written comment by all 
members in the opposite country and then 
returned for circulation among the mem- 
bers who originally contributed the prints. 
The purpose of the PSA International 
Portfolios is most aptly described in the 
foreword of the Anglo-American Port- 
(Continued on page 134) 





BRITISH COMMENTS ON AN AMERICAN PHOTOGRAPH 





e This 10x6 print rather attracts me. I 
should trim 1 inch off the base and print it 
a tone or two lighter and then I think it should 
be really pleasing. 


e I’m afraid I don’t like this very much, 
for the setting is too sombre for childrens’ fig- 
ures—and for the title. Under-exposure and 
over-printing seem to be indicated here. 


e The form of the figures appeals to me, but 
they are in too sombre a setting. I feel that 
the existing print is improved by a trim of 2 
inches from the base. The graininess in the 
sky tones disturbs me a little. A good idea. 


e The underexposed effect here seen may 
have been introduced to give a striking result, 
but even if this were the case it has been over- 
done. We don’t see figures in silhouette except 
against the sun. The sea is beautifully ren- 
dered, and the colour given by gold toning is 
most effective and suitable. 


e Your notes say this was taken in brilliant 
sunshine. This print conveys no feeling of 


38 


sunshine, but gives almost a moonlight effect. 
I do not like the heaviness at all; the figures 
look as though they have been cut out of card- 
board and stuck on. 


¢ This does not give the impression of bril- 
liant sunshine, on the contrary, the sea and 
sky rather denote a storm. The effect of both 
the sea and sky I like even though it does not 
impress me as being a fine and brilliant day. 


eI do not think this a very pleasing ren- 
dering. It gives to me the idea of a cold bleak 
day with a very watery sun, yet it is taken 
in brilliant sunshine. The idea is good, but 
the whole print should have been brighter. 


e Why the silhouette effect? I would have 
preferred a print in higher key with details in 
the figures. It’s too black even for moonlight. 


e Too dark and tempestuous for the presence 
of children. I agree with trim from base. They 
may be playmates but they appear to be hurry- 
ing home before the storm engulfs them—and 
so would I. 
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FIG. 1. VICTROLA MOTOR (A) unchanged but 
in upside down position. Original shaft (B) 
unchanged. (C) Iron Support. (D) BX Collar 
tapped to receive 3/16” wing head bolt. (E) 
8” piece of BX cable shell. (F) %” wood 
dowel slides into hollow shell to allow tank 
to be removed ; lower end notched. (G) Tank. 





























LAZYMAN’s 
DARKROOM 


By Allen G. Strand 


AN OLD PERSIAN proverb which I 
have adopted as the perfect dark- 
room philosophy goes like this: “Never 
run when you can walk. Never walk when 
you can stand. Never stand when you can 
sit down. Never sit down when you can 
lie down. When you lie down, sleep.” 
Being a lazy man, I have figured out that 
the best way to do a thing is usually also 
the easiest way. So, long ago, I cooked up 
a number of time-and-labor-saving gad- 
gets and shortcuts which eliminated most 


of the drudgery in my darkroom. Here 


are some of them: 


Tank Agitator (for roll film) 


This little device was originally a hand 


cranked Victrola. Turned upside down, 


and with a few indicated additions, it 
now agitates my tank at a constant, pre- 
determined uniform speed. (See Fig. 1.) 
The original speed adjustment makes fast 
or slow agitation possible. For the average 
seventeen minutes required for film de- 
veloping, I can blithely proceed with my 
other work knowing that agitation is pro- 


FIG. 2. THE ONLY gear alteration necessary is 
removal of fourteen (indicated in white) of the 
fifteen teeth on the small escapement (H) gear 





FIG. 3. NEW DIAL design calibrated for a com- 
plete revolution of the minute hand in 4 min- 
utes. Hour hand now counts minutes on the 
minutes circle, Alarm dial is set for the 
minutes to elapse. Center dial is optional. 


ceeding correctly and that when develop- 
ment time is over I will be so informed 
by another mechanical handsman—my 
audible timer. 


Audible Timer 


This little fellow was once an alarm 
clock. I removed the movement and filed 
fourteen of the fifteen teeth off the 
escapement gear, the last of the toothed 
gears on the assembly which is driven by 
the mainspring. (See Fig. 2.) This al- 
lowed the mechanism to run fifteen times 
as fast as normal, during which time the 
minute hand revolved completely in four 
minutes and the hour hand in forty-eight 
minutes, necessitating the design of a new 
dial as illustrated. Correctly assembled 
and set, the alarm goes off at the expira- 
tion of the required development time. 
Because of its now loud tick, the Timer is 
a great help in projection printing time 
measurement as it eliminates entirely 
“clock watching,” allowing me to center 
my interest on exposure control. 
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FIG. 4. ROLL FILM DRIER. Both ends of a 4” 
dowel pass through holes cut in the sides of a 
paper tube. Film is supported by means of a 
paper clip (A). A second heavy paper clip (B) 
keeps the film extended. An ordinary hair 
dryer (C) is mounted on a wooden shelf (D) 
close to the bottom of the tube. Warm air 
enters through a hole in the side of the tube. 


Washing 


Any tin can slightly larger than your 
reel, with a hole or series of holes punched 
in the bottom to let the heavy hypo out 


(Continued on page 124) 
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HOW TO RETOUCH NEGATIVES 





HE PROBLEM of whether or not you 

want to retouch a negative or print is 
one you must approach honestly, and de- 
cide for yourself. Some people look upon 
retouching as fakery. I disagree for two 
reasons : 

First, a good lens is capable of render- 
ing better definition than the human eye 
can see. Second, photographic film and 
paper do not render as great a range of 
tone values as the human eye sees. 

In terms of the finished portrait, this 
means that a lens renders more detail than 
you originally saw in the picture, and the 
film and paper gang up to create a picture 
with more contrast than you saw. Lines 
under the eyes that you scarcely noticed 
while lighting the picture now appear as 


By George Boardman 





trenches, the smile lines that originally 
looked pleasant to you are now trans- 
formed into gashes. In short, the picture 
is not what you saw when you snapped it 
—and you are probably disappointed. 
Before rushing out to buy a new cam- 
era, or taking an oath to remain a “purist” 
or bust, it might pay you to test your true 
feeling on purity vs. retouching. Make a 
portrait of your wife, sweetheart or 
mother—anyone you care for or admire. 
Try to get the expression you want and 
pay particular attention to the eyes, but 
don’t try to convey character with your 
lights, pose, or costume. A straight-for- 
ward portrait without the excessive high- 
lighting or shadows is what you are after. 
Develop your negative normally and 


LEFT: A straight print in which x’s indicate blemishes to be retouched on the emulsion side of the 


negative. 


RIGHT: A print from a negative in which the “x 


6699 


areas have been doctored too much 


with retouching lead. When retouching is carried too far, modeling is destroyed in a portrait. 





PROPERLY RETOUCHED on the negative, the “x” areas (see opposite page) no longer show up as 
blemishes to distract the eye in the final print (above). Notice that the face retains its original 
modeling and no attempt has been made to eradicate the smile lines or the lower lip shadow. 


make a good-sized print. Use no dodging, portant—how do you like what you see? 
diffusion, or printing-in tactics—just make The pimple on Jean’s chin that you 
a straight, normal print. scarcely noticed while shooting the pic- 

Now, what do you see—and more im-_ ture looks like Mount Shasta, doesn‘t it? 
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If you didn’t know better, would you 
think those dark circles under her eyes 
were caused by dissipation? What about 
that wisp of hair you forgot to smooth 
back, the catchlight that gives her mouth 
an unnatural hardness, the shadow that 
suggests a crooked nose? 

There’s no point in quarreling with 
your camera. It recorded precisely what 
it saw. The eyes and expression you 
wanted are there; if the blemishes you 
didn’t know existed are there, too, don’t 
blame your glassy-eyed servant for being 
faithful all the way. It’s up to you to do 
one of two things; either learn to like 
having blemishes emphasized, or get rid of 
them and make Jean appear in her por- 
trait the way she looks to you by sight. If 
you elect to do the latter, it’s to your ad- 
vantage to know the rudiments of re- 
touchine. 


What Is Retouching? 

There are a number of ways in which 
both negatives and prints can be re- 
touched or otherwise altered. The method 
we are about to discuss is retouching in its 
most simple form and is practiced only on 
a negative. The object is to control the 
amount of light that can pass through cer- 
tain portions of a negative and register on 
printing paper. This is achieved by chang- 
ing the density of the negative in these 
areas. To retard the light that would pass 
through a certain area of a negative and 


FIG. |. A retouching stand, magnifying glass, 
etching knife, and either retouching pencils 01 
a lead holder and extra leads (as shown above) 
are the only important tools you need for re- 
touching negatives. FIG. 2. Top and side views 
of a retouching stand you can build of wood, 
metal, or cardboard. Retouching stands are 
usually about 10” high, 12” wide, and 12” deep. 
The front of the stand, except for the opal 
glass, should be painted a flat black. The bot- 
tom of the stand is open, and a row of slots are 
cut near the top of the stand on the back side 
to permit air circulation. Letter A indicates a 
40 to 100-watt bulb; B is a piece of opal glass 
C indicates the air flow through the stand. 
FIG. 3. Retouching leads must be prepared for 
using. First, fold a piece of sandpaper and 
glue it to the flap of an envelope as shown 
above. Then seal the flap down. 





produce an unwanted image, the emul- 
sion is “thickened” with thin layers of 
pencil lead. To make it possible for the 
light to pass through a negative more 
freely in certain areas, the emulsion is 
carefully etched away with a sharp knife. 

This is all there is to negative retouch- 
ing for the removal of blemishes, scars, 
dark circles under the eyes, harsh smile 
lines, and similar faults. The mechanics 
involved are in no way complicated, and 
almost anyone willing to practice can ac- 
quire reasonable mastery of the art. 


The Tools Required 

The tools for retouching are neither 
difficult to obtain nor expensive. A re- 
touching stand is the first thing to con- 
sider. You can buy one for a few dollars 
from your photo dealer, or make a stand 
similar to the one shown in Figs. 1 and 2 
from scraps of wood, metal or cardboard. 
The purpose of the stand is to support a 
piece of opal glass between your negative 
and the light source, and the glass should 
be set at an angle so you can work in 
comfort. 

A good magnifying glass, though not 
absolutely essential, will be of aid to you 
in retouching. The magnifying glass can 
be supported in any type of a holder so 
long as you can adjust it to the angle you 
want and depend upon its staying there, 
leaving both hands free to work. 

You have a choice between buying re- 
touching leads separately, or buying reg- 
ular retouching pencils. The difference in 
price is only a matter of a few cents either 
way, but if you buy leads you will need a 
lead holder. The retouching lead holders 
seem to be better balanced than pencils 
and are of help in cultivating a very light 
touch. To begin with you should have 
leads from B to 5H to give you varying 
degrees of hardness. 


A bottle of retouching dope and some 
etching blades are all the remaining items 
of major importance you will need. An 
ample supply of retouching dope will 
probably cost you less than 50 cents; the 
etching knife will cost anywhere from $1 


FIG. 4. Next, cut a hole in the edge of the 
flap. Be sure you also cut through the sand- 
paper insert in doing this. Insert the lead to 
be prepared and sand it to a fine point. The 
envelope traps the lead dust. FIG. 5. Hold the 
negative to be retouched in a piece of folded 
paper to avoid fingerprinting it. Lay the tip 
of the retouching lead lightly against the emul- 
sion in the area to be retouched. Do not rest 
the negative against a support while retouching! 





BLEMISHES that show white in an unretouched negative (above, left) are covered with thin 
layers of pencil lead on the emulsion side of a similar negative (above, right). When neccssary, 
lead can be used on the celluloid side of a negative by swabbing retouching dope on this surface 
to give it a tooth. If you make a mistake, you can always wipe off the lead and begin again. 


BLEMISHES in a print from an unretouched negative (left) have been removed in a print made 
from a similar negative (right) by pencil retouching. Unstrained developing solutions and 
lack of agitation during development can cause blemishes to appear on a print. White spots in 
a negative are covered with lead, black spots are etched to the proper density with a sharp blade. 





to $5 for a holder and a set of blades, 
depending upon how much you want to 


spend. 


How to Prepare the Leads 

Retouching leads must be specially pre- 
pared for the work they are to perform. 
One of the cleanest ways to prepare leads 
is with sandpaper. Fold a _ two-by four- 
inch piece of sandpaper in half, the 
sand side in, and glue it into the flap 
of an ordinary envelope. Cut out a 
piece of the envelope and sandpaper as 
shown in Fig. 3, and you have a handy 
holder that will catch the dust while it 
sharpens the lead. Sharpen the lead to a 
needle point and be sure that you have 
2% to 3 inches of lead to work with be- 
yond the holder or pencil. Try a 2H or 
3H to begin with but try out all of your 
leads to get the feel of the different de- 
grees of hardness. Wipe the lead on a 
piece of paper, cloth or tissue after you 
have it sharpened. 


Cultivate the Shakes! 


Before you reach for the negative you 
are aching to get started on, reach for a 
small piece of plain white paper instead. 
Hold the paper in your left hand (if you 
are right-handed), since this is the hand 
that will support the negative. Without 
resting the hand holding the paper against 
anything, lay the point of the retouching 
pencil on the paper. (The process of 
working retouching lead onto a negative 
is generally referred to as “laying” the 
lead—Ed.) Do not exert any pressure 
on the pencil, but move it around the sur- 
face of the paper so as to cover a very 
small area. If the point is sharp enough 
and you hold the pencil lightly enough, it 
probably feels pretty shaky. That’s fine! 
If the point is sharp and you fail to hold 
the pencil lightly enough, the point will 
break. That’s a warning to ease off! 

An unsteady pencil is an asset because 
you do not want a straight, strong line for 
retouching. An electric retouching ma- 
chine is nothing more than a small vibrator 
which keeps your hand from becoming 
too steady. So don’t worry about the 


shakes, and don’t attempt cross-hatching, 
overlapping circles or any other definite 
type of marks for the time being. Simply 
guide the pencil around the small area to 
build up density. The first strokes will 
be barely noticeable at first with the 
harder grades of lead. This is as it should 
be, for a little too much lead on a nega- 
tive will mean wiping it all off and laying 
it on again from the beginning. 

Still anxious to go to work on a nega- 
tive? Okay—but not on that good nega- 
tive you have in mind. Once you have the 
feel of laying on the lead you are ready 
to test your spurs on a discarded negative. 
It will be much easier to start with a piece 
of cut film; and if you are a film pack or 
roll film user you can probably obtain 
some discarded cut film portraits from 
your local portrait photographer. Make a 
black and white or sun proof of the nega- 
tive and study it for defects. Dark circles 
or bags under the eyes, frown lines and 
blemishes which show up as light areas on 
the negative are usually easy to find. 


How to Lay Lead On a Negative 


The retouching should be done on the 
emulsion side of the negative and except 
for areas that are completely clear, it is 
possible to lay on quite a bit of lead with- 
out the aid of retouching dope. Place a 
small piece of paper over the edge of the 
negative so that you can hold it without 
getting finger prints on it. Then hold the 
negative between the magnifying glass 
and the retouching stand, with your hand 
resting on the stand. 

Never place a negative on the ground 
glass of the retouching stand. Hold it 
in your hand at all times. In so doing 
you will avoid excessive pressure on 
the negative and be less inclined to at- 
tempt working the lead into the negative. 
Pressure wears off the tooth or slight 
roughness of the emulsion or dope and the 
lead becomes slick. 

Always keep the feel of laying the lead 
on the negative. Don’t try to make straight 
lines and don’t try to make a correction 
with one stroke. Build up the lighter area 
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gradually until it maiches the surround- 
ing area. Let the pencil move with the 
lines, not across them. Turn the negative 
as you work so that it is in the most com- 
fortable position. Always use the hardest 
grade of lead compatible with the density 
of the negative you are working on. If it 
takes ten light, shaky strokes to eliminate 
a frown line with a number 3H lead the 
result will usually be smoother than two 
or three strokes with an H lead. Don’t 
worry too muckk about the lead getting 
into the surrounding area. If it runs over 
the edge of the blemish it will not be 
noticeable if you are laying the lead on 
lightly enough.. 

Blending the area being corrected into 
the surrounding area is very important. 
You must be careful, however, not to 
build up the density in the surrounding 
area too much. After you have made only 
two or three light passes at the negative 
you will probably doubt that the lead is 
actually going on. Take the negative away 
from the magnifier and look across it. You 
will discover that you can see the marks 
even though they are not apparent when 
looking through the negative. 

Don’t invite disappointment by expect- 
ing to do a good job of retouching at the 
first trial. It’s easy to look at a negative, 
see a light area under the eyes and say, 
“I'd better take those bags out,” but to 
actually do so will take considerable prac- 
tice. You must first “get the feel” of what 
you are doing. This may take time, so 
stop frequently and inspect the negative 
without the magnifying glass. Look at it 
as a whole instead of just the parts you 
are working on. 

If you find you are putting on too much 
lead in a certain area, stop and go to work 
on another blemish and continue until 
you have worked over all of the places 
you started out to correct. Then make a 
print or enlargement and see how you are 
doing. Probably you will have white lines 
where you had black lines before, and 
other areas you did not work on enough. 
Work on several negatives in this way, 
trying always to make the retouching 
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marks less and less noticeable each time, 
How to Dope a Negative 

Probably about this time your back 
aches, your head aches and you are begin- 
ning to see double. Don’t let that bother 
you. Try to adjust your chair, table or re 
touching box so that you are more com- 
fortable, close your eyes for a few minutes 
and you'll be ready to begin again. First, 
get out the bottle of retouching dope and 
a piece of soft cloth. Put a little dope on 
the cloth and work it into the negative 
with a circular motion. This will take off 
all the work you have done on the nega- 
tive and after the dope dries for a few 
minutes the negative will have a new 
tooth for you to work on. Later on when 
you have become proficient you can also 
dope the celluloid side of the negative 
which will help you to build up greater 
density in areas that do not take the lead 
easily. Don’t believe everything you have 
heard about retouching being hard on the 
eyes. When one of the finest retouchers 
I know was asked if her work was not 
bad for her eyes, she answered: “I guess 
it must be. I have been retouching for 
thirty years and I still have to wear 
glasses.” 

When you dope a negative, use as little 
dope as possible and work it well into the 
film. This prevents streaks and excessive 
stickiness. Stickiness makes smooth re- 
touching very difficult. Small negatives, 
of course, require finer retouching than 
large negatives. Roll film and film pack 
negatives are more difficult to retouch 
than cut film negatives because they are 
harder to handle and their emulsion is 
thinner and smoother. 


How to Avoid Extra Work 


The size of the negative being re- 
touched and the degree of enlargement 
it is going to be subjected to must always 
be taken into consideration. You can only 
stretch lead so far without seeing it come 
apart at the seams, and stretching is ex- 
actly what happens when you blow up 4 
retouched negative. Enlargers with a dif- 
fused light source show up fewer defects 














Without retouching wizards to pencil out 


NEGATIVE retouching is a big business in Hollywood. 
bumps, wrinkles, and deep lines, many movie queens would be about as glamorous as a wet poodle. 


With character actors, it’s a different story. The only retouching done on the above picture of 


Edward Everett Horton was on the eyeballs—and this only to eliminate distracting catchlights. 








than do condenser enlargers. You can in- 
troduce some diffusion medium between 
the condensers and the negative to make 
your retouching job less difficult. A piece 
of ground or opal glass will do this nicely. 

Shadow areas which are completely 
clear are hard to build up density in 
without using a more opaque medium 
than lead and should be avoided when 
making the picture. You will also dis- 
cover that cross lighting brings out skin 
texture and is to be avoided unless your 
subject has exceptionally clear skin. The 
old glamour light, a single spot high 
enough to create a butterfly shadow be- 
tween nose and upper lip is murder unless 
you want to cover nearly all of the skin 
with lead. Double shadows also are a nui- 
sance and stray hairs can be fixed more 
easily with a comb and a little water before 
shooting than with a retouching pencil. 


When to Use Definite Marks 


Definite marks such as cross hatching, 
etc., should only be used in retouching 
very large heads when the entire negative 
is going to be worked on, skin texture 
simulated, and major photographic, light- 
ing, or modeling corrections made. This 
sort of retouching on 5 x 7 or smaller neg- 
atives invariably shows unless diffusion is 
used between lens and paper when mak- 
ing any degree of enlargement. Study 
some of the poster blow-ups in front of 
your motion picture theatre to see the 
effect of this type of retouching before 
you attempt it. 

Certain types of blemishes are more 
difficult to remove than others. Pitted 
skin, for instance, will usually show on the 
negative just about like a pimple but will 
have a dark line at the edge. This will 
print a very fine white line and is gen- 
erally most easily spotted out on the print. 
If you want to avoid spotting out these 
blemishes on the print it will be necessary 
to work on the negative with an etching 
knife. 


How to Use an Etching Knife 


Etching is actually no more difficult 
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than using a retouching pencil, but it does 
create a mental hazard in that a mistake 
in etching can’t be wiped off with re- 
touching fluid. Instead, it has to be built 
up again with lead. Once you have mas- 
tered the art of laying on the lead, begin 
in a similar manner with the etching knife, 
using a paper print. For practice, hold 
the print in your hand and lay the etch- 
ing knife on the dark portion to be etched 
away. Guide the etching blade lightly 
back and forth, making no attempt to cut 
into the paper. Remember the thinness 
of the emulsion and keep in mind that 
you are only going to shave off a minute 
amount of it at a time. That is how deli- 
cate your touch must be. 


The same technique applies to etching 
a negative. Practice on a discarded nega- 
tive at first. Be careful not to gouge or 
scratch it as you work. Several strokes 
with a very sharp blade may be required 
before any difference in density is appar- 
ent. This is as it should be if you are 
etching properly. 

When you know that a negative is go- & 
ing to require etching as well as pencil 9 
work, do the etching first. Then if you | 
etch too deeply or not smoothly enough, © 
you can repair the damage by doping the | 
negative and laying on lead. 


Don't Overdo It! 


Try to make all your errors on the “not 
enough” side rather than the “too much” 


side. It is much easier to add more lead 
or take off more emulsion than it is to @ 
repair “over done” work. Remember that § 
the object in retouching is not to change” 
expressions or destroy modeling. Smile7 
lines, for instance, can often be softened] 
effectively by retouching —but should? 
never be eradicated completely. If you 
try to even up all the light areas in facial 
modeling with retouching you will wind) 
up with a portrait having just about as) 
much character in it as a whitewashed 
grapefruit. 





Edward Weston’s 
first serious work in color 


Lifelong devotee to black-and-white, Mr. Weston found in Koda- 
chrome Film a medium in which, for the first time, he could fully 


express himself in color...as demonstrated here and over the page 


Glittering Sea —1/25 second at f/16 








¢ 


Point Lobos—1/5 second at f/16 


WHEN Kodak asked Weston to make a picture Kodachrome sufficiently foolproof I might un 
of Point Lobos, in California, he wrote, “‘I dertake your assignment."’ As you see, he did 
know Point Lobos better than anyone alive or handle the assignment magnificently 


dead but I don’t know color. If you consider ‘Almost to my surprise I got several which I 


B Rock d Blue Sea—1/25 at f/16 . 
town fiechs ond Give Son-—1/25 0° / RILLIANT, versatile, uncom- 


promising practitioner of pure 
photography, first winner of the 
Guggenheim Foundation Award for 
Photography, honored by a one-man 
show at New York's Museum of 
Modern Art, Edward Weston takes 


to color... with great success, as 


you will agree when you study the 









like very much; in fact I made only one error 
in timing. Maybe this experience will convert 
me to color!"’ Later: ‘I am air-expressing 13 


transparencies today ; so many because I wanted 


accompanying reproductions from his 
Kodachrome transparencies. 


If you have been working only in 
black-and-white, isn’t it high time 
you joined Edward Weston in ex- 
ploring the boundless possibilities 
which Kodak color holds? 

Kodak color includes Kodachrome 
Film and Prints, for users of 35mm., 
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Waterfront —1/5 second at f/22 


reactions to my first Kodachrome pictures, in 
fact my first serious attempt at color. Several 
seem toequal my best in black-and-whire."’ Still 


later: “'I feel color will be part of my future.” 


Bantam, and sheet-film cameras; Ko- 
dacolor Film and Prints for roll-film 
camera users; Kodachrome Film for 
home movies; the new user-processed 
Kodak Ektachrome Film in sheets; 
and the Kodak Dye Transfer Process 
for full-color prints you yourself 
make... Consult your Kodak dealer. 


IT’S KODAK FOR COLOR 





WORLD OF TODAY—Harvey A. Falk, APSA 


For “full-strength” prints—OPAL G 


NIGHT scenes jump from white to black; but you don’t want ‘‘chalk- 
and-tar”’ prints. Use Vitava Opal G for smooth modeling in the grays, 


good separation of tones, brilliant highlights, strong, rich blacks. Le 
Opal G print your negatives full strength . . . preserve, not lose, delicate 
details. You'll rate higher in the salons with Opal G prints. 

KODAK PAPERS bring out the best in your negatives. Use the Data Book on Kodak Papers 
for detailed technical help. It covers characteristics, printing for quality, processing, toning 


mounting, and finishing exhibition prints. 25 cents, at your Kodak dealer’s . . . Eastmot 
Kodak Company, Rochester 4, N. Y. 


Kodak 
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“you. too, can bea 


| MOVIE 
| PRODUCER 


says Lars Moen 


| The story of Larry Lansburgh, 
| who began just as you and I, and 
how he has sold three feature 
filme and is now hard at work 
producing his fourth. 


ABOVE we see the “one-man production unit” 
ready for ‘action. Two cameras at different 
angles and at different heights are focused in 
advance. The lenses in pasition are of different 
focal lengths. Thus two shots may be made 
simultaneously of action that may be difficult 
to repeat. If the scene runs too long to stay 
on one camera, the other may be started im- 
mediately and the “take” saved. The Rollei, 
hanging from Lansburgh’s neckstrap, is also 
ready to shoot stills at any point desired. Note 
the reflectors that are used. 


F YOU are something more than a 
novice with the 16mm camera—if 
you are capable of making films of inter- 
est to those outside of your own circle of 
family and friends—if your equipment is 
reasonably good—then why not turn pro- 
fessional, and make a little money out of 
your favorite hobby? Unlike the world of 
sports, “amateur status” is no asset in the 
sub-standard film field, so you have 
nothing to lose, and perhaps a great deal 
to gain. 

Not that you will become a millionaire; 
not overnight, anyway. The returns, how- 
ever, can be more than ample and in any 
case you will have something coming in 
from your hobby. 


MOVIE FEATURE 


‘ 


~ 








Assuming that, up to this point, you 
think this is a good idea, there is one cardi- 


' nal mistake to avoid. Don’t immediately 


pack your toothbrush, pajamas, and cam- 
era and start for Hollywood. When we 
say “turn professional” we don’t mean 
“get a job in Hollywood.” We are dis- 
cussing here a sane risk, not a wild 
‘gamble — —. 

What we do mean is make films for 
National release, and fortunately, your 
chances of accomplishing that are well 
worth consideration. The release may be 


in 16mm form, through the specialized 


organizations in that field, or it may even 
be “blown up” to 35mm and distributed 
to regular theatres by one of the major 
film companies. Others have done it, and 
are doing it every day. 

Obviously, the best place to seek for 
advice on ventures of this sort is to go to 
a man who has done it with consistent 
success. 


One of the most promising figures # 


this field at the moment is Larry Lane 
burgh, who has sold three ‘films and js © 


producing his fourth as this is written. 
During his working hours, Lansburgh is 
to be found behind a desk at the Walt 
Disney Studios, where he is ar assistant 
producer. The rest of the time, he is 
usually at his small ranch, not far from 
Hollywood, where, in company with his 
wife, he raises horses, sheep dogs, babies, 
sheep, and chickens. Strangely enough, 
it was the ranch, rather than his daytime 
job in a cartoon studio, that led him into 
16mm film production. The varied ac- 
tivities of the ranch—baby’s first steps, 
the new lambs, training a sheep dog—all 
of these cried out for preservation on film. 
So the Lansburghs added a Filmo to the 
household. Since, at the studio, he is 
neither a cameraman nor an editor, he 
had to learn the mechanics of filming the 
hard way, just like anyone else. Being 


LANSBURGH stresses the importance of exhaustive work on the script before shooting begins. Jim 
Palmer, the sheep man who appears in “Run; Sheep, Run,” looks over the story board sketches 
while Lansburgh practices what he preaches and revises in sequence, in the film, at his ranch. 
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HERE is the story board and the sketches that were used in filming “Run, Sheep, Run.” Sketches 
need not be as elaborate as these. Simple matchstick figures will convey the idea just as well, 
Story boards are handier to use, in the field, but the script should be at hand for reference. 


naturally a bit more critical than most, 
he swapped lenses and tried this and that 
until he was getting the best results 
possible. 

As the footage began to accumulate 
about the subjects in which he was in- 
tensely interested (and we shall come 
to this point again) it began to look like 
a picture. Why not do something with 
it? So he: wrote a story and script deal- 
ing with dog training, filmed the remain- 
ing shots, and put it together. He offered 
it to several of the studios and, while some 
of them were thinking about it, Warner 
Brothers bought it for release as a 35mm 
Technicolor short. A second picture, 
about the horsemanship of a vaquero, or 
Mexican cowboy, followed. This was sold 
to Official Films under the title of “Ride, 
Cowboy, Ride” and has just been released 
by them. 


With his third film, “Run, Sheep, Run,” 
Lansburgh really hit his stride, and it 
is from this that the most useful lessons 
on semi-professional film production can 
be drawn. Also sold to Official Films, 
it will probably reach the screen in 
both 16mm and 35mm form. Basically, it = 
is the story of the Border Collie, a breed of 
sheep dog less publicized than the Scotch 
Collie, but which has an honorable pedi- 
gree running back a thousand years. It 
is considerably smaller than its Scotch 
cousin, and is black — a compact bundle 
of quick thinking, instantaneous action 
and lightning speed. . 

“Run, Sheep, Run” opens in a quiet 
rural setting, where we see a man per 
forming curious and incomprehensible 
gestures with his arms. A frankly puzzled 
small boy is watching him. The two get 
into conversation. The fact that the boy 





is a newcomer to the neighborhood pro- 
vides an excuse for the man to explain 
that he is working a sheep dog, and we 
then see the “heroine” of the picture, 
Nell, a magnificent Border Collie, who 
is herding sheep. The sheep man then 
puts Nell through a series of demonstra- 
tions which show her skill and resource- 
fulness, as he explains to the boy the 
prowess of this breed. In a variety of 
beautiful settings, we see how the Border 
Collie handles sheep, cattle, and geese. 
We see Nell among her pups, some of 
which at least, will have her champion- 
ship qualities. The sheep man explains 
to the round-eyed youngster that a dog 
ean handle a large herd of sheep more 
easily than a small group, which provides 
the excuse for a “tall tale” (told in 
rollicking animated cartoon form) of the 
only sheep dog he ever knew—a sort of 
canine Veronica Lake—who could “herd” 


just one sheep. On this hilarious note th 


-picture ends. 


So much for the picture. Now for the — 
lessons which may be drawn from the 
manner of its making. Lansburgh 
modestly refuses to consider himself an 
authority on the subject, but he is un- 
failingly ready to help others by sharing 
his experience. The first step, he points 
out, is to decide what our film is to be 
about, and on this point he has very de- 
cided views. 

“Above everything else, pick a subject 
about which you yourself are enthusiastic, 
one in which you are deeply interested, 
one about which you already know more 
than the average person if possible. Un- 
less you yourself are deeply interested in 
the subject, how can you expect the audi- 
ence to be interested? Without enthusiasm 
to ‘spark’ the proceedings, the result is 
likely to be pretty flat.” 


ALL COLLIES are handsome, but the black-and-white Border Collie is exceptionally effective, photo- 
graphically. This is Nell, the former champion, who provides the main interest in the film. Larry 
likes to use animal principals because of their unaffectedness. (A frame enlargement from the film.) 








A SMALL BOY and his limitless questions provide the theme for the narration in “Run, Sheep, 
Run.” Non-professional actors aid in the preservation of the documentary quality that Lans- 
burg strives to maintain throughout his filming. This is also a frame enlargement from the film. 


Lansburgh follows his own advice in 
this regard. He is a trick rider of more 
than ordinary distinction, and is intensely 
interested in the training of dogs. His 
films, as we have already seen, concern 
subjects close to his heart. His fourth 
film, now in production, will deal with 
wild horses. 

Once a subject has been selected, Lans- 
burgh is insistent on the vital importance 
of adequate work on the script, and plan- 
ning in general. 

‘‘Most of the work,’’ he declares, 
“should be at the typewriter before shoot- 
ing, and at the editing table afterward. 
Making the shots is perhaps the smallest 
part of the job. Some people take a 
camera out with only a vague idea of 
what they are going to film, make a lot of 
shots which may be fine in themselves, but 
which have no relationship to one another, 
splice them all together with a few titles 


—then wonder why they don’t have a 
smash hit.” 


ce 


Shooting’ should not start until the 
last possible bit of effort has been put into 
the script. The producer should have in 
advance a clear-cut idea of what he is 
going to try to get. Even if he has to 
change the script drastically as he goes 
along, the mere fact that he knows at all 
times what he is after will obviate 
fumbling and help him to work with con- 
fidence and little waste motion. If the 
detailed action must depend entirely upon 
the locations available and events over 
which the producer has little control, he 
can still have a firm narrative outline 
which the film is to follow.” 

“After the subject has been selected, 
the next thing is usually to decide the 
broad narrative construction of the film 
—the framework. Is it to be told in direct 
(Continued on page 119) 
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SKIPPY BAXTER, figure-skating star of the show “Icetime,” does a fast right-foot tight- 


FAIRCHILD PRESS 


BS 


EORGE ARNOLD made the four 
sequence pictures above at one-third 
second apart, or in a total time of 14 
seconds. These and Harry Lederhandler’s 
successive phase shots of the two Bikini 
atomic bomb tests have more in common 
than their sharp detail. All were made 
with the Fairchild Press Sequence Camera. 
Now used extensively for covering out- 
door sporting events, newsmen rate this 
the world’s fastest 4x5 still camera. 
Using movie technique, a fast moving 
subject is tracked by the photographer, 
who holds the operating button down to 
take the sequence. This single operation 
winds and trips the shutter and moves 
fresh film into position at two or three 
frames per second. When the action 
being photographed is completed, releas- 
ing the button stops the camera mech- 
anism, The 4x 5 negatives can be enlarged 
with no appreciable loss of definition in 
the final print. 


All the features of the famous wartime 





circle spin of a 1% turn, as follow-through from his Open Axel Paulson sit-spin jump. 


SEQUENCE CAMERA | 


K-25 are incorporated in the Fairchild 1/250, and 1/500 of a second. Two 
Press Sequence Camera. The standard powerful miniature electric motors drive 
model has an F :4.5 lens of 634-inch focal the roll film (Super XX Aerographic), 
length and its Fairchild between-the-lens providing 50 exposures per 20-ft. roll in 
shutter is adjustable for speeds of 1/125, (Continued on page 133) 


WARREN LINN, Fairchild 
photographer is shown 
on opposite page using 
the new K-25 electrically 
driven sequence camera 
with specially adapted 
14” Telephoto lens. The 
standard model with 
6%” focal length lens is 
pictured at right. The 
spade-type handgrip is 
sufficiently large for a 
gloved hand. 








QUEBEC CITY 


as seen through the camera lens of 


MERICAN camera fans, accustomed 

to seasoning the flowery prose in 
travel folders with plenty of salt, are some- 
times bewildered when they visit Quebec, 
Canada. Criss-crossed in sections with 
Marrow winding streets flanked by “old 
ceuntry” Norman architecture, divided 
into Upper City, Walled City, and Lower 
Town, Quebec is every bit as picturesque 
as it is cracked up to be. 

Easy to reach by train, car, or air, there 
are two things an American hobbyist 
should take care of before he arrives in 
Quebec. He should have hotel reserva- 
tions or other living accommodations ar- 
ranged for, and he should have all his 
equipment recorded with the U. S. and 
Canadian Customs. A temporary import 
permit will be issued him when he de- 
clares his equipment. This will be sur- 
rendered upon leaving the country; if a 
photographer has no permit, his equip- 
ment will be subject to duty when he 
brings it back. Proof of citizenship and 
residence will be required both coming 
and going. 

Lower Town is especially photogenic 
by early morning light. Sandwiched be- 
tween the foot of a cliff and the St. 
Lawrence River, Lower Town is a place 
where old buildings stand guard over nar- 
row cobblestone streets that seem bent 
upon going nowhere in particular. In 
places the streets become so confused that 
the city fathers of long ago built steps be- 
tween them in an effort to bring a sem- 
blence of order to chaos. 

If you need human interest in a picture, 
you have only to select the child you want 
for a pose. Believe me when I say that 
children will always be available in Que- 
bec. Being of French descent, they often- 


BAVID J. STANLEY 


times speak no English, and you will see’ 
signs hinting that the city officials frown) 
upon bribery. For this reason I will not 
eulogize upon how a copper penny glints 7 
in the sun, or what a universal language ™ 
it speaks. 

You must climb a steep hill and pass 
through a big gate to reach Walled City. 
If you go by cab, you will soon wish you 
were afoot. Everything here is utterly 4 
different from what you are used to in 
the United States. One of the first things = 
that strikes the eye about the buildings” 
is that there is no seperation between} 
them, They are in solid blocks, and al-) 
though each building is a little different} 
from its neighbors, all are built right up 
to the sidewalk which is scarcely wide 
enough’ for two people to walk abreast, J 

Picture possibilities also abound in] 
Upper Town where whizzing automobiles 
seem out of place among the high, two-) 
wheeled, horse-drawn carriages. Upper 
City is well lighted by day, and the streets } 
run in every direction. During the sum- 
mer the city is filled with Brothers and 
Sisters of many Orders whe are attending 7 
classes at Laval University and other re- 7 
ligious institutions. 


One of the most difficult maneuvers in J 
photographing Quebec street scenes lies | 
in eliminating power lines from a compo- | 


sition where possible. These overhead | 
wires appeared out of place in a 17th 
Century setting, and many times I wished } 

(Text continued on page 69) 





EVERYONE who visits Quebec views this scene | 
made from Dufferin Terrace looking east, This © 
gives an idea of the aspects of the Lower City 
between the foot of the cliff and the St. Law- 
rence River, seen in the upper right corner. 
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STRONG BACKLIGHTING which accentuated 
the interesting pattern formed by the cobble- 
stone street resulted in my first exposure in 
Quebec. This is a busy corner and required a 
bit of watchful waiting for a break in the 
traffic. In the background is one of the 
entrances to Laval University. 








JUST TWO BLOCKS from the Place D’ Armes is this tiny house with its picturesque 
entrance. The minute you look at it you have the feeling that here is a real picture 
possibility. Under various conditions and at different times of the day, a dozen pho- 
tographers would produce as many different interpretations of the place. 








meone had invented a “wire filter.” 
When nothing eould be done about the 
wires, I shot the picture anyway, hoping 
they could be cropped out in enlarging the 
picture. The wires that appear in my pic- 
tures still worry me, but not as much as 
they did originally. I think I owe my par- 
tial wire-worrying-emancipation to the 
painters I frequently encountered on the 
streets of Quebec. In frocks, in shirt- 
sleeves, oblivious to passersby, they labo- 
riously sketched into their work the very 
wires and poles I was trying to eliminate. 


All of the photographs were made with 
a Medalist camera using Superpan Su- 
preme film. The 24” x 34” negatives 
were developed in Finex. A Weston meter 
reading governed each exposure and a fil- 
ter was used only on shots which included 
sky. 

All reproductions are made from 14 x 
17 Velour Black T-2 and T-3 prints. In 
some cases New Coccine was used on back 
lighted negatives and local printing-in, 
dodging, and flashing was resorted to in 
making the prints. 


BROTHER GEDEON was busy sketching a scene in chalk and making a delightful picture 
out of an impossible photographic subject. My undignified antics in crawling around 
on the grass trying to get a good picture caused much amusement not only for the 
artist, but with a crowd of tourists as well. The photograph was well worth the effort. 








AXEL’S ANGLES 


A monthly discussion of pictures by AXEL BAHNSEN A.P.S.A., F.R.P.S, 


IGURE STUDIES are among the most 
difficult types of subject matter to 
photograph successfully. Particularly rare 
is the figure study that couples esthetic 
values with originality of thought. 
Figure 1. Here we have an original 
idea, well conceived. Unfortunately, 
there is a serious conflict in the picture. 
Examine it carefully—do you see the con- 
tradictory element? The light on the 
curvaceous foreground is ceming from the 
left, the light that illuminates the clouds 
is coming from the right. One light, i: 
other words, calls the other light a liar; 
instead of working together to create a 


picture as a whole, they are divided in a 
civil war. 

The dark line on the deft side of the 
“horizon” is disturbing—but worse, it is 
a tattle-tale which definitely gives away 
the method by which the picture was 
made.. In spite of my criticism, however, 
I feel that this treatment of the figure 
lends itself to innumerable variations if 
well planned and carefully executed. 

Figure 2. Struggle for Beauty, was 
made, says Wm. Gutaskus, to illustrate 
woman’s perpetual effort to attain physi- 
cal perfection. Since riding is one of the 

(Continued on page 115) 


FIGURE | 





"— mecrs NEW 
GRAPHICS 42 4ece/ 


Completely re-engineered —to retain the advan- 
tages of their predecessors and to afford new 
inherent features which mean greater versatility, 
Tuggedness and dependability. Truly these are 
cameras made for great pictures, 


| 


Great new companion to the Speed GRAPHIC— 
designed for those who wish Speed GRAPHIC 
advantages but do not require the added versatil- 
ity of the all-new Focal-Plane Shutter. Both cam- 
eras have body release, 


THESE AND MANY MORE NEW PLUS FEATURES! 


New Focal-Plane Shutter 
simplifiesdirect readingand 
selection of shutter speeds. 


New body release selec- 
tively trips either the front 
or Focal-Plane Shutter. 


GET GREAT PICTURES WITH 


| Veadé crariex information Centers—At 50 Rockefeller 
| Plaza, N. Y., and 3045 Wilshire Bivd., Los Angeles, Cal. 


Parallax correction is built 
into Open Frame Finder. 
. Adjustable leather handle, 


Removable, metal Folding 
Focusing Hood cuts extra- 
neous light to a minimum. 
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THE DARKROOM SCIENTIST—CONTINUED 


by Saut B. 


ARENSON, 


re... 


(Former Professor of Chemistry—University of Cincinnati) 


Reversal Process 


EXPERIMENT Vil—Reversal Printing—this will 
illustrate the method of making a positive directly 
—a scheme used in processing amateur motion 
picture films and many color films. This process is 
usually used on film, but for the sake of con- 
venience will be done on paper here. Use an 
amber safelight. 

Behind one of your quite contrasty, but never- 
the-less good negatives, properly expose a sheet 
ef normal glossy contact paper. The proper ex- 
posure will depend upon the density of the nega- 
tive and other factors. Develop (use your own 
pet developer or any of the developers made up 
for the earlier experiments), giving it proper de- 
velopment. Rinse, fix, and wash: Of course, this is 
nothing but a print, made in the conventional 
manner, and is a paper megative of your film 
negative. 


To make a positive of your negative directly, 
expose a fresh sheet of normal glossy contact 
paper exactly as before. Properly develop, rinse, 
but do not fix. Place this print in bleaching bath 
ti) until the print is white or at most slightly 

rown. In this step, the black silver has been con- 
verted into white silver sulfate, which is soluble 
in the bath. Rinse the print. There may be a 
slight brownish cast to the paper due to some 
unwanted by-products. If so, clear in a solution 
of sodium bisulfite (or acid) made by dissolving 
6 grams (0.25 ounces) of the solid in 200 ce (7 
ounces) of water. 

(i) BLEACHING BATH 


To 500 cc. (1 pint) of water, add’ 2 grams (0.1 ounce) 
of Potassium Permanganate crystals, shake well until solu- 
tion occurs. Then carefully add 2 cc. (30 drops) of Con- 
centrated Sulfuric Acid*. Stir the mixture with care until 
It Is thoroughly dispersed. 

* CAUTION—Always add acid to water, never water to 
aci, Use care ndt to spill any on body or clothes. If 
accidentally spilled, wash aan 4 with water, then treat 
with a dilute Baking soda solution. 

Thus, the only thing left on the paper is the 
insoluble silver halide which was never exposed or 
developed and which consequently is still there 
as a light-sensitive light-colored salt. The bright 
lights can now be turned on for the rest of this 
experiment. The print (after this second exposure 
to bright light) is now developed, rinsed, fixed, 
and washed. Accurate control of exposure or 
development time is of importance. The print 
now formed should resemble the original negative 
for it is truly a paper positive of the film negative. 


-§2 
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It is obvious that if a photographic film or plate, 
exposed in a camera, had been reversed by a4 
process which involved these steps in this order: 
Exposure in camera, developing, bleaching, te 
exposure, re-development, fixing, and washing, the 
transparency produced would have been a positive 
of the subject photographed, and thereby useful 
for projection as a lantern slide or motion pic 
ture. Try it and see for yourself. 


Intensification 


EXPERIMENT Vill—J/ntensification—Use an am- 
ber safelight. To properly carry out the following 
experiment we have to prepare a step wedge or 
grey scale. Expose a strip of slow, non-panchro 
matic, 35mm positive film as follows: Place a white 
electric light of very low intensity as far away 
as you can in your darkroom. Loosely cover it 
with thicknesses of cloth to cut down the bright 
ness of the light until proper exposure of your film 
at say five feet, is 32 seconds. If that scheme of 
dimming the light is not practical, use a two-cell 
dime-store flashlight pointed at the reflecting 
surface of a wall to gain uniform illumination. The 
important part of this preliminary experiment is 
to get the proper exposure of 32 seconds, when 
the film is developed in 250 ce (8 ounces) of halt- 
strength developer (d), to which I5ce (0.5 ounce) 
of one-percent potassium bromide has been added, 
for 3 minutes at 68°F (20°C) (or in your favorite 
developer for its proper time). This will give you 
experience in the “Hunt and Pick" system of get 
ting proper exposure. Having gotten the proper 
light and distance for a 32-second exposure, et 
pose an entire 7-inch strip of film for one second, 
move an opaque card cover down over one i 
of the film and expose the remaining six i 
for an additional second. Then move the cover 
down another inch and expose five inches for an 
additional 2 seconds, down another inch exposing 
the remaining four inches for 4 seconds more, 
then three inches for 8 seconds more, two inches 
for 16 seconds more, and finally one inch for 32 
seconds more. The film then has been exposed in 
a systematic fashion, from one to sixty-four see 
onds in the following steps: |, 2, 4, 8, 16, 32, 
and 64 seconds. 

Also expose another 6-inch strip of film at the 
same distance, but only for 8 seconds thus making 
it a marked under exposure. Develop both strips 
of film at the same time in the same batch 
developer for the same length of time. Rinse, 
and wash exactly alike. One strip should be unl- 
formly grey while the other should be a grad 
grey step wedge, where the exposure given to any 
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4 Me 
Gout with De JUR 
VERSATILE I ENLARGER 


The ONLY Enlarger with cool “‘Aero-Teck” Ventilation 


Not only can you enlarge 
favorite pictures—you can 
control high-lights, accent 
shadows, make dramatic 
color prints. The greatest 


fun in photography! 


Finer features for real ‘‘Pro'’ work 
Takes all negatives from 35MM through 2¥4‘’x 34” 
* Patented‘ Aero-Teck”’ventila- 
tion feature 
* Positively light tight 
* Cooler in operation 
* Distortion control 
* Dual type controls 
* Ball-bearing mounted 
* Wall projection 
* Plano-convex condensers 
for greatest brilliance 
Precision built 








At your dealer’s 
today, or se 
details to De Fur 
Amsco Corpera- 
tion, 45-06 North- 
ern Blud., Lon 

Island City, N. Y 


De Jur Versatile IT 


A popular priced en- 
larger, ma nificentl 
engineered. Takes 
negatives through 

Bie “x44” (with neg- 
ative coverage of 
314" x 314"). Exclu- 
sive “here. Teck” 
ventilation. ame to 
the same rigid spe- 
cifications axthaVen: 
satile I, 


NEW 
De Jur Professional 
4” x 5” Enlarger 

For the enthusiast 
who works with larg- 
er negatives. The fin- 
est enlarger we have 
ever made. Takes all 
negatives through 
4° x 5“. Patented 
iy Aero-Teck” venti- 
lation. 





section is exactly half (or twice) the exposure of 
its neighbor. 


The rest of this experiment can be performed in 


bright light. 


1—MERCURY INTENSIFICATION —Take the 
strip of film that you exposed for 8 seconds and 
that is a uniform grey and cut it into four parts. 
Thoroughly wet one piece and place it in the 
mercu Tleach (i) until clear, (CAUTION— 
This solution contains bichloride of mercury, which 
is very poisonous. As the skin of some people is 
sensitive to soluble mercury salts it is best to 
handle the film with tongs or to wear rubber 

loves.) The black metallic silver is converted 
into insoluble white silver-mercurous chloride, which 
remains imbedded in the gelatine. The well-washed 
film is then placed in 250cc (8 ounces) of one- 
quarter strength developer (d) for 3 minutes at 
68°F (20°C). The developer this time converts 
the white silver-mercurous chloride té black metal- 
lic mercury and silver. After the usual rinsing, 
fixing, and washing, compare visually the original 
and intensified negatives. The black metallic mer- 
cury, while not very stable is actually more opaque 
han the black silver which was on the negative 
originally. Although casual inspection may not 
show that the negative has been intensified part 
{3} of this experiment will prove that to be a 


ip MERCURY BLEACH 


Potassium Bromide 22.5 grams or 0.75 ounce 
Mercuric Chloride* 22.5 grams 0.75 ounce 


Water to make | liter | quart 


* CAUTION—This is bichloride of mercury and is very 
isonous. Antidote—administer white of egg, milk, or 
lour. Call a doctor immediately. 


2—PHYSICAL OR SILVER INTENSIFICATION 
—Those who have performed physical development 
know that physical intensification is related to it. 
The bath used has both a developer and a soluble 
silver salt in it and releases the silver as finely- 
divided metallic silver. If a developed but thin 
negative is placed in the bath, the silver, for 
some reason, is produced more plentifully around 
the nuclei of silver particles on the negative than 
elsewhere, thus increasing the deposit of silver on 
the negative. This happens apparently without 
changing the contrast of the negative appreciably. 

Place two more sections of the thin or grey 
negative, which you have cut, in a freshly made 
physical intensifying bath (k) leaving one for 10 


orc) and the second for 20 minutes, at 68°F 


°C). Rinse, then immerse for 2 minutes in a 
strong sodium thiosulfate solution made by dis- 
solving 150 grams (5 ounces) of the solid in 
250cc (8 ounces) of water. Wash thoroughly 


™ 


PHOTOGRAPHY 


Note whether the two intensified negatives ap- 
pear more opaque than the original unintensified 
section that was kept as a control. Also see 
whether you can draw any conclusions as to the 
relative merits of the two intensifying processes. 


Regardless of what you can tell by casual in- 
spection, label the negatives and perform the 
next part of the experiment. 


(k) PHYSICAL INTENSIFYING BATH 

J. |. Crabtree and L. E. Muehler, in an article "Reducing 
and intensifying Solutions for Motion Picture Film," Jrnl, 
Soc. M. P. Engrs., 17 (No. 6), 1001-1053 (1931) recommend; 
SOLUTION No. | 
Silver Nitrate 
Water to make 
SOLUTION No. 2 
Sodium Sulfite, desiccated 
Water to make 
SOLUTION No. 3 
Sodi Thi Iphat crystals 
Water to make 
SOLUTION No. 4 


Sodium Sulfite, desiccated 
Metol 
Water to make 


60 grams or 2 ounces 
| liter | quart 


60 grams or 2 ounces 
| quart 





105 grams or 4 ounces 
| liter | quart 


15 grams or 0.5 ounce 
24 grams 0.9 ounce 
3 liters 3 quarts 


To prepare, add one part of Solution No. | slowly to 
one part of Solution No. 2, obtaining a thorough mixture 
by stirring or shaking. A white precipitate will form 
which Is dissolved by the addition of one part of Solution 
No. 3. The resulting solution should be permitted to 
stand until clear, after which three parts of Solution No. 4 
should be added, with constant stirring. The film should 
be treated immediately in this solution. This mixed 
solution is stable for about 30 to 45 minutes at 70°F (21°C). 


3—PROOF OF INTENSIFICATION—The proof 
should be in the printing. Use amber safelight. 
Place the following in a printing frame, or between 
two pieces of clear, clean, glass, in intimate con- 
tact with the sensitive side of a sheet of normal 
glossy. contact paper: The step wedge you made 
when beginning Experiment VIII; one section of the 
unintensified negative (the control); the mercury 
intensified negative and the two physical (or 
silver). intensified negatives. Properly expose to 
white light, develop, and fix. Now, by comparison 
with the step wedge and with each other, con- 
clusions can be drawn as to whether intensification 
has taken place at all, and also how much intensi- 
fication has been plished. R b at 
going from one step in the wedge to the next 
most dense means doubling the deposit of silver, 
making a negative of double the density. Save 
the step wedge for future use. 


(To he concluded next month) 
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For BETTER pictures... shoot with 


GCE ” { 


When there’s action, 
you can be swre you get it 
... with G-E Midgets! 
Their punch of light per- 
mits fast shutter speeds, 
clean-cut detail — or tele- 
photo reach. And G-E 
Midget’s ‘‘walnut-size” 
means extra convenience. 
So keep asking for G-E 
Midgets—the really mod- 
ern flash bulbs! 

If your dealer can’t sup- 
ply them now, try G-E 
Photofloods and triangle 
lighting. Full details on 
this simple way to place 
lights for better pictures 
in the new G-E Data Sheet. 
Ask your dealer for a copy. 


Flashed by Walter Rudolph 
Erie Pa. 


G-E LAMPS 


-GENERAL@ ELECTRIC 





A New Sound Projector 


At a cost of only 10 per cent over 1941 
figures, the Victor Animatograph Corpora- 
tion, Davenport, Iowa, offer their latest 16mm 
“Model 60” sound motion picture projector. 

The new projector is housed in aluminum 
cases and contains many mechanical improve- 
ments, such as Instantilt—a device which cen- 
ters the picture on the screen by finger touch 
and replaces the knurled knob. It utilizes a 
counter-balance which causes the front of the 
projector to rise by “pinching” a lever. 

Duotrol is another feature. This provides 
Separate controls for both bass and treble 
tones and permits emphasizing high and low 
frequencies independently of each other. Acous- 
tical problems are minimized and full harmonic 
value of music of high and low pitch is no- 
ticeable. 





A clutch-controlled re-wind is also provided 
that permits fast re-winding of films without 
shifting belts or reels. 

The exclusive safety film trip, 180-degree 
.swing-out lens mount, framing screw adjust- 
ment and many other features of former 
Victor models have been retained in the 
Model 60. 

The optical system is permanently aligned 
at the factory and includes a coated 2-inch 
F :1.6 lens as standard equipment. Other lenses 
up to 4-inch are available. Either a 750- or 
1000-watt projection lamp may be used. The 
reel arms accept 2000-foot reels and the speaker 
case contains a mount for two spare reels. 

The sound system contains a _ stationary 
sound drum and provides equally sharp re- 
sponse from regular or reverse prints, black- 
and-white or color. The exciter lamp has a 
rated life of 100 hours instead of the cus- 
tomary 50 hours. The amplifier will operate 
on 50-60 cycle A.C. and a converter is avail- 
able for Direct Current use. Amplifiers that 
will operate on 25 cycles can be furnished at 
a slight extra cost. 


The Model 60 is guaranteed against de 
fective materials for life and workmanship 
for a period of one year from date of pur- 

ase. 

Available at local dealers for demonstration, 
this machine sells for $468. 00. The dimensions 
and weights of the units follow: Projector— 
weight 43 pounds, size 144%4x16%x9% inches, 
Speaker—weight 27 pounds, size 18x19'2x10 
inches. 


Spun Glass Diffuser 


A practical combination Diffuser and Safety 
Shield for use with flash guns, has been de- 
veloped by Glo-Brite Products, Inc., 6415 
North California Avenue, Chicago 45, Illinois. 

The Flash Diffuser-Safety Shield consists of 
a spring-tensioned hoop which can be attached 
to or removed from the reflector. The spun 
glass diffuser and safety shield disc itself, is 
confined between two metal hoops, one of 
which is attached to the reflector hoop so that 
the diffuser swings away when a new bulb is 
to be inserted. 


Tests have proven that with the use of this 


new Diffuser Safety Shield, “chalk-white” and 
“burned out” flash pictures can be eliminated, 
yet the use of spun glass as the diffusing me 
dium, allows a maximum amoynt of light trans 
mission on the subject. Like the present Glo- 
Brite Diffusers for regular reflectors, and re- 
flector type bulbs, the Flash Diffuser-Safety 
Shield offers a refill feature which permits the 
user to remove the spun glass disc in the event 
of damage and insert a new one. The spun 
glass disc itself will not burn, scorch or dis 
color in use. 

The Glo-Brite Flash Diffuser-Safety Shield 
is now available at all camera shops, com- 
plete for $9.85. For further information and 
details write the manufacturer direct. 





A child grows up all too quickly. But your movie record of those 
tender, fleeting years remains unchanged. Start filming a family 
history right now. Easy to take, fun to show with precision-built 
Revere equipment . . . most economical, too, in 8mm natural 


color or black-and-white. See Revere now at your dealer. 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 
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Foca! Press Books 
_.. Transatlantic Arts, Inc., of Forest Hills, 
New York, announce that they have discon- 
tinued the distribution of Focal Press photog- 
y books which they have handled in the 
d States for the past five years. 
They will continue to publish and handle 
sole distribution of four of the most 
nag Focal Press titles which they publish 
however. These are the Camera Guides 
for the Leica, the Rolleiflex, the Contax, and 
the Exakta. These books are in their third 
edition, with the exception of the Exakta 
Guide which is in its second, and sell for 
$1.75 at most dealers. 

Keason for dropping the 50-odd- imported 
titles was due to the inability to conclude a 
favorable contract based on post-war possibili- 
ties. Transatlantic will continue to publish 
books on all phases of photography and expect 
to replace the Focal Press imports with a 


minimum of 40 new titles by Spring of 1947. 
Further details will be announced later. 
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Microfilm Catalog 


The American Documentation Institute has” 
available for free distribution, as long as the | 
edition lasts, a catalog of auxiliary publications 
in microfilms and photoprints. 

In this catalog, under sixty-one classifica- 
tions of subject matter from Animal Feeding 
to Vitamins, are listed the documents de- 
posited with the Institute under its auxiliary 
publication program which was established in 
1937 to enable scientists and scholars to pub- 
lish, in convenient and usable form, important 
papers too long to be published in the jour- 
nals. The documents listed are available to 
all at a small fee. They are always “in 
print” and require a relatively small amount 
of space for storage. 

This is the first edition of this catalog. Ad- 
ditions will be issued from time to time as 
new deposits are received. For further infor- 
mation write the American Documentation In- 
stitute, 1719 N. Street, N.W., Washington 
6 Cc. 
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You CAN start classes 
IMMEDIATELY! 


IF YOU SEND COUPON BELOW, TODAY! 


Yes ... it's true! You need wait no longer to 
start your studies for a profitable and fasci- 
nating career in photography. 
moved to new and larger quarters . . . 





We have 
our 











own building at the corner of Charles and 
24th Streets. Due to our increased facilities, 
which make us one of the largest and best 
equipped photographic schools in the world, 
we are now able to take care of enrollments 
as they come in. The coupon below will 
bring you, not only a descriptive catalog, but 
also an enrollment blank which will start you 
right! Don’t delay . . . take advantage of this 
. » + iw Color unusual opportunity today, before it's too 
Boy and evening classes . . . late! 
oth Basic and Advanced 


Get Started Now! Mail Coupon For Free Catalog! 


| BALTIMORE INSTITUTE OF PHOTOGRAPHY, INC. 


North Charles at 24th St., Baltimore 18, Md. 


I'd like to get started on a phatowenhic | 
career. Please send me your FREE catalog 
E. | understand there's no obligation. | 


QUALIFIED VETERANS 


ADMITTED UNDER 
THE Gli BILL 
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De Mornay Budd 
PRESS SYNCHRONIZER 
with STANDARD REFLECTOR 


$31.80 


(Incl. Fed. Excise Tax) 


@ New type powerful solenoid 
incorporating all features! 


® Swivel coupling permits mount- 
ing on smaller cameras. Exclu- 
sive feature! 


@ Simple turn of knob makes 
“Time” and “Bulb” instantly 
available. No need to discon- 
nect linkage. Exclusive feature! 


@ Easily installed on camera lens 
board! 


@ Multiple flash outlets with built- 
in safety features. 


® Focuspot outlet, remote control 
outlet, front button release, bulb 
ejector. 


@ Convenient on and off connect- 
ing cord using positive bayonet 
couplings! 


® Simple adjustments! 
@ 3-cell battery case. 


@ Outstanding value in the field 
today! 


3-Way SOLUTION TO YOUR 
PHOTO-FLASH PROBLEMS! 


De Mornay Budd 
UNIVERSAL SYNCHRONIZER 
with STANDARD REFLECTOR 


$31.80 


(Incl. Fed. Excise Tax) 


@ One synchronizer for all be- 


tween-lens shutters! 


@ Pre-synchronized! You don't 
have to test or check! Simply at- 
tach to almost any between-lens 
shutter—and get perfect syn- 
chronization with first exposure! 


@ Cannot harm shutter! Plunger 
action is pre-adjusted; cable re- 
lease automatically delivers cor- 
rect thrust for each shutter! 

© Two side lighting outlets! 

@ Remote control features! 


@ Instantaneous bulb ejector! 


@ Satin-Chrome finish! 


De Mornay: Budd 
NEW FLASHING UNIT 
with STANDARD REFLECTOR 


419.95 


(incl. Fed. Excise Tax) 


© Consists of 2-cell battery case, 
reflector and connecting cord to 
shutter. 


@ Positive bayonet-coupling cord 
lock for Kddak and Wollensak- 
type shutters now available! 


@ Battery case incorporates bulb 
ejector, Focuspot outlet, multi- 
flash outlets. 


@ Special custom brackets avail- 
able to fit most cameras. 


@ Satin-Chrome finish. 


@ Can be readily converted into 
the Press Synchronizer by addi- 
tion of solenoid unit. 


@ All accessories interchangeable 
on all three models. 


ALL 3 MODELS AVAILABLE WITH DE LUXE ADJUSTABLE CONTOUR REFLECTOR AT EXTRA COST. 


See them at Authorized Dealers 


DE MORNAY-: BUDD 


475 Granp Concourse, N. Y. 51, N. Y. Casue Appress “ DEMBUD™, N. Y. 
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Universal's “Meteor” 


Universal Camera Corporation has an- 
nounced distribution of a new popular-type 
and popular-priced camera, the Meteor, to 


‘2 seotearephic dealers. The Meteor was designed 
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the average camera enthusiast as a result of 
a survey conducted by its manufacturers to find 
“the popular camera.” 


This camera uses 620 type film and takes 
24%4x2%-inch size negatives—one of the most 
popular sizes today. A removable bottom plate 
cChamber-loading device is one of many fea- 
tures, along with built-in synchronized flash, 
built-in extinction type exposure meter and 
calculator, coated meniscus lens, variable aper- 
ture from F:11 to F:32, and focusing lens 
mount from 5 feet to infinity. This lens mount 
is retractable and has an automatic lock to pre- 
vent exposure of film when mount is in carry- 
ing position. A curved film track is used to 

set lens aberration. 

The Meteor will retail at $15.00, case at 
$5.00, and flash unit at $7.30/ Aincluding Federal 
Excise Tax. Only complete outfits will be 
offered at this time. 


Lektro Camera 


Due to its continuous action, which permits 
the filming of an entire magazine of film in 
one unbroken sequence, this camera is of practi- 
cal value to those engaged in the filming of 





sports, news events, medical and dental tech ~ 
niques, iadustrial and commercial 
and many other similar subjects, in which stop 
page to wind the camera spring might interrupt 
important action or completely lose valuable 
sequences. 

This camera was made during the war by 
Bell and Howell, Fairchild, and Morse, and 
was mounted in the wings of baftle planes and 
operated automatically. Appco Engineering 
Laboratories, 152 West 42nd St., New York 
City, have stripped these cameras and rebuilt 
them. The motor was redesigned so that it 
would operate from a small power-pack battery 
weighing only one pound. (The entire weight 
of camera and battery, housed in carrying case, 
is only 53%4 pounds.) A special battery had to 
be designed for the Lektro Camera as it was 
found that the available batteries were not 


FCPS 


of sufficient capacity. Bright Star Battery Com- 
pany produced a battery pack that will run at 
least twenty magazines of film and also have 
available a heavy-duty pack that will run fifty 
magazines. 

The ‘camera and battery, complete with a 
leather case, is being offered in three models. 
The lightweight Model A, with film speeds of 
8, 16, and 32 frames-per-second, at $125.00; 
the Deluxe Model B, with speeds of 16, 32 and 
64, and a C- Mount lens adapter at $139. 50; 
and the Sound Model C, with speeds of 12 and 
24 frames-per-second, in addition to the C- 
Mount feature, at $139.50. These cameras are 
available at your dealers. 


Heavy-Duty Print Roller 


The A-Jak Manufacturing Company, 939 
Wilson Ave., Chicago 40, Illinois, is now in 
production on print rollers, the latest addition 
to their new line of photographic equipment. A 
special feature of this print roller is the extra- 
heavy roller 8 inches long with a diameter 
of 1% inches of synthetic rubber that is chem- 
ically resistant to glycerine and other prep- 
arations that attack natural rubber. The roller 
is mounted in a zinc-plated steel yoke which 
has a 4%-inch hardwood handle. 

This item is now available at your dealers. 
Additional information on this print roller 
and other new products is available from the 
manufacturer. The selling price had not been 
established at deadline—so, naturally, can’t be 
included here. 
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With Polaroid Filter 


a “Only Polaroid Filters make 
When Pelordd Wine these pictures possible” 


Says PAUL DAVIS, top-flight commercial photographer 


“Here’s why: 

“This assignment called for a shot through both a French window 
and a storm window. In other words, there were two sets of reflections 
to worry about. I solved the problem with a Polaroid Light-Polarizing 
Filter. It removed all the confusing reflections from the glass. 


“For outdoor black-and-white photographs, I use a Polaroid Yellow 
Filter. It darkens the sky around clouds by absorbing the blue light like 
an ordinary yellow filter and by absorbing sky light that is polarized. 

“The Polaroid Neutral Filter is the only filter for color photography. It 
produces dark skies without changing other color values of the landscape.”’ 


Complete your photographic equipment with a pair of Polaroid Filters. 
Sald by photographic dealers throughout the United States and Canada. 


* 
POLAROID Light-Polarizing FILTER ‘-@) A product of POLAROID Corporation 


With Polaroid Filter 
Manufactured for iia: 


PIONEER SCIENTIFIC CORPORATION —_ 8 bow se Polaroid YELLOW 
7 tlds: 7 sneer a bo "biter in 
Empire State Building, New York City Jaton akechine Bag Fy 

*T.M. Reg. U.S. Pat. Off. by Polaroid Corp. is polarized. 
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Static Problems in Print Drying 

A new answer has been found to the problem 

of static electricity in the drying of photo- 

hic prints. A unit known as the Ionotron 

been installed on the processing lines of 
both Pavelle Color, Inc., and the Pavelle Black- 
and-White Laboratories in New York, and, ac- 
cording to Leo Pavelle, it has resulted in faster 
work and a smoother operation. Installed at 
the discharge end of standard commercial auto- 
matic drum dryers, the Ionotron unit removes 
the static charges which cause prints to adhere 
to the drum or to each other. 

The Ionotron static eliminator consists of a 
shielded bar with a radioactive alloy strip 
positioned over the paper prints at the point 
where the static charge tends to build up. The 


air at this point is ionized by the alpha rays 
from the radioactive source. This ionized air 
acts as a conductor to remove the static charges 
as they are generated, so there can be no at- 
traction-repulsion effects, or sparking. 

Test installations of the Ionotron static 
eliminator have been in operation for some 
time, according to the manufacturer, U. S. 
Radium Corporation, 535 Pearl Street, New 
York City, but the Pavelle installations are the 
first commercial applications in the photo- 
graphic field. The Ionotron operates continu- 

ly without a power source and its action is 
rmanent, as the radioactive source is said to 
only 50 per cent of its alpha-ray generat- 
ing power in some 1,600 years. As designed into 
its shielded supporting member, the active 
source is highly directional, so that radiation 
effects are non-existent or negligible except at 
the point desired. 
As applied at the discharge end of the 
le color-print processing machine, the 
Tonotron has solved a costly production diffi- 
‘ culty. A continuous strip of prints emerges from 


the drying section of this 100-foot-long machine 


at the rate of 20 feet per minute. Previously, ~ 


as the strip emerged through a group of rollers, 
it took on a static charge that caused the ma- 
terials to stick, and, in some instances to pro- 
duce shock. This sometimes led to a stoppage 
in the strip movement and endangered the 
half-mile of unfinished prints along the way. 
Since the installation of the Ionotron the strip 
emerges smoothly, and continuous supervision 
at this point is unnecessary. 

Laboratories desiring further information 
should address the U. S. Radium Corporation. 


Photo Timer 


A new Photo Interval Timer, by Terado, for 
amateur or commercial use, offers these ad- 
vantages: 

1—First setting of dial assures any number 
of repeat operations by touch of the start but- 
ton. 2—Accurate settings in the dark. 3— 
Automatically controls enlarger or contact 
printer. 4—Synchronous motor with bronze 
Oilite bearings. No oiling is required, 5— 
Accurate time settings from 1 to 60 seconds. 
Other models from 1 to 60 minutes. 6—In- 
stantaneous starting. 7—-Heavy duty switches 
carry 1500-watt load. 8—Finger-tip switch 
controls dial light. 9—Manual switch for com- 
posing and focusing. 10—Plastic acid-proof 
case and dial. 


Photo Interval Timer is equipped with 
standard electric receptacle (enlarger, or con- 
tact printer, plugs in and is ready for opera- 
tion). Six-foot heavy-duty rubber-covered cord 
is furnished. A.C. only. Size approximately 
4x5 inches, Retails for $24.95, including tax. 
For more information write Fasfoto, Inc., 2070 
Reading Road, Cincinnati 2, Ohio. : 
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DE JUR “1000” 
8 MM. MOVIE PROJECTOR 


The first 1000-watt 
"8"—gives you giant 
pictures with brilli- 
ance and steadiness. 
Stays cool, can be re- 
versed or “stilled”, 
rapid rewind, 400-ft. 
reel, oversize con- 
denser ...many other 
unique features for 
perfect projection. 


$159.50 


MORSE M-45 
PRINT STRAIGHTENER 
Developed especially for the 


amateur. Straightens prints up to 
and including 8 x 10. 


$14.58 


KEYSTONE K8 








24x 34 
SUNRAY 
ENLARGER 


MOVIE 
CAMERA 


With F1.9 lens, inter- 
changeable lens mount, 
audible footage indica- 
tor and built-in preci- 


) sion view finder. Also a 


special locking device 
to take your own pic- 
ture. 


A cool, compact, rigid, streamlined 
enlarger —easy to operate, yet has 
every modern practical feature. 
Complete with 32-inch Ilex F4.5 
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Free Pamphiet 


To aid business and industrial organiza- 
tions, as well as photographic concerns, to 
solve the problems connected with the storage 
of photographic films and prints, the East- 
man Kodak Company has issued a free pam- 

t titled, “Storage of Microfilms, Sheet 
ilms, and Prints.” 

Intended to serve as a guide to those who 
desire to store safety film base and paper base 
materials only—nitrate films are not covered 
—the pamphlet discusses the protection re- 
quired, classification of records, short term 
storage, archival storage, moderate-term stor- 
age, preparation for storage, fire protection, 
storage relative humidity, storage temperature, 
and methods of testing the film and papers 
for hypo elimination. 

All suggestions and recommendations in the 
text are based on extensive laboratory tests 
and years of experience, and are made with 
the desire to help preserve valuable photo- 
graphic records so that they will not only be 
readily available but also maintained in the 
best possible condition. 

The pamphlet, “Storage of Microfilms, Sheet 
Films, and Prints,” may be obtained without 
charge by writing Sales Service Division, Eas:- 
man Kodak Company, Rochester 4, N. Y 


Retouching Desk 


Here’s a retouching desk that is useable by 
the advanced amateur as well as for profes- 
sional use. 

The Marcie Retouching Desk, another proc- 
uct of Marcie Enterprises Inc., 207 Lexington 
Avenue, New York 16, N. Y., is custom- 
built—designed and constructed by skilled cab- 





inet makers of kiln-dried wood, mahogany fin- 
ished, and made with brass fittings. Non-slip, 
adjustable hand-rest. It has a list price of $15.75 
at your dealer’s or from Marcie direct. 


Portable Projection Stand 

A stable projection stand called the Proj- 
ect-a-Pod is being produced by the A-Jak 
Manufacturing Co., 939 Wilson Ave., Chicago 
40, Illinois. The Project-a-Pod is an all- 
metal, nl top, pyres 36 inches high, with 
a 30x30-inch base. table top measuring 
12x36 oo will BB. 7 all still proj- 


ectors, all silent motion picture projectors and 
most sound projectors, and still leave adequate" 
working space for slide files, film reels, and = 
lecture notes. In the folded carrying position 
the Project-a~Pod measures 4 inches in thick- 
ness. 

The construction of the Project-a-Pod 
will permit a loading up to 200 pounds and 
the wide base dimensions make it stable. 
Black wrinkle enamel is the standard finish, 
Price and further information may be secured 
from the manufacturer. 


Twinlenz Viewer 


By an arrangement of optical elements, the 
Twinlenz Viewer, illustrated here, achieves 
with the use of a single picture a_ three-di- 
mensional effect which seems to transport the 
user right into the scene. 


| 
C2 


The Twinlenz Viewer is designed so that 
the user may view a single transparency with 
both eyes, eliminating fatigue from keeping 
one eye closed as with the conventional type 
of viewer. It can be disassembled for clean- 
ing. The price is $12.50 

Optical and design patents have been applied 
for by the manufacturer, Craftsmen’s Guild, 
6916 Romaine Street, Hollywood 38, Calif. 


Master Editing Outfit 

To meet the demands of amateur movie 
makers for an editing outfit which will take 
hard usage and offer the ease of operation 
and flexibility of professional editing units, 
the Eastman Kodak Company is beginning dis- 
tribution of a Cine-Kodak Master Editing 
Outfit for 16mm movies. 

Combining several aids which have here- 
tofore been offered only in separate form, the 
editing outfit now incorporates Cine- Kodak 
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OUPERHLA. 


You get only one chance at a shot like this! Make 
it good...use SUPERFLASH ! Only SUPERFLASH 
has the patented all-hydronalium wire element that 
gives you extra-long peak flash and positive uniform- 
ity. And SUPERFLASH bulbs are safety-coated, 
inside and out, for extra strength and protection, 
Photographers everywhere, amateur and profes- 
sional, agree that there are no finer flash bulbs than 


SUPERFLASH! 


SUPERFLASH 
NO. O 


NEWEST THING IN i 
* 


FLASH 
ELECTROFLASH 


Over 30,000 flashes 

without changing tubel ‘ 
Wabash Corporat: 

a subsidiary of Sylvania Electric Seaocetant 





Master Editing Rewind, Senior Splicer, and 
Editing Viewer mounted on a 17-pound metal 
which provides a 37-inch working space. 

In addition, the Cine-Kodak Editing Bracket, 
which accepts up to four Cine-Kodak return 
reels, can be fastened with a wing nut between 


Print and Negative Washer 


This device known as the Kingston Print 
and Negative Washer fits into any print tray, 
basin or sink. The washer element is made 
of aluminum and suction cups on legs hold 
washer firmly in position. 


the viewer and the left rewind spindle. 

Both spindles of the rewind are geared for 
speedy film winding, and film can be wound 
in either direction. Brakes at the base of 
each spindle keep winding under control, since 
finger-tip pressure will slow film or stop: it 
whenever desired. Spindles on the Cine- 
Kodak Master Editing Outfit accept 16mm 
reels up to 1,600 feet. With the Cine-Kodak 
Editing Viewer, which is an integral part of 
this outfit, the worker can see every scene 
in action as the film is edited. 


Gerron Print Roller 


This is a heavy-duty rubber roller that comes 
in three sizes. The 4-inch size retails for 

1.20; 6-inch for $1.89, and the 8-incher 
or $2.98. The list price jincludes the Fed- 
eral Excise Tax. 

By the way, the manufacturer states that, 
should you find that the pup has chewed your 
roller to pieces after you have purchased it, 
you may obtain a replacement roller at small 
cost. The frame you have—it’s made of cast 

» aluminum with a crackle finish, isn’t it? Who 
} made it? Why, Garron Company, Inc., of 1133 
© Broadway, New York 10, N. Y. 


Complete with rubber, hose and faucet 
adapter, that fits all size faucets, it sells for 
$2.25 post paid. Orders may be sent to Mil- 
burn Photo Products, 1 Milburn Court, Bald- 
win, New York. 





YOU’RE 
SITTING 
PRETTY 


...wWwith a 
cameraful 
of Gevaert! 


protected fromj any serious over or underexposures by its re- 
markably wide latitude. 

And if you‘re an expert you'll rejoice in its fast speed and 
fine grain. It’s an extremely orthochromatic film—truly the nege- 
tive for positive results! 

Geyaert, the world-famous Belgian film that 
has served the photographic industry since 
1895, is now made in the U.S.A.—and is all 
yours for finer photographs. 


*the Gevaert Gompany of America, inc. 


Williamstown, Mass. 


It’s almost om on to go wrong with Gevaert Rollfilm! You're 


& SIZES 
AVAILABLE 
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HERE IT IS! 


THE GREATEST ADVANCE IN TRIPODS IN 50 YEARS 


Nowl For the first 
time in photo- 
graphic history: a 
portable tripod 
with the strength, 
the rigidity, the 
lightness of stand- 
ard QUICK-SET 


tripods... but with i 
a great big plus! / 





QUICK-SET 


ELEVATOR 


TRIPOD 


You can raise or lower your camera on 
the tripod by simply using a smoothly op- 
erating foldaway crankhandle and a set- 
screw brake. You needn't touch the tripod 
legs, once they're set! “It's the greatest 
advance in tripods in 50 years,” say 
amateurs and professionals who've seen 
the new QUICK-SET ELEVATOR! Available 
in the usual QUICK-SET Junior, Senior, and 
Hi-Boy Models. 


FOR FULLY ILLUSTRATED 
BROCHURE WRITE e 
TODAY... IT’S FREE! 


eee 2 ee Se eS eS Se eS SO eS SS SF SS ee ee eee ee _— 
QUICK-SET, INC. 
1741 Diversey Parkway, Dept. 33 
Chicago 14, Iilinols 
Please send me without obligation a copy of your detailed 
brochure on QUICK-SET ELEVATOR. 


SE ictal ctithiictaiennnttanniildicgeieemepentameviniien 
Address__ 

State 
t use the following cameras 
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smart buys! 


far YOU who want... the right item... 
at the right price... and RIGHT AWAY! 


Kodak Synchro Brownie 
etlex 


Argus A2 F4.5 Coated 
Lens, Case 


Kodak 35 F4.5 Flash 


Kodak 35 F3.5 ngefinder 
Model . 


35mm Vokar F2.8 Coupled 
’., Case 


Mercury II F2.7 Tricor, Case 
35mm Perfex F2.8 Coupled R.F., 
35mm Leica III C F3.5 Elmar, New 
35mm Leica II C F2 Summitar, 
Argus C3 F3.5, Flash Gun, R.F., Case 
Flash Gun For Mercury II 
Kodak Reflex F3.5 Field, 
Boes De Lux Daylight Film Loader 
35mm E, Z. View Negative Files—6 for 
All Metal Slide File—200 Capacity 
Nikor Stainless Steel 35mm Dev. 
Kodak Portable Miniature Enlarger, 
New Leitz Focomat 35mm Enlarger 
New Federal 312 Enlarger, F6.3...........-+0+++ 
FR 35mm Developing Tank 
Chandler Steel 10” Straight Edge Trimmer 





Marshall Oil Colors, Learner’s 

Marshall Oil Colors, Student's Set 
Marshall Oil Colors, Academy Set 
Marshall Oil Celors, De Luxe Set 











Uniflash Camera, Flash Unit, 3 Rolls Film... 
Ross Optical Lens Tissue 

See Sharp Focusing Device For Enlarging 
Kodak Projection Print Scale 

Kodak Flash Holder with Bracket 
DeMornay-Budd Synchronizer 

7 Section All Metal Tripod 

Albert Royal Tripod, Pan Head 

G. E. Interval Timer 

Skan Exposure Meter and Case 

Kodak Automatic Tray Siphon 

Kent All Purpose Gadget Bag 

Abbey Flash Contact Printer 





Talco Duplex Aluminum Print Dryer Compact, 
Portable AC or DC Dries Prints Speedily..$ 5.95 











Weston Master Exposure Meter, Case 
Kodak 2A Color Slide Projector 





HOW TO ORDER: Just check your needs in the 
listing above and mail entire ad with your name 
and address TODAY! Send check with order and 
save C.O.D. charges. Prices quoted include Fed. 
Excise Tax. All prices subject to mfgs. revisions. 











YES it’s smart to buy at... 


ROYALTON. 


MERA STORE 


Dept. 67 245 Seventh Ave.(cor. 24th St.) NewYork 1,0..+ Cieises 2-3310 








The CinKlox Movie Camera 
This is the newest home movie ‘camera} 
make its appearance on the post-war m 
Produced by the CinKlox Camera Compag 
1113 York Street, Cincinnati 14, Ohio, a 
sidiary of the Cincinnati Clock and Instrum 
Company, it has as its background over 
years of fine instrument and clock movement 
manufacture by, the present company. 4 
The camera itself is known as the Mode 
3-S, and has the following specifications: 4 
Using 16mm spool load film, it is threaded 
by following the diagram on the inside covey 
The motor is of the spring-type and will expos 
18 feet of film at one winding if nece 
A meter registers each foot of film os 
being used. A telescopic viewfinder is provided 
with a small metal slide to mask off the apeg 
covered by a 3-inch telephoto lens in the 
present models, Parallax takes place at distanesg 


less than 10 feet but complete instructions for 
its elimination is given in the instruction book 
let that accompanies every camera. 

The camera has a Type C mount fitted with 
a l-inch Wollensak Velostigmat F:2.5 coated 
and color-corrected lens. This lens can be 
unscrewed so that a longer focus or wide 
angle lens can be used. 

Variable camera speeds are provided as fob 
lows: High Speed—8 frames per second; 
Normal—16 f.p.s.; and Slow Motion— 48 f.ps 

The starting button may be locked into po 
sition by a downward movement of the finger 
and to unlock it one simply pushes upward on 
the button. The camera comes with an ad- 
justable carrying strap and weighs 4 po 
complete. An exposure table {s incorporated 
on the front of the camera for those who 
not have an exposure meter. Write to the manu 
facturer for more information. 
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With a Solar Enlarger in your dark room you can 
bring out in every print the best in every negative. 
Advanced engineering in the Solar brings you in full 
measure every essential feature necessary for the 
consistent production of gorgeous projection prints, 
including: 


Perfected Light and Optical System 
Condenser Directed Light Beam 
Vertical or Horizontal projection 
Patented Red “Non-Actinic” Baseboard 
Dust-proof Negative Carriers 

Long Bellows — Micro focusing 

Three stage Light Intensity 
Counter-balanced Lamp House 

. May be converted to a Camera 

10. Do copy work — take portraits, Etc. 


- . ° 


You get all these features in a Solar and more — that is why in a 
recent impartial survey of Enlarger users Solar led all others in popularity. 


At Better Dealers Everywhere 


VALUABLE 64 PAGE ENLARGING 
TREATISE FREE! WRITE TODAY 


Tells you how 
to produce 
perfect 
prints. 

Send today for your copy of this instructive, 
enlightening book on enlarging. Profusely 
illustrated and loaded with vital information 
on every phase of projection printing. A copy 
wee for you. Ask for Enlarging Treatise 
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OMNES MIM, 


This little ground-glass focusing device was 
designed for use with demountable-lens 35mm 
Cameras such as the Leica, Contax, Kodak 
Ektra, Argus C-2 and C-3, and the Perfex. 
The unit consists of a receptacle for mounting 
the camera’s lens and two hinged plates. One 

te mounts the camera and the other contains 

ground-glass focusing barrel. The ground- 

or the camera can be swung into position 

d the lens—either one lining up in the 
same plane as the other. 

In use, the camera is locked into position on 
the camera plate and the lens screwed into 
the lens plate. The whole assembly may be 
mounted on a tripod or other support, such as 
the Shull Photo-Optical Bench, the column of 
an enlarger or some such arrangement. The 
ground-glass is swung into place and the object 

to be photographed is focused on it. After 
Racine, the ground-glass plate is replaced by 
the camera and the exposure is then made. 
Obtainable at your dealers or from D. Paul 
Shull, the manufacturer, 240 South Union 
Avenue, Los Angeles 26, California. 


Merger Expands Edwai 

Ao art of on expansion program t tm 
vide added production facilities, the stockhe 
ers of Edwal Laboratories of Chicago and ¢ 


Ringwood Chemical Corporation of Ringwood, 


Illinois, recently approved a merger of the two 
companies. 

Edwal acquires the assets of the Ringwood” 
Corporation, 


warehousing, and 27 acres of land which will 
provide adequate space for future expansion, 


The Edwal Laboratories were started as @ 


partnership by Edmund W. Lowe and Walter 
S. Guthman in 1932. In two years the firm 
had outgrown its original quarters and moved 
to its present location. The Ringwood Corpora- 


tion was organized in 1941 as a separate eh- , 


terprise to manufacture a number of chem- 
icals that could not be handled in the down- 
town location of Edwal. 

Edwal contemplates shifting to Ringwood 
most all of the manufacturing and research 
operations now done in Chicago but will retain 
its executive offices at the present location. 





FEATHERWEIGHT TRIPOD 


can be adjusted from the top 


3-Second Set-Up. To extend the legs, cay meee the 


sim 


**Magic Clutch” on each down, The legs can 
= so or independently. Wherever stopped, the 


adjusted 


**Magic Clutch” holds positively. 


Instant release. No tilting, turning or twisting! Simpl 
raise the clutch and the legs telescope. The fas TER 
Featherweight Tripod weighs only 2 lbs., yet is rigid and 
sturdy enough for an 8” x 10” camera. 


See this finer tripod at your dealer's. 
Write for illustrated circular 5M, 


$16.25 


(Plus $1.55 Fed. Ex. Tax! 


WIL-SEL PRODUCTS CO. 


3440 N. KNOX AVE. 


CHICAGO 4, ILL. 








THE PAN -Wacter 
TRIPOD HEAD 
The only tripod head with inde- 


pendent panning and tiltin, etiien 
controlled from the han 
any standard tripod or camera, 


movie or still. 


PRICE $8.95 


(Plus 63c Fed. Ex. Tax) 


. Fits 





including four brick buildings” 
that are fully samagee for manufacturing and” 


. 
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Print Dryers 


Arkay has added three models of print 
dryers with chrome platens to their lines. The 
heating elements are of nichrome wire insul- 
ated with ceramic and mica insulators, thus 
eliminating the possibility of shock when using 
them in damp places. All models are equipped 
with 3000-cycle Underwriters Approved cords. 
All models have apron support rods to hold the 
aprons off the drying surfaces when loading or 
unloading the dryers. The bodies of these units 
are finished in baked enamel, and rods and 
screws are plated to prevent rusting. 

The Model F-17C shown has two chrome 
drying surfaces, size 13x18% inches, with 
variable heat selector allowing for thermo- 


static control of heat for all types of glossy 
and matte print paper, operates on 110-120 
volt, AC., and lists at $22.97, plus tax of $2.53, 
making a total of $25.50. 


Model F-14C has two chrome drying sur- 
faces, 13x15% inches, and operates on 110- 
120 volt, AC or DC. It sells at $15.99, plus 
tax of $1.76, or a total of $17.75. Model C-10 
has one chrome drying surface, 13x15 inches, 
and operates on 110-120 volt, AC-D.C. List 
price $9.23, tax $1.02, total $10.25. 

All Arkay dryers can be furnished for other 
voltages at additional cost. Prices on request. 
The complete line now consists of seven models 
ranging in price from $10.25 to $52.50, tax 
included. See your dealer or write to Arkay 
Laboratories, Inc., 1570 South First Street, 
Milwaukee 4, Wisconsin. Of special interest to 
commercial laboratories is the fact that all units 
bear Underwriters Laboratories seal. 


A Child's Slide-Film Library 


The Walt Disney Treasure Chest, marketed 
by Craftsmen’s Guild, 6916 Romaine St., Hol- 
lywood 38, Calif., has been designed to re- 
semble an old-time Spanish treasure chest, 
brass-bound, riveted and padlocked. But it con- 
tains treasure much more interesting to a 
child than Spanish doubloons and Pieces-of- 
Eight. 

Four of Walt Disney’s most famous feature 
length pictures have been made into miniature 
* by reproduction on 16mm film strips. There 
are sixteen film strips in the Treasure Chest, 
along with a Mickey Mouse Viewer which 


92 


magnifies them. The stories in the Tre 
Chest are “Snow White,” “Pinocchio,” “Ba: 
and “Dumbo,” all of them done in the 
Disney manner, stories which will live forever 
childhood fantasy. Treasure Chest is priced 
$4.75. Each of these feature length Disp 
stories is also available in a separate pack 
containing: four film strips at $1.00 for ¢ 
complete story. 

The above numbers are additions to the 
line which will also continue the same num 
bers which have been popular during the 
past year. These include thirteen famow 
Disney shorts which have been .made inte 
16mm film strips at 25 cents each, the Mickey 
Mouse Viewer in a package with one film 
strip at $1.00, and the Gift Set which com 
tains the Mickey. Mouse Viewer and all thir 
teen short stories at $3.95. 


A New Range Finder 

The Brownie Manufacturing Company, 19§ 
Williams Street, New York, N. Y., are de 
livering their Measure-Rite Range Finder to 
dealers and the purchaser should not have too 
much trouble in getting one. 

This finder has been designed with the ad- 
justing screws on the outside of the unit 
that if, through accident or carelessness, the in 
strument gets out of adjustment one does 
not have to take the thing apart to fix it. This 
will make life much easier, on the mirrors and 
other internal parts as they will not have to 


contend with dust and grime, and on the oper-. 
ator who is trying to make the adjustment. As 
the range finder need never be opened it should 
remain dust-proof throughout its use. 

The standard model measures distances from 
2%2-feet to infinity (a special model is also 
made that is calibrated metrically, from 75mm 
up, and it should prove an aid to the centi- 
meter camera user with a metric focusing 
scale). The finish is satin-chrome and fit 
comes in a cowhide leather case at a list 
price of $8.95. The eastern distributor for 
this item is Raygram Corporation, 145 East 
32nd Street, New York, N. Y., and the central 
states are covered by Hornstein Photo Sales, 
320 West Ohio Street, Chicago, Illinois. Write 
to either of the above named distributors or the 
manufacturer for further information. 





a 
wi 
% 
% 

tt 
% 
2 
ae 
* a. 
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projection 


‘alone gives you the exciting. new 


tunities for more versatile projec- 
nh printing through this technical ad- 
neement 


Bi tortion correction —light source and 


negative | move together when tilting for. 


dis tortion correction. Any désired tilt is . 
btainable - ra without affecting the uni-_- 
You don’t need a 


‘Negative ‘positioning —+ the entire head 
tan turn 360° in the. bracket to project 
in. any. ‘position — er center 


theboard. Ideal for montages. © 
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Floor projection — eo aioktie or Heine 
‘needed it is obtained by simply swingh } 
the bracket.around the post. . For 
projection, the head can be‘ set ho 

tally, You can. work from any si 

the. board. i 


_ Let your local dealer DEMONST 


these features — space does not. per 


‘adequate detailed description here. Wri 


TODAY for free descriptive Bulletin My 


The Keyser “Cold Light”? Source — the 


right light for color printing « 
color: temperature as the light by which 
“color filnis’ are exposed, 
black-and-white tonal valits W ith superb 


gesatt: 


y Disie®™ 











975 CONGRESS ST., ‘BOSTON 10, MASSACHUSETTS 


the samie 


. preserves 






bo Rom fer Argoflex 
' special model of the Master Automatic 

8 “a ort has been made by the Kalart 

pany for the Argoflex camera. 

Entirely mechanical in operation, the Master 
Automatic Speed Flash does not drain bat- 
teries and thus prevents “misses” by assuring 
full battery power to fire the bulbs. It synchro- 
nizes the Argoflex camera at all speeds, and 
has a standard outlet for extension lighting and 
multiple flash. An easy on-and-off attachment 





eliminates a factory installation and no special 
tools are needed to attach the Speed Flash. This 
model is priced at $24.60, which includes 
Federal Tax. It is also recommended for the 
Ciro-flex camera with Alphax shutter. 

Kalart also makes models of the Speed Flash 
for almost every camera made. Readers inter- 
ested in obtaining further information should 
write directly to The Kalart Company, Inc., 
Dept. 26-H, Stamford, Conn. 


Sunset Photography 


Handy data for picturing sunsets in color— 
which will simplify the picture taker’s exposure 
problems, and assure better than average re- 
sults—is now being offered to cameramen in 
a pamphlet issued by the Eastman Kodak Com- 


Pany. 

Punched for ready filing in the Kodak 
Photographic Notebook, the pamphlet, “Sun- 
sets in Color,” covers sunset photography with 
both motion picture and still cameras. The 

pamphlet includes an exposure chart, and gives 
Savice on which portion of the picture to base 
exposure, use of an exposure meter, composition, 
etc. 


The pamphlet may be obtained without 
charge by writing Sales Service Division, East- 
man Kodak Company, Rochester 4, N. Y. 


~ 


Pevelle Geter Prints 


After completing their first year of opera 
tion, during which time they have g y 
considerable “know how” on making better 
color prints, Pavelle Color Incorporated make 
the following announcement: 

1. A general price reduction on all small 
size Pavelle Color prints. 

2. An expanded Pavelle Color Print Sery 
ice, including a new 2x size (2'4x3%4 inches) 
from 35mm and Bantam transparencies; a new 
34%4x3%-inch print from large transparencies 
(up to 4x5-inch); and a new 8x10-inch print 
from 35mm and Bantam transparencies. 

A leaflet listing all their services and the 
prices of same can be obtained by dropping 
a request in your nearest mail box addressed 
to Pavelle Color Incorporated, 533 West 57th 
Street, New York 19, N. Y. 


Close-Up Attachm.nt 


Accurate framing, which shows the exact 
field of view, and sharp focusing at distances a 
short as 6 inches are offered to users of Filmo 
8mm and 16mm motion picture cameras by 
means of the new Bell & Howell Close-Up at 
tachment. 

Consisting of a supplementary fixture, which 
is fastened to the camera lens, the unit comes 
equipped with one auxiliary lens and a com- 
pensating viewfinder. Additional auxiliary 
lenses are available for use singly and in com- 
bination at various camera-to-subject distances 
up to and including 36 inches. 


Useful in close-u up cinematography of such 
oO 


subjects as insects, flowers, magazine and b 
pages, and table-top setups, the attachment has 
many applications in title-making as well. For 
further information concerning the Close-Up 
Attachment, write to Bell & Howell Company, 
7100 McCormick Road, Chicago 45, Illinois. 
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You'll like the ease and efficiency with which the Craig Senior splices 
8 mm and 16 mm film. There’s no need to wet the film — just insert, trim, 
dry scrape with the built-in scraper, apply film cement and splice! You're 
sure of a neat, permanent splice that runs smoothly through projection with- 
out flickering! Handsome chrome plated splicer, solid one-piece case base 
with black satin finish. See it, buy it from your photo dealer! 





Another favorite.... 
CRAIG JUNIOR SPLICER 


Full splicing efficiency in a low-cost model. 
Well designed, easy to use, accurate in every 
detail! Complete with scraper, water con- 
tainer and film cement mounted on a hard- 
wood base. A bargain at $4.50! 


CRAIG MANUFACTURING CO. 


1823 SOUTH HOPE ST oe er, Oe SO ee ee eee 
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Good to Read 
24 Issues $4 


The next 24 issues of Minicam Photog- 
raphy will bring you news of amazing 
new photographic products, as well as 
the special techniques developed to use 
these new inventions with skill. 





As usual, you can depend on Minicam 
to bring you FIRST the work of young 
talented photographers, such as Esther 
Bubley, Walter Strate, Lenore Simon, 
Tom Yee. Your own pictures are always 
welcome here—show us what you are 


doing. 


Minicam's articles will bring you step by 
step instructive and down to earth in- 
formation on how to take and print 
better photographs. 


Enjoy the next 24 issues of Minicam and 
insure yourself of receiving them on time 
each month. A two-year subscription is 
four dollars. 





MINICAM PHOTOGRAPHY 
22 East 12th St. 
Cincinnati 10, Ohio 


Enter my 2-year subscription for which | en- 
close $4.00. 


Name ... 
Address 
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BARBEAU WL Sell 


2¥2x32 Deven one shot Color Camera with Meyer 
Range Finder and Zeiss Tessar 135mm F4.5 in im 
Set Compur, complete with Case and 18 Rollei 
Type C Holders in Case for $350.00, 


BARBEAU PHOTO SUPPLIES 
33 E. Bridge St. Oswego, N. Y. 


) NOT DOLLAR 
DEVELOPING 


‘Your negatives deserv lity devel ’ 

Mg give Individual attention to" each pA nny Ne 

Production. mm films fi ain 
scratches—enlarged to 314x414. Beautiful quality. prints 














rt) 
QUT EXPOSURE FILMS FOR SNAPSHOTS 
} MIMICAM PHOTO LABS., Dept.4-B, LaCrosse, Wis, 








SPRING and song are synonymous so it is only 
fitting that United World Films, Inc., should 
offer two films containing music for family audi- 
ences this month. They are: 


Spapy Lapy—A comedy with music which 
features Robert Paige, Ginny Simms, Charles 
Coburn, and Alan Curtis. Light and airy, it 
will amuse you for 10 reels as Coburn, the card 
sharp, provides the situations that give Ginny 
an opportunity to sing, Bob the occasion to 
show his dry humor, and Alan the nod to be 
a handsome blackguard. The catalog number 
is 2694, 16mm SOF. 


Tuat Nicut Witn You—A musical mix-up 
about Broadway and a husband. It adds the 
touch of romance, needed in this season, to a 
well-agitated and humorous supply of compli- 
cations. Susanna Foster bursts into song and 
Franchot Tone provides sophisticated sedate- 
ness in this feature. The catalog number is 
2696 and the length is 9 reels, 16mm SOF. 


THE heart-break of a child who has worshipped 
her “dead” mother and the resentment that she 
shows to a supposed “step mother” when her 
parents are reconciled after a separation of 12 


years is portrayed in the drama Tu1s LOVE oF 
Ours. Starring Merle Oberon and Charles 
Korvin it runs for 9 reels and can be obtained 
by ordering No. 2695. It is a 16mm SOF 
from the library of United World Films, Inc., 
30 Rockefeller Center, New York 20, N. Y. 


A FREE catalog is offered, to all schools and 
industrial plants equipped to use visual aids, 
by the Castle Films Division of United World 
Films, Inc., 30 Rockefeller Plaza, New York 20, 
New York. This new catalog has been pub- 
lished to acquaint the user with the UV. S. 
Government Visual Aids that are being dis- 
tributed by Castle and includes listings of many 
new films that were released during the past 
year. A total of 370 sound films in 16mm 





Ve Mow Fpstable SPEED-LIGHT UNIT 
vertlash IT 


The charger, which is in- 
cluded with every unit, ls 
wed only in conjunction 
with a 110-120 Volt——SO 
and 60 cycle AC outlet 
while charging. 


FOR SALE AT LEADING PHOTOGRA 


STORES OR WRITE TO... 


137 N. LA BREA AVE 


PHIC 


BEST LIGHTING FOR MODERN FLASH PHOTOGRAPHY 


TWO COLUMNS OF EVERFLASH II FEATURES 


Twice the light . . 
peak lumens. 


Portable ... weighs only 10 Ibs. 


Two light outlets . . . unit may be 
used with one tube or two. Total 
light output divided with two lights. 


Two GE Electronic Flash Tubes... 
each tube rated for 10,000 flashes. 


Two extensions ... main light has 
5 ft. cable, extension unit 15 ft. 
cable. 


Flash duration 1/10,000 second... 
catches the fastest action, movement 
of subjects cannot blur pictures. 


Operates from self contained, re- 
chargeable storage battery... ready 
to flash every 8 seconds . ..neomin- 
dicator in main flash gun is the 
signal. Both lights may be fired 
from main gun or extension gun. 


. 35,000,000 @ More than twice the power output 


«++ 97 watt seconds. 


@ Everflash comes complete with two 


metal flash guns, two reflectors, 
leather carrying case and charger. 
Flash gun is provided with socket 
outlets for synchro-shutter, sole- 
noid operation and focus spot. 
May be easily “Synched” to any 
and all types of shutters, except 
focal plane type. “Open-Flash- 
Close” method is used with all 
focal plane shutters. 


Everflash is ideal for serious pho- 
tographers, news cameramen, 

work, industrial photography, home 
portraiture, night club flash work. 
Guarantee . . . Perfected Engineer- 
ing Desiga allows us to provide an 
Unconditional Guarantee of Ever- 
flash Equipment. 


vertlash Corporation ® LOS ANGELES 36, CALI 





Brand New 8x30 COLMONT 
LIGHTWEIGHT PRISM BINOCULARS 


Imported from France 


* Regular Price $90.00 

$72.50 Includes leather case 

and shoulder strap. 

CONVINCE YOURSELF 

COMPARE WITH OTHER 8x30 BINOCULARS 
For the first time you can buy one of the finest 
of foreign glasses at only a fraction of what you 
would normally pay for binoculars of comparable 


power and precision. The Colmont is guarant 
for clear, sharp, brilliant vision. 


10 DAY TRIAL—MONEY BACK GUARANTEE 
*Add 20% Federal Excise Tax 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE CoHeNn’s EXCHANGE, wc. 








1947's GREATEST HOME MOVIE 


“KAMIKAZE 


IN FLAMING KODACHROME 

See Jap suicide planes attack! See them 
shot down i mes! See a Carrier Ex 
plode! Official Navy Films. 

Smm, SO ft., color, $6.50; BW, $1.75. 
16mm, 200 ft., color, $13.00; BW, $3.50. 
Projection itength sampte. color, 1.00. 
Catalog of 43 color subjects, 25¢. 


WORLD IN COLOR PRODUCTIONS 
Dept. KM, 108 W. Church St., Elmira, N.Y. 












DEVELOPED 


AN? 


ENLARGED. 7 








to Superb 


s 
3!/2x5'/2 Salon Prints! 
by stomet weight Bs gE 
rint individually enlarged, 
ie crgpped. fneluding Univer, Memo Botts, 
GUARANTEED FRESH 36 EXP. RELOADS.... SOc 
36 EXP. UNIVEX & MEMO RELOADS....... B8c 
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M/INLARGEMENTS 


PO BOXI93 GRAND CENTRAL ANNEX, NYC 





strips for 35mm sli 
projectors are now available. cover 
jects as diverse as nursing and shipbuilding 
have proven their worth in the recent trainir 
program for war workers. 

The U. S. Department of Agriculture, U, §, 
Office of Education, U. S. Navy and War De- 


partments, U. S. Public Health Service, Civil 
Aeronautics Administration, and the Veterans 
Administration produced this catalogued col- 
lection of Visual Aids. 





TWO SHORTS.of 9 minutes running time each 
are offered by United World Films, Inc., 30 
Rockefeller Center, New York 20, New York, 
in their current list. ANNAPOLIS SALUTES THE 
Navy is the first and comprises a short tour 
through three historic shrines located in that 
town. The old State House, the Carroll, and 
the Hammond-Harwood Houses are visited, to- 
gether with a side trip to the Naval Academy 
where tribute is paid to some of the Navy's 
great heroes. The catalog number is 2741, 
16mm SOF. 

The second subject is THe Spirrr or Dz- 
mocracy, No. 2740, a pilgrimage to Monti- 
cello, the historic home of Thomas Jefferson, 
“Father of Democracy.” 


DUCK hunting may not be approved by the 
game wardens at this time but you may enjoy 
a preview of this fall sport in You Brino THE 
Ducks, starring Irvin S. Cobb and Benny 
Baker. It is a Hal Roach comedy to which the 
Commonwealth Pictures Corporation, 729 Sev- 
enth Avenue, New York 19, N. Y., have re- 





cently acquired distribution rights. Obtainable 
in 16mm sound, the film portrays the hilarious 
situations that present themselves to Cobb, who 
is a lover of the great outdoors, when he de- 
cides to spend a day duck hunting. Baker, who 
hates outdoor life, makes life miserable for 
Cobb at every opportunity. Further informa- 
tion on rental and sales prices can be obtained 
by writing Commonwealth. 


THE “Good-Old-Days” are re-captured in the 
SguarE Dance Meptey as Tiny Clark, square 
dance caller of Village Barn fame, calls t 

sets for a dance group known as The Barn- 
dancers. Music is by the Cactus Cowboys and 
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TO DEVELOP YOUR OWN PICTURES anc <0 Cally / 


fix “one Shelf darkroom” 


Here are all the chemicals you need to do your own developing. 
No fuss... no bother in preparation—instead quickly and 
easily prepared solutions . . . wonderful results. 


Old FR fans remember the joys of getting into a darkroom with 
these efficient, economical solutions. Now—there’s even more 
pleasure in store—for FR chemicals return definitely improved — 
finer than ever . . . yet costing less. Even X-33 has been surpassed. 
But it took FR to do it—with Super X-33. 


Only FR could bring you this “One-Shelf Darkroom” with these 
easy-to-use, finer FR chemicals—at easy-to-afford prices. 
More reasons why “You Can Depend on FR Always.” 











FR SUPER X-33 — Super fine grain Developer 

FR SUPER X-33 REPLENISHER — For use with Super X-33 

FR FIXOL—Concentrated Acid Fixing — Hardening solution 
FR PAPER DEVELOPER — For all contact and enlarging papers 





THE FR CORPORATION * 951 BROOK AVENUE, NEW YORK 56, N. Y, 














MERCURY FANS! 


ALWAYS LOOK TO SPI- 
RATONE for the latest, the 
best, the most reasonable in 
Mercury accessories and 
services. Spiratone has the 
ONLY COMPLETE service 
for EVERY MERCURY 
NEED. 


Enclose full remittance with order—WNo C.0.D.’s 
















































For Your Mercury |! and Univex Mercury | 


Items marked * not for Univex Mercury I. 
Special unbreakable filterkit* (lensshade and four 
color filters), in handsome leatherette case..... $3. 


Eveready Leather Carrying Case* with strap....... 7.50 
Flash Attachment, fully synchronized............. 7.30 
Rangefinder, slips right on top of Mercury........ 9.75 
4-extension iuds corying kit (even magnifies!)..... 7.35 
Mercury exposure meter, slips on top of camera.. 2.85 
32 exposure Kodak films*.............0.cceeeeeees 40 
B exposure Kodak "filma®.........scscsccceevveses 55 


eB eee SR eer res -60 
Houston Plastic Slide Holders, Special, 100 for... 3.50 
“Mercury Excelsior’’ Fine Grain Developing and 

34%x4% glossy enlargements, 32 exposure rolls... 1.31 
EE UNS <n 4 co bnevedsidies ou acuadeeseene 2.58 
“Mercury Superb” Fine Grain Developing and 

34%x4% doubleweight velvet enlargements. 32 

ed te ee alan i CE dE Pas eee ie 1.56 
i MilDoccccecdgeveeses ceereeseeesescons 








FLASH: Second issue of MERCURY PHOTOGRAPHY, featur- 
ing the latest news on accessories, corvgges (color!) and 
valuable hints on taking better Mercury pictures. It’s free! 
If you have not received Number 1, ask for it, too. 


 SPIRATONE 2", 


49 W. 27th St., Dept. M2, New York 1, N.Y. 












IE YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 





35mm.Film/ 
Developed | 





We finish all other miniature and split size film 
in our famous 34%4x4'% Beauty Pr’ 
Emboss: argin and Emi 







. 828 and 1 3Sc. 12 exp. splits. , 
exp. 8 . , 

te Tor tree mailers and complete price ilet, 
You will agree that our Modern methods and 
long experiences DO make a BIG difference, 


e ~ 
Artistic Contact Finishing, & exp. rolis 
complete set of deckied-edt ed embossed, 
wide-margin prints, Credit for failures. 
oaee enlargement coupon with each 
MAIL-BAG FILM SERVICE 
Dept. 6, Box 5440-A, Chicago 80, III. 


35 MM seevice 
36 EXP. DEVELOPED, ENLARGED 


America’s finest candid developing. All rolls 
ultra fine-grain developed, each negative 
vaporated (protective coated) and enlarged 
t 3x4 on deckied-edge Velox paper. Su- 
perior, precision work, Real 24-hour service. 
Write for FREE sample print, handy mailing 
containers, etc. Or decide now to send your 
next roll for a trial, 















36 exp., 35mm ...... $1.00 
AMERICAN STUDIOS 168 exp., 35mm ...... 60 
6 exp., #127 ...... .8O 


Geox 368, Le Cresss, Wis. @ exp.. £828, ot.... 28 















it should set many a foot to tapping. out 
beat. Catchy tunes are “The Lady Around 
Lady,” “Duck for the Oyster, Dig for te 
Clam,” and “Hinky-Dinky Parlez-Vous.” Yoy 
can even “larn how” by watching a 
Running time approx. 12 minutes, 16mm 
cost $25.00. At your dealers or from Official 
Films, 25 West 45th Street, New York 19, N.Y. 


GREAT concert artists of the present day ar 
featured in a series of Deluxe Musical Classigy 
that have just been released by Official Films, 
25 West 45th Street, New York 19, New York. 
There are eight 16mm sound reels available a 
follows: Joss Irursi, pianist, Reel I, “Sevilla” 
by Albeniz, “Fantasie Impromptu” by Chopin; 
Jose Irursi, pianist, Reel II, Harpsichord, § 
pieces by Rameau, Piano, “Hungarian Rhap 
sody No. 11” by Liszt; EMANUEL FEUVERMANN, 
cellist, “Rondo, Opus 94” by Anton Dvorak, 
“Spinning Song” by David Popper; Vronsxy 
AND Basin, duo-pianists, Reel I, ‘Waltz in 
A Flat” by Brahms, “Valse” by Arensky, “Flight 
of the Bumblebee” by Rimsky-Korsakoff; 
VroNsSKy AND Basin, duo-pianists, Reel I], 
“‘Polovisian Dances” from “Prince Igor” by 
Borodin; Muitprep Dui.uino, harpist, “The 
Fountain” by Sabel, “Fireflies” by Hasselman, 
“March of the Men of Harlech” (Welsh Air) 
arranged by John Thomas; Icor Gorn, bari- 
tone, “Largo Al Factotum” (Aria from the 
“Barber of Seville’) by Rossini; Cooxmog 
Quartet, string ensemble, “Andante” from 
“String Quartet in E Flat Major” by Carl Von 
Dittersdorf, “Fugue” from Beethoven's “Qua 
tet in C Major, Opus 59, No. 3.” The above 
features are available at $30.00 per reel from 
all leading camera shops and film libraries. 


THREE new comedy reels of old Charlie Chap- 
lin classics have been announced by Official 
Films, 25 West 45th Street, New York 19, New 
York. They are: IN THE Park in which Charlie 
gets innocently involved with another man’s 
wife as he strolls through the park ; LaucHtno 
Gas in which he appears as a dentist’s assistant 
who takes over when the doctor is called out 
of the office; and Face on THE Barroom 
Fioor in which Chaplin hits the bottle and 
relates his past. These releases are available at 
your local dealer in the following sizes: 8mm, 
short, $1.75; 8mm, feature, $5.50; 16mm, short, 
$2.75; 16mm, feature, $8.75; and 16mm SOF, 
$17.50. 


A JET fighter is the star of THe PHANTOM, 4 
new 16mm sound film that has been produced 
in color by The Princeton Film Center, Prince 
ton, New Jersey, for the McDonnell Aircraft 
Corporation of St. Louis, Missouri. 

The film has a running time of 20 minutes 
and pictures the new twin jet Navy fighter 
from which it takes its title. It is a non-tech 
nical production that was filmed partially at 
sea from the Navy’s newest flat-top, the Frank- 
lin D. Roosevelt. Available to adult audiences, 
aviation groups, industgial organizations, 
versities, and libraries at no charge other than 
transportation costs both ways. Inquiries s 
be directed to The Princeton Film Center at 
the above address 
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THE MANUFACTURERS of the Mult-Efex Titler, 


Bardwell and McAlister, Inc., Box 1310, Holly- 
wood 28, California, have released a 16mm 
full-color film showing this item and the many 
special effects which can be obtained thru its 


use. 

The film is three hundred feet in length and 
shows how to make zooms, fade-outs, forward- 
and-backs, wipes, double-expasures, scrolls, flip- 
flops, swing-arounds, rolls, and every other type 
of title, as well as trick shots and special effects. 

Prints of the reel are now available through 
Bardwell and McAlister distributors and deal- 
ers, for loan to camera clubs and other organi- 
zations throughout the United States and 
Canada. 


THE FIRST of a series of “glamour” films that 
World In Color Productions, Box 392, Elmira, 
New York, will offer to the projectionist has 
been announced. It, is titled Beach Beauty 


and stars Delores Bruno, a west coast model. 
Available in Kodachrome or black-and-white, 
silent edition, at the following prices. Blagk- 
and-white—8mm, 50 feet, $2.00; 16mm, 0 
feet, $4.00. Kodachrome—8mm, 50 feet, $7.50; 
16mm, 100 feet, $14.75. 

Two travel shorts have also been announced 
by World In Color. The first, Wortp Me- 
TROPOLIS, is a quick tour of New York City 
and includes shots of the skyscrapers, Statue 
of Liberty, the Bowery, Chinatown, Times 
Square, Greenwich Village, the “L,” LaGuar- 
dia Airport, and the Brooklyn Bridge. The 
second offering is called Hottywoop at VINE 
and as the title indicates is a swing through 
the Los Angeles area. Grauman’s Chinese The- 
atre, Radio City, the Brown Derby, Angel’s 
Flight Railway, Warner Brothers and Colum- 
bia Studios, Easter Sunrise Services at the 
Hollywood Bowl, and candid shots of some 
stars. It is climaxed by night shots along Holly- 
wood Boulevard. These short tours are availa- 
ble in silent version only, in black-and-white 
and Kodachrome. Black-and-white—8mm, 50 
feet, $1.75; 16mm, 100 feet, $3.50. Koda- 
= 50 feet, $6.50: 16mm, 100 feet, 


FEDERAL 
america's Fastest Selling ™ 


Announces 
AN ENTIRELY NEW LINE OF 


MZZZZZTF (Mi ARGERS 
EVERY MODEL COMPLETE WITH LENS 


NEW Federal Color Cayrier 
NEW Non-Warping Steel Baseboard 


NEW Hand Clutch for Fingertip 
Control 


NEW Streamlined Design 


Now Federal has a 4" x 5” 
Enlarger, too, and it's the 
Greatest Value in the Land! 


Model 450—Octar 5%” 


F:6.3 Anastigmat Lens in 
barrel with Iris Diaphragm. 
Removable 2%” x 2%” lens 
board. 


Tax incl. $]]250 


New Federal 


COLOR-CARRIER 


“J A Feature of All 
New Federal Enlargers 


Removable color filter and mask 
holder anticipates the coming 
trends in color enlarging arid va- 
riable contrast papers. 


rt eaten pi ah ass 
Model 312—Fedar 3%” F:6.3 Anastigmat Lens in bar- 
rel with Iris Diaphragm. For negatives from 35 mm te 
2%" x 3%". Tax incl. $5900 


Model 314—Fedar 34%" F:6.3 Anastigmat Lens in bar- 
rel with Iris Diaphragm, double condenser lens assem- 
bly, counter-balance, and swivel-head for distortion 
control. For negatives from 35 mm to 2%" = 3%". 


Model 315—Same as Model 314 but with Octar 3%” 
F:4.5 leris. Tax incl. f 
FEDERAL MANUFACTURING & ENGINEERING CORP. 
Makers of Photographic & Electronic Devices 
213 STEUSEN STREET ©  ‘SROOKLYN 5, Nw Y. 











PEERLESS! "2.2800" 


For Guaranteed Satisfaction! 





New—Improved 


SPEED GRAPHICS 
and 
CROWN GRAPHICS 


q % x3 % Cc R o Ww N 
x34 SPEEDGRAPH- 2 +23" with 
semay. with 101mm 4.5 GRAPHS 5 Grailex 


Graflex coated Optar tar lens, 


4 ted Op . 
lens io Graphex oat Graphex shutter.$185.15 
te 


ig 

G4SPEEDGRAPH: 3% 24% CROWN 
i M34 with 135mm £4.7 APHIC 7 Gratiex 
Graflex coated — 1 520i” Optar lens, in 
fens in Gravbex ons, GSrupnex. shutter 0104.08 


H- 
4x5 CROWN GRAP 4 
MSR Se, Reales goes Og 

oated Optar r 10d Onees 
peers Graphex, shu lens in Grap' givis0 
ter 





back, ground glass focus- 
ing; all metal, for hand and tripod . 


35mm camera, with new accurate 

viewfinder; {3.5 coated lens; shutter 

speeds to 1/200 and au- $58 08 
tomatic film stop. Complete with case . 


ARGOFLEX il 24224 Refiex Camera, with 14.5 
coated lens. Special brilliant 
$87.54 


4x5 Press Camera, fully versatile, all 
swings and tilts, revolving and swing 


viewfinder with 
eveready case 


BRISKIN MAGAZINE S73. "2s svi 


ns— 
4 speeds. Handsome leather finish....... eccced 4 


REVERE MAGAZINE $2 27's": 
Five speeds. Handsomely Metenteaue” . 
Operation . 


PERFEX MAGAZINE s:z."e"*.ceex: 
ALS pert. Com- 
12.5 eoated Wollensak lens.’ Variable speeds. ..909.90 


LATEST 
FREE! vse 
® CATALOG 
New Spring-Summer 1947 Catea- 
log is now ready for 
er, greater than ever before— 


est camera equipment and 
information. Write for it NOW! 


PEERLESS 
CAMERA STORES 


rsh EAST 34th SUREET 
NEW YORK 17, N.Y. 





GADGETS, INKS 
AND SHORT CUTS 


Self-Timer for Sol Gun 


Occasions arise where it is not practical t 
use the remote control outlet of the King So 
flashgun; at these times this gadget proves ity 
worth. It is made from a piece of spring steel 
and an Autoknips self-timer and does not m 
quire the use of a machine shop to construct, 


The illustration shows the assembly off and 
on the gun and camera. In this case the camera 


is a Speed Graphic but suitable adaptions can 
be made to other types. The timer itself lies on 
the top of the viewfinder and the ratchet is 
placed through the slightly raised mask in front 
of the finder. 

The ratchet engages a lever made of spring 
steel that crosses the firing button. No addi- 
tional means of holding the timer is necessary 
as long as the camera is operated with the 
finder on top. The lever is made in the form of 
an “S” and clips around the battery case and 
over the firing button. In operation, the clo 


ing of the ratchet increases the pressure on the 
firing button, finally tripping the gun. B 
cause of the give of the spring the actual trip 
ping is quick and thus is’ satisfactory ipr ui 
with synchronized flash. The lever shown wat 
made from a ion of a 16mm film ‘clip o 
tainable in camera stores.—Kenneth 4. 
Wagner 
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Hese Clamp for Darkroom 


Here is a little trick that wil! keep that hose 
of yours from jumping all over the lot like a 
live snake when you turn on the water. 

Insert the wire hook of a wooden film clip 
into the rubber tubing so that the end ct the 
tubing is even with the clip jaws, A rubber 


band wound around the tubing and snapped 
over the clip jaws will keep the hose in place. 
The film clip can then be clamped to a tray, 
film tank, beaker, or what have you, and will 


keep the troublesome tubing from squirming.— 
Joseph L. Gluth. 


Darkroom Ventilator 

A darkroom ventilator can easily be assem- 
bled by using a small window ventilating fan 
of the type usually sold for kitchen ventilation, 
The fan is removed from the sliding metal 
mounting and is fastened over a circular open- 
ing cut into the darkroom wall. On the outside 


of the wall a hot-air pipe elbow and a length 
of heating pipe is mounted over the opening. 
The pipe should be the same diameter as the 
opening and should be extended downward 
toward the floor to provide a light trap. Paint 
the inside of the pipe and elbow a flat black 
before fastening in place.—H, Leeper, 





Creative photography is 
planned photography 


Students of the Fred Archer School 


are taught to plan every assignment 
lagically, step by step, This assures 
fine creative results whether the 
work is a large mural or a simple 


portrait study. 


Full-time Course ...24 Months... Co-educational 


* Brochure M-2 sent on request 


T 
HE FRED ARCHER SCHOOL OF PHOTOGRAPHY i iiedaeess intial 


2510 WEST 7TH STREET * LOS ANGELES.5, CALIFORNIA 


DIRECTOR: FRED R. ARCHER, F.P.S.A., 


ADMINISTRATION: SEYMOUR L. ELKINS 











.., Send for my special Bargain list of 


WAR SURPLUS 
BARGAINS 


Save money on very much wanted items in 
Movie and Still Film, Paper and Lenses 
Some of the paper and film has ee 
but all guaranteed to be “good as gold.” 
Some of it has current dating. 
We also top prices for 
lescatiied Cameras 


ALFrep aay cass 


51 SECOND STREET, SAN FRANCISCO 5, CALIF. 














& COLOR/NG 


PHOTO. 











2x2 SLIDES */ 
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18 Exposures... “ 
Mercury 72 ee 
pr oetent BiB og a tan 1.25 
Write fer FREE 


Maller end Price List 
MANHATTAN 
PROTO SERVICE 


49 West 27th Street, New York 1, N, Y. . 














ont \N§ MAIQTION PICVURES 


of the U.S.A., Ine, 
124-126 6. jward, Birmingham 4, Mich 


VEO FOR VETERANS UNDER 








WE BUY --- Use0 


CAMERAS & LENSES 


Leica Cameras Lapecs 
@l models) ~Contax m- 
eras & 


£ACMANCE 
¥ AN AVE WW ® WASHIN s 


a 
CAP/TAL CAMERA 











Identify Vacetion Fim ~° ancl) a 


Anyone who ‘is’ going to take an extensiy 
trip this summér, or expose a’ lot‘ of film 
vacationing, can save themselves ‘trouble and 
several hours ‘of work by numbering the ¢ap 
tons of exposed film as they are railed to th 
processing laboratory, Movie filmi, especially, § 
adaptable to this means of identification... 
Edwin }. Howard. i 


Clamp Holder 
When replacing the worn tubing on the 


spring clamps of photo lights I found an easy 
re to hold the clamps open. 
pread the clamps over a 2x4 or other wide 


material and then wrap four or five layers of 
adhesive tape, friction tape, or scotch ; 
around the clamp just behind the jews. 
move the clamp from the board and proceed 
with the tubing renewal, This is a positive 
method.—George T, Lundeen. 


Numbering Film In Holders 


To make the tabs used for numbering the 
negatives in their holders a piece of unexposed 
film is cleared in hypo. The tabs, about % or 
3/16-inch in width, are then cut from this 
material. The length of the tabs wil] have to be 
made to suit the holder in use, but the pro 
jecting part of the tab is about as long as it is 
wide. Figures are inked onto the side of the 
tab next to the emulsion when the tab is in 














place ; this means that the numbers will I 
to be written in reverse with black draw 
ink. aa 
The right side of the hinged flap is 
scraped to give a surface for the cement and 
the tabs cemented into place as shown in the 
photo. This will place the number in the 
notched, code corner of the negative and we 
out of the useable area. if 
The holders are numbered to correspome 
with the tabs, either with decals or by white 
tabs as shown in the illustration. If paper tabs 
are used it is best to cover them with cellulose 
tape to prevent wear.—L. M. Levy. 





(Hew Modern 1947 RADIANT: 
| Scr eens . a “\ 


make all pictures 
“POP OUT” clearly 


Your motion pictures and stills seem to leap 
out of the screen with amazing realism! Black- 
and-white pictures possess a new depth and 
sharpness... color pictures are rich, warm and 
natural. The new 1947 Radiant “Hy-Flect” glass‘ 
beaded screen surface makes this wonderful 
difference in screen performance. Thousands of 
tiny glass crystals imbedded in the clean, white 
screen surface reflect light instead of absorbing 
it And this is only one of the many improve- 
ments in the 1947 Radiant line of screens — 
you get this... 
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Plus all these Wonderful 


Exclusive New Features 


1, Automatic Leg Opening (Pat, Pend- Ag 9 result of these—and other important fea- 
eeteene wiped legs fly into ures—-Radiant Screens set ap more quicklyand 
2. Screen Levelier (Pat. Pending)—tor eaéily, hold. more firmly im, position; offer most 
horizontal levelling of screen when floor convenient adjustment for different “projection 
parma conditions—and add more pleasures and effec-. 


* teen om ors mie ype hong tiveness to all types of picture projection. 
ition, 


4. Feather Touch Adjusting Handle SEND FOR FREE SCREEN GUIDE 


(U S$. Patentl—f. . Y. 
ment of sereon te emp naigene Sart Radiant has prepared. .a)°32-page illustrated 
5. Double-Action Auto-Lock (Pat. Pend- booklet, “Secrets of Good. Projection,” which 
oe ee er cee gives you information on proper screen sizes, 
nd from shlong aes (for movies) to correct on bee tips for nore ins oe 
jection and many o interesting facts. Mai 
baggy wl —_ pres oy ond Mi coupon today for your FREE copy—and full in- 
formation and prices, on the | complete line of 


Be ieee munver son Radiant Portable, Wall, Ceiling, Table Scrééns. 
Tripod Feet. 

9. Improved Stronger Trlangular Steel Tube 
construction. 


10. New Streamlined Design and Duvo-cotor 
Scheme. 






























11. Dust, a. leg Adj ‘. 
12. Finger Grip Carrying Hendle. 


RADIANT 












Study Photography 


i INEST OF SCHOOLS 
Leortt adic tale Sader vasa 
headed by William Gerdes of 
pana ny ny Use the most 
modern equipment. Learn the 
latest methods. 

Cl In Portrait and Commercial Photography, 

ees eer toh Fahad pt i i ge A a 


grades from ait and Commercial Courses. 
Co-educational. Approved for &. I's. 


Enroll Now! — Write for Catalog PT? 


~~ PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


217 Park Street, New Haven 11, Conn. 














2x2 SLIDES 


| «FROM ANY SIZE NEGATIVES — 
in Kodak Readymounts | 3"s" | 25%,. 
CLARE Unmounted momumorn.... 20ta 


» 


3533 “ee sveus Wt OPED, ne 90¢ 











Sate refle. 4 o.. 20, 36 35e. 8 Exp. rolls 


contact prints. .25¢ 
rien PHOTOGRAPHIC’ S ERVICE i is a highly per- 
fected ice for your films. It is not ‘assembly line’ 


Serv 
york, Write today for pony fF je, and price 
: SMITH PHOTO STUDIOS 
Plains, 





Pennsylvania 


DIRECT COLOR 
DRINTS 


RAPID SERVICE 
2x (24x34) 60¢ Ea. spukabecnghen eae. 
3x(3/4x4'/4) $1.00 Ea. 8.20025 Sime tine, YS: 
5 x (5x7) $2.50 Baa, dura 'tt'came time, $2.00 sect. 


120—620 COLOR FILM MOUNTS 
B—21/4x3V4—50C  12—21/4x2/4—75c 


“COLOR- STRIP™ 


ANSCO-COLOR ROLL 
35MM—MEMO~520-—120 DEVELOPED and CONTACT 


PRINTED—$3.95 


he Growth nization Proves Better Than Any 
Yr deat deel rd the Value of the Coler Services Offered 
Carrols’ for Color, 727 Sutter St., San Francisco, California 
Garrolls’ Crystalike, 512 So. 9th St., Tacoma 1, Washington 

" Fete arene 1201 Fort St., Honelsls 43, Hawall, T, H. 


je from the 
Wieets, Fitet and Finest Soler 
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Remote Fiash Centro! 
Do you uso the remote flash outlet of y 

? Most people don’t because { 

de not know what it is for or how it can 
used, Its function is to operate the gun fim 
a distance electrically, and with such»a con 
cord it is to hold an lam 
further Sue. a scene being thot. It 5 
also allow remote control of the shutter 





out the use of flashbulbs, a handy thing to 
know. when taking self-portraits or, nature 
studies, 

To make one of these control cords procure 
a length of lamp cord (the one illustrated’ 
fifteen feet long), a push-button switch, and a 
connector that will fit your gun outlet. A block 
of wood is drilled to pass the light cord and 
counterbored to the depth of the push-buttot., 
The cord is connected to the gun fitting and 
the switch inserted into the wood block. 

By connecting the cord to the remote outlet 
of the gun and closing the push-button switch 
ime shutter can be tripped at will,—George 

rost, 


Homemade Safelight 
A convenient safelight can be made from 4 


cigar box, some colored cellophane or gelatine, 
a few pieces of cardboard, two light sockets, 
and two 10-watt lamps. 

First saw two openings in the cover of the 
cigar box. 


Over these openings cement the 















Cigor 
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Edwat 
THERMO-FINE 


Develops upp to 10 Rolls of Film 


Here is a low-cost developer that produces 
quality fine-grain negatives with normal ex- 
posures. 

Enlargements up to 15 and 20 diameters 
contain full gradation of tones with excellent 
shadow detail. 

Edwal Thermo-Fine is easy to use—permits 
full control of contrast—requires no stop bath 
—is non-staining. Because it contains Edwal 
Thermo-Salt, this simpler developer can be 
used safely without danger of reticulation at 
temperatures from 65° to 90° F. 


Your dealer has Edwal THERMO-FINE. 
Ask him for a tube today! 


—_—<—er 


(rie RDWAL LABORA TORIES, ING: 


a Dept. Ss; litinaie 
Please send 





Deraiies. 
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732 Federal Street 


rs and over 30 
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iim and Paper 
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A ror 
25¢ 


ee x i COLOR PRINTS 

















35MM POSITIVE TRARSEARENCIES 
yy tell, 36° 


xposures 50¢ 
Rolls $1.40; 6 Rolls = 
We will extn 35mm. safety 


thee rake. alee intact. Fine gral ¥ 
aaee's 
recueat. 38 35m Sheng mie Boe. 


POSITIVE PRINT CO. 129 W. Wood Ave., Linden, W. J. 
ONLY SPEED-O-COPY 


With Its Critical Pocusing 
copying machine of your Leica, Contax 
rque 2 } KS. c-3. 


sams itive ssageate eraeed ‘glkes fecelng 
Tphieves more veo Po ANY taousiong: of black 
and white or color 

See Your calor Write for Circulars 
D. CA savy. 


240 S$. Union pa, “Los Angeles 26, Coli 























NEGATIVES 
RETOUCHING 


LEARN yy 


GascinatingHobby 


Big Money... 
, simplified, fully illustrated Duval 
gives you complete training in eve 

phase of professional negative retouching. 

materials furnished. Individual critic 
help. This correspondence course |: 
by many State Boards of Education 
for free, illustrated booklet. 


AL SCHOOL S39 sunset Posuevana, ow. 
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had by having the colored openings at an a’ 


the cover is in this position by’ 
“s- 





\ } 


Rae 


the cardboard to fit around the exposed part 
when the lid is at the desired angle. The in- 
side of the box should be painted flat baad 
after the center divider is glued in place, © 
minimize stray light and the box should he 
carefully sealed on .the outside with o 
tape to prevent light leakage. Robert 
Levinsor. 











Tripod Hint 


When using a miniature camera on a tripod, 
articularly one with a large top, it is often 
impossible to turn the camera in a vertical 
position because it hits the top of the tripod. 
This disadvantage is even noticed when using 
some pan heads,. Also, when using the camera 
for copy work on the tripod, the tripod head 
either obscures part of the field or does not 
allow the camera to be positioned to. cover 
the field. 

These two drawbacks can be overcome with 
a_ short ve extension as illustrated. A 


Bre! ir ee 


iN SY 1% tip ee 


eA 





; ke af abinite 
ae bags ihe or tewba 


tj ty «32 ETT ali “ue. 


wedi cnitc 6b. als 


piece of aluminum rod is trued up on each 
end and drilled and tapped for a %"-20 screw. 
A machine screw is turned into one end and 
the head cut off. After cleaning up the 
threads, this end can be inserted in the tripod 
socket of the camera and che assembly then 
fastened to the.tripod screw by threading it 
into the other end which was tapped, 

If you want to use the camera in a vertical 

sition, the rod should be about one inch 

onger than the camera. To use it in a hori- 
zontal position, as shown in the illustration, 
the rod may be as long as 12 inches. The 
maximum length is determined by the stability 
of the tripod.—J. C. Hoadley. 








2 a one or two 
lengths of the” plast oer ae ‘are packed 
with bulk lengths of Ansco 35mm film. 

Cut out the center of the stopper so that the 
plastic core fits snugly into the resulting rubber 
ring. Insert one core—if two are required for 


more depth of water in the sink before it over- 
flows, place another core on top of the first and 
bolt them together with a long bolt. This bolt 
should preferably be made of brass, or at least 
it should be cadmium plated to resist rusting. 
If a bolt is not available a home made cotter 


zinis” isnot bspwind— 


pin can be’ constructed ‘of stiff wire, . 

It is only to plug in thé stopper 
to use this device. The water is dagmed up 
to the» height of the. cores and then flows 
through them.—Herman Klein. 


Film Clips 


Spring clips that are used for office work 
make ideal film clips. The lips have rough 
inside edges which provide..a tooth..to hold 
the film and the spring pressure is ample. 
They can be hung in the same manner as film 
clips from the drying line or rack. 

Several sizes can be obtained at most sta- 
tioners. I purchased mine at a cost of 3 for 
15¢ for the large size and 3 for 10c for the 
smaller ones.—-George T. Lundeen. 


Removing Stains from Prints 

If you are bothered by having yellow stains 
appear on the borders of your prints: here. is 
a, way to remove them. 

Remove the photo that is. stained from the 
hypo. and place it on a flat surface. Dip a 
brush into a solution of household bleach, made 
by mixing one part bleach to three parts of 
water, and spot the stain until it disappears, 
Use of the solution above is recommended as 
a stronger mixture may -damage the gelatin 
coating on the paper. After the stain has been 
removed, rinse the print in water,, replace in 
the hypo and proceed as with a normal print. 
—L, Maneval. 








As a Member: 


* You will receive each month an out- 
standing set of Kodachrome slides. 


* You may examine these slides for a 
Period of five days—select the ones you 
wish to keep and return the others. 


* You will be entitled to special Member- 
ship prices on all slides purchased. 


_ 


Fill Cut and Mail Coupon Today 





KODACHROME SLIDE FANS! 


WEST-VIEW COLOR SLIDE CLUB 
INVITES YOUR MEMBERSHIP 


Enjoy Color Photography at its finest. Through your membership in The West-View 

Color Slide Club you will be able to examine outstanding 2x2 Kodachrome slides 

BEFORE you buy them. Your membership in this Club is FREE. There are no dues 
and you are under no obligation. 








WEST-VIEW COLOR SLIDE CLUB 
1523 Meatene Ave., Santa Monica, Calif. 


Please enter my membership in the West- 
View Color Slide Club and send me, on 
approval, a set of West-View Kodachromes. 


Name 


Address 





_ City 








r-——Enlarged Panel Prints—— 


IN LEATHERETTE LOOSE-LEAF ALBUM 
from 35mm film enlarged te 3'x5 inches 


36 exposures ..............$1.50 


18 and 20 exposures........$1.00 


ENLARGED PRINTS 5c each 
Split 15 te 16 res Refill Cartridges 35mm, 36 
vom hE Ae I5e exposures. Fresh, medium or 


¢c fast speed films, 
res... | ea. or 3 for. $1.25 
No additional charge for processing. 











COLOR PRINTS 


[From any Transparency up to 5”x7"—— 
(35mm included) 

34"x4V2" Mounted 

3%4"x4V2" Unmounted 

5x7" 

8’x10” Mounted 

Subject composed and cropped 


From 35mm Slides only") 
2V4"x3V2" Mounted 
Ten Unmounted 
5x7" 
8x10” Mounted 








No cropping or composing 


All prints mounted in attractive folders, Please re- 
move all glass from transparencies before sending. 


MINIMUM ORDER—$1.00 
Please Enclose Remittance with Order 


No Additional charge for postage 
or packing. 


PHOTO LAB, inc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 257 
WASHINGTON 11, DB. ¢. 





Eleven Different Poses in Color of 


GENE AUTRY 
2x2 Slides for Your Library 
50c ea. or 11 for $5.00 


ALLEN'S CAMERA SHOP 
. 7410 Sunset Bivd. Hollywood 46, Calif. 








FIRST CHOICE — HOUSTON PROCESSING 
OF 35MM ANSCO COLOR FILM 


Now you may mail direct to HOUSTON or leave your ex 

Ansco Color roll with your camera dealer. 24-hour 
service at the laboratory, Returned mounted in pcpular 
Houston Plastic Slide Holders. Complete price $1.20 per roll 


HOUSTON COLOR LABORATORIES 
11801 W. Olympic Los Angeles 25, Calif. 


PHOTOGRAPHERS 


Special! 4 monthly Issues of The 
Camera, 35c, case size maga- 
zine, for $1.00. In each issue: a 
complete Camerette (how-to-do-it 
booklet on popular subject); more 
than 100 illustrations; feature articles by famous pho- 
aphers; latest color information; cash prize monthly 
int contest. New readers only. Offer expires Aug. 1. 
d $1.00 today to 
The Camera, 510-5 Morris Building, Baltimore 1, Md. 
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CAMERA CLUB 


NEWS AND IDEAS 


Photographers should take time out to listen 
to new camera chatter on the air. New pro 
grams are starting here and there, and if you 
find them interesting why not drop the hard. 
working nage tag a line? They and their 
sponsors like to have reactions from listeners 
so they can include the things you want to 
hear about. Weegee is auditioning for a coast. 
to-coast show and there are other programs in 
the planning stages. 


New York. Bernard Arkin, The Photogra- 
phers’ Supply House, is the sponsor of a new 
program aired over station WINS (1010 on 
your dial) called “Behind The Lens.” Guest 
speakers each week include famous people in 
commercial, portrait, news and color photog: 
raphy. You'll find this 15 minute show every 
Thursday at 8 P. M. 


St. Louis. Edward H. Goldberger produces 
and directs the “Camera Club of the Air” 
heard over Station WTMV every Saturday at 
2:15 P. M. “The Weekly Photo Lesson” is 
a feature on this show, an endeavor to teach 
the fundamentals of photography. Rounding 
out the program there is much trade informa- 
tion given as well as other tips and hints so 
dear to the heart of the photo enthusiast. 


Denver. Scott Bogess conducts a new pro- 
gram “Let’s Talk Photography” beamed. from 
Station KMYR on Thursdays, 7/30. to 8:00 
P. M. This program features photo quizzes, 
contests and up to the minute eqilipment in- 
formation. Members of the DENVER COUN- 
CIL OF CAMERA CLUBS will supply much 
of the talent. . 


San Francisco.. Gordon Willis continues his 
popular Sunday. sight program “Highlights 
and Shadows” at 9:30. A guest speaker is 
interviewed each evening, photo tips ‘and hints 
are given, and also photo news of.the Bay 
Area. : 


Los Angeles. Bud Hiestand, at last report, 
was emceeing a Camera program on Saturday 
afternoon over KFI, with guest experts, photo 
contests and a general air of hilarity. West 
Coast listeners please bring us up to date on 
this one. 


Minicam hopes to hear of more camera 
shows, so if you know of others please send us 
all details. 


Strangest program of the month award goes 
to WOODLAND CAMERA FORUM, Wood- 
land, California. This club presented J. Rod- 
ney Earl, a skilled hypnotist who saw to it 
that many of his willing subjects carried out 
their secret desires. Photographs were made 
with flash only, the subjects were uninhibited, 
and the results were not to be exhibited out- 
side the club without permission of the sub- 
ject. This item should be illustrated, but. . . . 
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SLIDE INDEXING 
By Frank Proctor 

The code system which I have for my slides 
is based on the same principle as used in many 
libraries. It enables me to find a particular 
one rapidly when going through approximately 
the two thousand in my collection. 

The local stationery store has all the neces- 
sary materials; 3x5 ey alphabet 
and gummed paper. gummed paper 
used for the code labels which are glued on 
the slide. At first it will take many spare hours 
until the system is up to date. 


On the top left hand corner, the title is 
placed in capital letters (printed or typed). 
Most photographers specialize in some subject, 
therefore, it is best not to generalize the titles. 
A nature photographer, for example can 
broaden the subject of “flowers” into different 
names of flowers, animals into various groups, 
etc. It will help the slide maker to see at 
once what particular slide is needed. The 
next line contains the code letters and num- 
bers, the year in which the slide was taken, 
and the title of the slide (title needed for 
exhibition purposes). Two letters are used, 
preferably the first two letters from the gen- 
eral title. Later, when this cannot be done, 
the other letters of the alphabet can be used 
on the second letter of the code. For example, 
RO30.518 will mean:—title, Roses—30th slide 
in the rose division, and the 518th slide of the 
entire collection. Next comes all pertinent 
description of the slide. It may reveal where 
and when, technical names, exposure and con- 
ditions; also slide success in exhibition. The 
last two lines can give what camera, filter, 
type of film, and what lens or attachments 
were used, It is best to have all items as 
brief as possible. 


Place the gummed coded label in the upper 
left hand corner of the slide. By painting the 
label with clear finger nail polish, it will pro- 
tect the code from wear, especially when slides 
are sent to exhibitions. 

Caution should be taken when beginning to 
code slides. Code good slides only, or slides 
that cannot be photographed again. Doubtful 
slides should be placed in a separate box until 
replaced by a slide that deserves to be coded. 
An improved slide can be used to replace an 
undesired transparency with the same title by 
using the same label code and disregarding 
the previous slide. Be sure to change the 
card with the new data. 

Once a system has been started, a list of 
code letters should be kept on hand. This will 
prevent using the same letters for another title. 
Also a list of slide numbers should be t so 
that when a slide is lost or misplaced, identi- 
fication can be made, For example, sheuld 
slide No. 518 in the collection be missing, re- 
ferring to No. 518, ROS0 will identify th 
slide. When sending to an exhibi 
record of the code te show at ence 
has been snt out.—from Chicago Color Club 
“Projector.” 

(For the story of “Golor Club” see 
page 19.—Ep.) 
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CALL FOR COLOR 
IN YOUR PHOTOGRAPHS! 
wis bee erin Go et So 


living colors of Spring and 
of cy and places deserve Nature’ 
ou 


li b d ho : is 
to 
“grorte Sac'and-white’ priate dhe Mr 
i « ad ge 
hobby 


an 

hat to do, sell fr 1.25 to $5.85 et : 

craphie Supply Store. if aga a moe | rea, Phote j 
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reat snatching BULL- 
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"toreres"* 
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EXCITING FILMS] 








Takes only a 
second to screw 
into lens mount 


Wag re in 2 


COATED 
TELEPHOTO LENS 


ARGUS « <2 


Morton's Magni-Far serves a double 
pose: (1) Brings that far-away, hard- 
scene closer; (2) Increases 
. & £ me, genders lens, oa 
gus into a finer gore 
camera. Magni-Far is the ONLY tele- 
oto lens especially created for 
Argus C series cameras. 


$49.95 


Inctuded) 


T Ypordon_ COMPANY 


a: 


With Special 


View Finder 
Mask 


KI ge MINN iis NN 


Thousands of 2x2 Color Slides. Glamorous 
Models in Gorgeous Poses. 


10 For $ 4.50 
20 For 9.00 
40 For 18.00 
. An Optical Viewer 
FREE! (Value $2.50) with each 
* order of 40 SLIDES. 
SORRY NO C.O.D.'S 


CAMERA CIRCLE Inc. 


126 GREENWICH ST. NEW YORK6G 





“But | don't get this deckled edge with, my print 
, straightener." 


Many people encounter trouble from paper 
curl, especially during the winter months, 
Generally speaking, curl is the result of the 
print giving up its moisture to the drier sur 
rounding air; it therefore happens more fre- 
quently in the winter when furnaces dry out 
the houses. 

Curl can often be eliminated simply by re 
washing and drying the print, although it is 
much better to give it a brief rinse in a weak 
glycerine solution following the wash. The gly- 
cerine merely retards the rate at which the 
print will give up its moisture, effectively min- 
imizing curl. 

Prints which have been exposed to very dry 
atmosphere for extended periods of time may, 
not respond to this treatment—when the moit 
ture content of the gelatin falls below 14%, 
the gelatin loses its ability to again take up 
water.—D. Storing. 


Arthur L. Schoeni, one of our Washington 
operatives, reports. The National Photogra- 
phic Society held its annual salon at the 
Smithonian Institution recently and it’s a good 
thing the S.I. had guards on the doors 
After watching one character spending a lot 
of time looking at the prints, they noticed 
him walking out with a rather bulgy overcoat, 
They nabbed the gent and took away from him 
a particularly luscious nude which had beet! 
entered by Dr. S. S. Jaffe, well-known salon 
exhibitor. After that they put nails around 
the print under its glass to keep light fingered 
gents from getting too covetous. 


“Fotomic Facts” is the name of a new club 
bulletin edited by nature photographer Clifford 
Matteson and former newspaper correspondent 
Walter C. Van Buren for 200 members of 


SCIENCE MUSEUM PHOTOGRAPHIO | 
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in Buffalo, N. Y. A series of educa- 
a i is a new innovation which is 
proving popular with members as well as 
drawing in new ones. The four page paper 
carries articles of interest as well as photo- 


praphs. 


THE JUNEAU CAMERA CLUB may en- 
counter difficulty in getting a variety of guest 
speakers, but they make up for it in enthusi- 
asm. This year-old club provided a selection 
of photographs for the’ Alaskan Arts and 
Crafts Exhibit Annual Show and they are in- 
terested in sendi a portion of it to the 
States as a traveling show. Let’s see what 
they're shooting up there. Address your in- 
quiry to the Secretary, John H. Brillhart, Box 
188, Juneau, Alaska. 


KITCHEN-TESTED RECIPES—D-64 

The formula, once recommended for Opal, 
has largely disappeared frofn circulation. Care- 
ful workers, however, still find it of great 
value in getting the last bit of quality from a 
negative. 
Stock Solution 1— 
Water, 125° F. 
Elon 
Sulfite, desiccated 
Hydroquinone 
Carbonate, desiccated . 
Bromide 
Water to make 
Stock Solution 2— 
Water, 125° F. 
Sulfite, desiccated 
Hydroquinone 
Carbonate, desiccated 
Bromide 
Water to make 


16 oz. 
68 grains 
1 oz., 55 gr. 
75 grains 
385 grains 
35 grains 
oz. 


16 oz. 
1 oz., 55 gr. 
5 , 


A. For contrast negatives 
1, 12 oz.; water, 20 oz. 


B. For average negatives use stock solution 
No. 1, 6 oz.; No. 2, 6 oz.; water, 20 oz. 
C. For flat negatives use stock solution No. 
1, 6 oz.; No, 2, 12 oz.; water, 14 oz. 
One dram of 10% bromide solution should 
be added for each quart of finished developer. 
From Washington Council Bulletin. 


use stock solution 


i A highlight of the New York photo-season, 
Tops In Photography,” was held on March 

3rd at the Hotel Pennsylvania, Grand Ball- 
room. Many more than the quota of 1200 
tickets were sold; the crowd numbered well in 
excess of 2000, finally necessitating the well- 
known SRO sign, which didn’t seem to dampen 
anyone’s ardor at all. THE METROPOLI- 
TAN CAMERA CLUB COUNCIL did an 
excellent job of organizing the affair, which 
seemed to attract the best names in the busi- 
ness. This was a joint showing of the collec- 
tive work of some seventy camera clubs from 
all over the U. S., and from many foreign 
countries. There were prints from such far-off 
pees as Australia, Le ig France, Norway, 
uba, Denmark, England, Canada, and other 

points, Despite the war, and still-critical 
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KAODEL SLIDE «. 


SPECIAL 
Reg. $8.00 VALUE 


10 Full Color Art Slides of the 
Most Beautiful Hollywood 
Models — Suitable for ART 
STUDY. 


PLUS 


a brilliant fo- 
cusing. viewer 
in which to see 
them clearly 
magnified, 


ONLY 


$4.15 


Plus 25¢ 
for postage 


Only 
$5.00 


Prepaid 
Per Dozen 





Hundreds of additional 
Art Model Slides in full 
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cen of paepenls maetde tb shite 
coun the overseas contingent made a very 


fepresentative showing. Like a certain well- 
known brewery, their motto could easily be, 
“Our Hands Have Never Lost Their Skill!” 
The work of most of the club members in 
the U. S. still mirrors the formula: portraits 
of people and animals, along with the usual 
array of seascapes, landscapes, and snow- 
scapes. There was, however, more than a 
smattering of originality and purposefulness in 
a number of the more thoughtful entries; a 
break with the traditional “salon print” formula. 
Top speakers at the show included Edward 
Steichen, Lejaren 4 Hiller, Alice Marble, and 
Dr. Wm. Bard. The “best” in color was pre- 
sented in a slide exhibit, which included Ivan 
itri C. Todd, R. 8. Everman, Otto 

. Bard. Two movies rounded 

out the proceedings, the first of which was 
am excellent example of color abstractions by 
Dr. Roberto Machado, and titled, “Kaleido- 
scopio.” The showing of the second, a Hiram 
Percy Maxim award winner, titled “While 
The Earth Remaineth,” could easily stand a 


taker, Prank B Genel, = = St 


Bi 


The sponsors of the show were last seen in 


a huddle with Mrs. Mildred Hatry, Pro 
Director. They were all murmuring somenhiag 
about “Madison Square Garden next year, or 
the Yankee Stadium.” More room for more 
people for more elbows. 

Perhaps the high point of the entire evening 
came at the close of a spirited address by 
Edward Steichen, who said in closing: 

“Get out and see the world you and [| 
live in, and show that to us in your pictures— 
not artificial things of naked girls balancing 
bubbles on a shoulder, nor a banana-skin in 
repose on the end of a cracked plate. I’m 
interested in seeing the world in which we 
are living today—the world the GI’s fought 
so hard to keep. You're part of that world, 
You 'don’t have to go out on a long plane trip 
to show it to us. It’s all around you... on 
the street you live in . . . in your own city 
. « » yes, in your own backyard. Give the his- 
torians of the future something of our times to 
think about. Make it the truth!” 
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AXEL’S ANGLES 

(Gontinued from page 70) 
exertions practiced in this eternal quest, 
he chose the aftermath of an exhilirating 
ride for a story-telling picture. The facts 
are’-here; the weary rider is horseless, and 
faces a long’ walk home. This is a typical 
gag-shot which produces mixed feelings 
in the onlooker. Sympathy for the lady 
because of her plight vies with the desire 
to chuckle over her pose. In this case, 
I feel that the chuckle wins out by a 
rather close squeak. Trimming some 
area from the left-hand margin would 
improve the composition in the picture 
by placing the figure off center (no pun 
intended), and emphasizing the long 
stretch of road ahead. 


Figure 3. The first rule for a successful 
picture is to see how much you can take 
out and still have a picture. In this in- 
stance one has the impression that per- 
haps the photographer was aided by all 
his relatives, each one contributing some- 
thing to be included in the picture. As a 
result, the child is lost in the utter con- 
fusion. To complete the “coup de grace” 
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Joseph McAree 


the satin bedspread fairly screams for at- 
tention, and although it was no doubt 
colorful to the eye at the time, it is down- 
right disastrous to the final picture. The 
child should be given the place of promi- 
nence on this great event, the celebration 
of its first birthday. Seated in front of a 
simple background, with’ the cake and its 
single candle placed on the bare table or 
on simple linen, the picture would tell 
the story several hundred percent better. 


Figure 4. This picture suggests that the 
photographer has been influenced by illus- 
trations im fashion magazines and has 
undertaken to produce something along 
similar lines, yet different. 

The same picture—in essence—made 
with more control in posing and lighting 
might lead to far superior results. If the 
attractive model! is a violinist, it would 
seem logical that she show a little more 
interest in the violin. Her costume does 
not seem particularly appropriate unless 
she is a music student—which is not sug- 
gested by the rest of the picture, Con- 
fining the interest to the bottom half of 
the composition seems affected and does 
little to enhance the pose. 
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Fig. 4 


I would suggest a closer camera posi- 
tion so that the girl definitely becomes the 
center of interest. The spotlight was too 
high in making the exposure, resulting in 
a distressing shadow cast by the nose and 
mouth. A weak fill-in light would open 
up the other harsh shadow areas, give 
sparkle to the eyes—and yet retain some 
of the glamor lighting that seems to 
have been desired. By moving the back- 
ground light around in back of the model 
and beaming it low on the white wall, the 
violin would have been delineated by 
tonal contrast. At present, the violin tends 
to steal the show; lowering it would place 
less emphasis on it. Also keep the major 
intensity of fight from falling upon the 
hand and coat lapel. 

Figure 5. Action shots of children are 
far more character revealing than posed 
pictures. For story telling qualities, con- 
veyed with spontaneity and a minimum of 
direction from the photographer, they are 
hard to match. Although a lower camera 
angle would have resulted in a picture 
with little or no distracting background, it 
ls often better to catch a picture likeness 
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Fig. 5 


complete with distracting details rather 
than fiddle around with exposure, focus 
and viewpoint—and ;isk missing it en- 
tirely. Whenever a compromise must be 
made between fast shutter speeds and 
depth of focus in stopping action, settle 
for the fast shutter speed: 

It would be difficult to improve this 
particular picture unless there is more 
negative to work from than has been used 
in printing the picture. If more negative 
exists, I would suggest that more room be 
allowed on the left side of the picture s0 
that the house could be trimmed away 
on the right hand side. 


GOOD NEWS 


Prints that stick tenaciously to ferrotype tins 
are not necessarily ruined— not unless you tty 
to pull them off by force. To save the drying 
prints, carefully resoak them before attempting 
to remove them from the tin. 

After removing the prints, clean and polish 
the tins. to prevent future difficulty of the same 
kind, Then replace the prints on the 
squeegeeing thoroughly to avoid airbells, 
the trouble persists new ferrotyping tins may 
be required.—D. Storing. 
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~ MOVIE : PRODUCER 


(Continued from page 59) 


action with synchronous dialogue—as a 
silent film with impersonal commentary 
or music—as a story told by a character 
seen in the opening—as a series of drama- 
tized chapters from a book—or by means 
of some other story device ?” 

“With the framework decided upon, 
the story is put down on paper, shot by 
shot, as clearly and concretely as possible. 
Rough sketches will help to clarify the 
project in the producer’s mind. It is not 
necessary to be a skillful artist. Even the 
crudest drawings, with match-stick fig- 
ures, will help to visualize the picture 
that you want to make. When everything 
possible has been extracted from this 
period of thought and planning, shoot- 
ing may begin.” 

“The producer will know why he is 


‘ making each and every shot when he has 


this plan firmly in mind. If changes must 
be made, they may be filmed so that they 
still fit into the plan. With such a story, 
it is also easier to avoid the common mis- 
take of making too few shots. Provide 
yourself with plenty of material, so that 
when you sit down to edit the picture you 
will have something to work with. If a 
bit of action has any importance at all, 
shoot it from different angles, and at dif- 
ferent distances. On every sequence, make 
plenty of ‘protection’ shots — neutral 


bits which can be cut in to cover a mis-— 


match in the action or to improve syn- 
chronism, All of this means more film, of 
course—-but what is the use of econo- 
mizing a couple of hundred feet of raw 
stock and ending up with no picture, or 
a bad one? The cost of 16mm film, even 
if used liberally, is a small item in com- 
parison to the value of a finished, saleable 
picture.” 

Lansburgh has definite ideas on the 
matter of purely technical problems, and 
their place in the scheme of things. 

“While you are filming,” he says, “your 
mind should be on nothing but the story 
you are telling, on the action in the scene, 
and the way your camera is recording it. 


j Reduc tion & 
Fin Bid on ALBERI 
as ROYAL TRIPOD 


with PAN and THT HEAD , 
THE Leanne | TRIPOD 


or mo ava’ 
reductiof of over ver 28%. 

ALL METAL tubular steel const; 
bo fas ase um ity at 


guiee™ Post Ve. 
instantly 


cluding Federal Excise Tax. 

Order with safety on 10-Day Money. 
Back Trial. We pay cash 
used cameras, lenses, < 











Ampco Is First With 
Automatic Tank Loading 


NEW, HANDY ~ 


AMPCO TANK LOADER 


For Both 120-620 and 127 Film 











If you’ve ever had difficulty bere 

our film into a developing tank, here 
the ideal solution to your loading a 
lems. Loading with the Ampeco ‘ank 
Loader is simple, safe and speedy. Fits 
all standard developing tanks now on 
the market. 


¢ Simple construction. ° 
© Pully automatic. 
e Film never touched by hands. 


Ask Your Dealer for a Demonstration, Today! 


PRICE $4-50 tax included 


Ne 


AMERICAN PHOTO INDUSTRIES CO., INC INC. 


"Improving Photography With Improved Products’ 
460 Fourth Ave. New York 16, N. ¥,. 


OO TEN 2x2 


COLOR SLIDES 


Brilliant Sharp Scenicy, Nature, Bic. 

Send only $1.00 to Still's Leb. 

8443 Melrose, Hollywood 46, Gallf. 
Est. 19230 © 27 Years in Busiwess 


119 





Your mind should not be cluttered up 
with purely technical matters concerning 
camera, film and lenses.” 

However, (and here there is an appar- 
ent contradiction which is only apparent) 
before starting to make a film, Lansburgh 
practically knocks himself out with the 
most precise technical planning and fore- 
sight. 
hauled and checked; exact focus of all 
Tenses is verified; the film stock to be 
used is tested under practical conditions, 
and the film speed number verified ; 
every accessory to be used is inspected 
and checked. 

In the same way, as many details as 
possible of lighting, exposure, focus, and 
so on, should be settled before starting to 
rehearse and shoot a scene, so that it will 
not be necessary to interrupt this period 
with technical procedures which could 
have been arranged in advance. 

“I am a great believer in the use of 
animal P Raped in these semi-profes- 
sional productions,” says Lansburgh.“The 


The camera is completely over-’ 


16mm producer cannot afford top flight ” 
professional actors, even if they were 
available. Furthermore, well known faces 
would often destroy the documentary 
quality which the producer may be 
striving to create. So his actors will usually 
be amateurs, whose acting will at least be 
sincere and willing even though, on oc- 
casion, a little self-conscious.” 

“Here is where the animal actor excels, 
Whatever he is doing before the camera 
—work or play—absorbs his whole atten- 
tion, and since the camera means nothing 
special to him, he cannot be self-conscious 
about it. Several takes may be needed to 
get him to do what you want, but when 
you get a good take, you can be sure that 
it will not be marred by awkward aware- 
ness of the camera’s eye.” 

Perhaps the most neglected stage of all, 
as a rule, is that of editing and trimming, 
thinks Lansburgh. 

“All too many amateurs, and even pro- 
fessionals, join their scenes together neatly 
and think they have a finished picture, 
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whereas 75% of its value may still lie 
buried in it. Instead of judging the scene 
cold-bloodedly by its possible audience 
interest, they think of all the trouble that 
went into its making, and leave it all in. 
Furthermore, they don’t realize that edit- 
ing can be a creative operation, and not 
merely an assembly job. However good 
the individual scenes, they are just so 
much raw material. All of the footage 
should be viewed again and again, until 


writer and the camera.” ’ = 

These cardinal points should always be 
kept in mind—we should have enthusiasm 
for our subject; the story should be 
planned on paper; the actors should be 
as enthusiastic as ourselves in their work; 
and we should be careful when editing— 
almost ruthless at times. If we follow this 
plan we can film a feature that will take 
us well on our way to becoming a pro- 
ducer of films for national release. 


the producer is familiar with every foot 
of it. The picture should be cut not 
once but many times, One cut may be 
for maximum effectiveness. Another to 
smooth up the ragged spots. Still anothe: 
for livelier tempo.” 


“This is not a suggested routine for 
editing, since no two cases are alike—but 
it is intended to convey the thought that 
proper editing is not the work of an eve- 
ning or two. When shooting is finished, 


the picture is only half made, and just as 
much may be contributed to the final re- 
sult at the editing bench as with’ the type- 


ONE of the drawings, by John Lounsbery, for 
the humorous sequence which ends the film. 
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LAST WORD 


(Gontinued from page 10) 
Sirs: 

Like some of my friends, I felt I could read 
any photo magazine on ‘the market in ten 
minutes. I assure you I couldn’t read the 
March Minicam that way. It required study 
and I felt repaid for it. 

You are sharpening your editorial policy and 
it definitely shows integrity in viewpoint. 
think the reproductions of pictures and the 
sequence of articles, however, might be im- 
proved. The March issue doesn’t get off to a 
good start because it opens with two pages of 
copy before it sort of meanders into some very 
interesting layouts. By the time it reaches page 
26, it is going swell. 

Mr. Bahnsen scored a remarkable thing in 
“Verbal Approach.” “Speed Graphic” is one 
of the finest picture-stories I have ever seen, 
but “Bas-Relief” and “Masks and Mounts,” de- 
served better illustrations. 

Georce D. Greene, F.R.P.S., 
5893 Nina Place, 
St. Louis, Missouri. 


Airline Hostess 
Sirs: 

Enclosed is a photo I made of an airline 
hostess which seems to me to tell the whole 
story of her job in her expression. The way 
airline hostesses stick to their job of looking 
after their passengers no matter what emerg- 
ency may develop seldom goes into newspaper 
headlines. I can’t write what is in this portrait, 
I only hope you will get the feeling which to 
me seems to stand out all over it. 


Rosert D. Monp, 
4043 N. Bernard St., 
Chicago, Illinois. 











Don Moehler’s down-to-earth article on 
photoflood lighting is the kind I enjoy reading 
the most. Perhaps his warning that photofloods 
t hot should have been a little stronger, 
. though. I once laid a lighted No. 1 bulb in a 
hand-held reflector on an upholstered chair. 
Result: all my living room chairs had to be 
reupholstered to match the one that had a 
hole burned in it. 
Cuas. E. Seevey, 
63344 W. 34th St., 
Los Angeles 7, Calif 


Prattle 
Sirs: 

For my money Muinicam took quite a dip 
after John Hutchins died 2 years ago, but now 
it is climbing back and its future is bright. Ex- 
cept for the Fontaine article, the February issue 
was outstanding. “Around The Clock With 
Alan Fontaine” was the sort of thing Minicam 
has had too much of in the past. Prattle: The 
only reason I don’t really attack that article 
is because the rest of the issue was so good. 

Bos Hanxko, 
237 Hillcrest Blvd., 
Millbrae, California. 


A Bahnsen Fan? 
Sirs: 

Though short, Axel Bahnsen’s article en- 
titled “The Verbal Approach To Portraiture” 
in the March Minicam, helped me more than 
all the long-winded articles and books I’ve ever 
read. Congratulations to Minicam for Bahn- 
sen’s regular feature, “Axel’s Angles,” which is 
alone worth the price of the magazine. 

RicHaArD B. ALLEN, 
Jr. Engn. U.S.M.M., 
SS Douglas Victory, 
Seattle, Washington. 


Sirs: 

Shame! Shame! I will bet Mr. Lisch was 
as surprised as I was to see he had written the 
letter on “Cross-Eyed Stereo” in your March 


issue. 
W. G. Rossins, Jr., 
3839 Arbor Street, 
Houston 4, Texas. 


@ Sorry, Mr. Robbins. We must have credited 
the wrong name to the letter while testing out 
your “cross-eyed” experiment.—Ed. 


APSA? FRPS? 


I am just an amateur. What does A.P.S.A. 
and F.R.P.S, after a name mean? 


Ann Moroan, 
New Martinsville, 
West Virginia. 
‘@ These initials indicate honors bestowed by 
Sens se societies. The former stands fer 
te of Society of 
; the —. or Fellow of the 
Reyal Photographic Society (England).—Ed. 

















A luxurious album for that Important 
comand wedding data... 12 
designed photo frames for Sx7* 
each kept spotless by sparkling, 
parent acetate . . . 6 pages for neti 
of quests, gifts, detes... 
bound in white Duraleather, smooth, 
durable. ay: 
At stores everywhere $5.00. Ask for 
Extra acetate double frames SOc 


AMBERG FILE & INDEX CO 
1631 Duane Bivd. Kankekee, ti, 








Flew MICO” SPRINGBACK 


Makes a PRESS CAMERA 
of your pack-type cumera 


ane. 
back is attached like original single holder. 
Double film a slides under h .8 ia 
attached, ground glass focusing q 
need to remove ground glass back 4 
Ty 


Easy to install and use. Comes co 
hood and ground glass, 


CHECK THESE FEATURES: 


V All-aluminum die-cast body 

V Lightweight, rugged construgtion 
V Long-life heavy duty springs 

V Positive action, accurate focusing 
Vv Hinged panel door 

V Built-in focusing panel 

V Fits most types of cameras 

V Satin-finished ground glass 

V Beautiful design and — 
V The most for your mon 

V Mico ts the original Springbeck on the market! 


Compare with others, but Insist on Mico for 
the best! ' 
24x34 for bx? cm cameras...... $11.56 plus tax 
2\4qu3'& for %xI2 cm cameras..... 12.50 plus tex 
34x44 for %&xl2 cm cameras..... 12.50 ptus tax 


Speolty size and enclose check or monay order 
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| Eetnas folak SE ORTHO 
ENLARGING PAPER 


Roll—414” x 825 Feet 


Special! 


Suitable for enlarging, paper negative, 
direct negative and reversal. Late dating. 








Quality Guaranteed! 
LIST PRICE OVER $30.00 


| EACH ROLL S) .00 


PLUS 
Ship. Weight 8 Ibs. POSTAGE 


FOTOSHOP 


DEPT. M—18 E. 42nd STREET 
also 136 West 32nd.St., N.Y.C. 











SERVICE 


5 4 Prac 


Complete popular FEATURE PRO- 
GRAMS—the latest films and selected 
short subjects mailed promptly. 

1émm SOUND 

16mm SILENT 

8mm SILENT 


Write for FREE CATALOGUE No. I! 
Specify film size 


NATIONAL svc: 


71 DEY STREET NEW YORK 7, N. Y. 
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“STREAMLINED OPTICS" — 
TURNER REICH—GUNDLACH—RADAR 
KORONA WIDE-ANGLE-BINOCULAR 
a aE 
aaitints or reducing back, these names mean 





Ask your dealer—he knows quality. 


LAZYMAN'S DARKROOM 
(Continued from page 41) 


while fresh water at 68° flows in the top, 
will do wonders in giving a clean film. 
Hang and wipe the film with viscous 
sponge and then hang it in the film drier. 


Film Drier 


This gadget was formerly just a paper 
roll around some linoleum which was de- 
livered to my home. It was 5” in diam- 
eter. With a stand to hold it in place, and 
a hole in the side near the base for the 
insertion of an old-fashioned hairdrier, it 
has saved many hours of waiting for film 
to dry. (See Fig. 3.) This drier is also 
great for drying out your reel when you 
want to process another roll immediately 
and all reels are wet. Incidentally, run- 
ning a toothpick with a piece of cotton 
dipped in ferrotype polish between the 
spirals of the reels and polishing off with 
a fresh bit of cotton will do wonders to 
prevent film from sticking in the reel 
while loading. 


Darkroom Light Conrol 


Two lengths of '%4”-diameter cotton 
cord are the principal items in this gad- 
get. Each is attached to the pull chains 
of one of the two switches controlling all 
light. They then run through a screw eye 
in the ceiling and are fastened at their 
other end to the wall, leaving a loop 


-hanging in the air which is easily located 


in total darkness by a sweep of the hand. 
Being non-metallic, they are non-conduc- 
tive when hands are wet. One controls 
the outlet which feeds all white light, 
except the printer and enlarger which 
are naturally on the red-light line. 

The second line controls the outlet 
which feeds all the darkroom lights, which 
includes a small low red light, in parallel 
with and indicating when the enlarger 
is energized. A foot switch controls the 
actual operation from this point on. This 
hookup does away with the danger of 
pulling on the white light at the wrong 
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Dust Eating Gadget 


This happy gadget consists of a glass 
rod and a piece of silk cloth. Rubbed 
briskly and run over the negative it will 
keep the negative clean by attracting all 
dust specks to itself. This same principle 
indicates that it is a good idea to ground 
your enlarger so that it will not be ja dust- 
collecting agent due to static electricity 
set up by friction in the negative carrier. 


In mixing the chemicals there is always 
danger that minute particles of hypo (an 
especially bad actor) and other bits of 
material floating around in the air will 
settle on some prize,negative. By using a 
funnel with a mouth somewhat larger 
than the hypo (or other chemical) jar, 
the jar can be inverted into the funnel 
with a perfect seal between the two and 
the powdered chemical will flow out of 
the funnel throat with perfect ease. If a 
large bottle, preferably the gallon size, is 
used as a mixing vessel, and it is filled 
with 34 of the required fluid and then 
rotated violently so that the fluid swirls 
around the sides of the bottle with con- 
tinuous circular motion, the chemical will 
fall into the swirling fluid and mix as it 
falls. A few rotations of the bottle may be 
necessary from time to time. Add required 
amount of water and finis—any flying 
chemical dust is trapped inside of the jar 
and if the funnel is left on as a cap for a 
few minutes this dust will soon settle 
and the jar may be washed. Since the 
swirling motion of the water does not en- 
courage oxidation to any degree, this 
technique may be applied to other chem- 
icals. 


The stunt of storing developer in 4-oz. 
brown bottles pays dividends in measur- 
ing time and also in that it allows prepa- 
ration of a fresh bath in the dark when 
the first bath becomes exhausted during 
processing. Filling these bottles when pre- 
Paring the developer, usually at 120° F., 
also creates a vacuum in the space above 
the developer as it cools, and enables one 
to keep it indefinitely. 








+ “MERCURY STAR" 
22 « 3% sw. glossy 
* “MERCURY POPULAR" 
3% « 42 s.w. glossy 
¢ “MERCURY SUPER” 2.00 
3% « 4%. dw. semi-matie 
- “MERCURY SPECIAL $” 2.00 
3%. « § sw. glossy 
* “MERCURY SPECIAL M" 2.50 


3¥2 « 5 d.w. semi-matie 


| Projection Positives and Contact Strips phote 


cell controlled 


RELOADS: 18/32 exp. 45¢, 36/65 exp. 65¢ 


B10 services FOR 35% cur 
B16 SERVICES FOR ROLL FILMS 


incl. BANTAM & UNIVEX FILMS 


a Individual Studio and Salon Enlargements 


i Genvine CHROMEX Color Enlargements 


Mail your films “today or write for complete price 
list, mailing bag ond order form. 
) 


AMATEUR FOTO GRAPHIC SERVICES, ix 


126 W 46th ST NEW YORK 19 NY 


Reservations now being accepted 
for the 


VACATION SCHOOL 
OF PHOTOGRAPHY 


Enjoy a delightful one or two week vacation at 
famous Lake Chautguqua, combined with indi- 
vidual photographic instruction by one of 
America’s famous professional photographers, 
WRITE NOW for descriptive folder and rates toe 
VACATION SCHOOL OF PHOTOGRAPHY 
Dept. M 
2104 Euclid Avenue, Cleveland 15, Ohje 
After June 15th—Box 77, Point Chastasqea, W. Y. 


FREE SAMPLE! 
AWUR-MOUMTS 


Chremal 0. Wope 











from the Nation's 


COLOR HEADQUARTERS 


Today, as when we first launched Fotoshop’s color 
laboratories in 1939, we are proud of our reputation 
as the nation’s photo-color headquarters. Our staff of 
trained color technicians, our laboratories, our 
services—all are keyed to give you the ultimate in 
your color requirements. 


SEPARATION NEGATIVE SERVICE 


Fotoshop coler laboratories feature a color separa- 
tion service, to insure the proper separation of trans- 
parencies, Every means of control is provided; line 
voltage is stabilized precisely, temperature is con- 
trolled automatically, solutions and emulsions are 
constantly tested, and all tions are densitometri- 
cally and furnished with printing exposure ratios. 
Contact separations up to 4x5, 

7 


Enlargement separation to 4x5, from 35mm $5 00 
and Bantam film. Per set..........-+-- meee . 





For Commercial Illustrators, 
Salon Exhibits, Engravers, Etc. 


COMMERCIAL COLOR PRINTS 


The ultimate in wl vapegtnetion, ay | trans- 
parencies to or similar portion anger 
eoepapencies) produced by the Dye Transier 
Print Process noted for color fidelity, brilliance 
and permanence. 
Any size up to 8x10 $30.00 
1ixgl4 — 2... 40,00 
fro: ame original) 
eT. OR SNe CON ns cat 
f iginal ; 
Begeeee (hem come coiginal 20 coh 
Prices Quoted on Other Sizes Upon Request 


FOTOSHOP, Inc. 


18 E. 42 S#., Dept. C-2, New York 17, N. Y. 




















| New Cooper 


LENS SHADE 
Only. $4.33 


(inc. ex. tax) 
The OC is designed for 
lens mounts. Has 
@ removable filter drawer, 


polaroid attachment. 


SEE THEM AT YOUR 
\ “t DEALER, OR WRITE DEPT. M 
i) 


y Garden 4 Williams 


Los Angeles 6, Calif 


3266 W ico Bly 


MOVIE CAMERAS 
(Continued from page 29) 


step thus keeping action and sound locked 
together when the film is projected. 

The newsreel type of camera must be a 
compact and portable mechanism. The 
majority are spring driven and when fully 
wound are capable of exposing up to 55 
feet of film. They have a turret for rapid 
interchange of lenses and focusing is 
achieved either by a built-in magnifier or 
calibrations on the lens barrel. View- 
finders are equipped with masks or com- 
pensating lens to match each of the 
various lenses in the, turret. As a variation 
in film, speed is often important in news- 
reel work, the camera has speeds varying 
from 4 to 64 frames per second. In addi- 
tion to the above features, most hand 
cameras have numerous extras that can 
be added, such as external magazines with 
200 and 400 foot film capacity, hand 
crank and synchronous motor connections 
for trick and sound photography, matte 
boxes, and aperture masks for masking off 
an area of the film for sound recording. 


The Sixteen 


The growing use of the 16mm camera 
in commercial and educational produc- 
tions, both silent and sound, has properly 
given it the title of semi-professional. 
While the greater majority of 16mm film 
users are still the amateurs, their use of 
this width is rapidly being challenged by 
the professional. One major studio in 
Hollywood is erecting a special building, 
complete with sound stages and other 
pertinent structures, for the exclusive film- 
ing of 16mm productions. With this in- 
terest in the sub-standard film width—as 
it is called—so marked, it is only natural 
that cameras have been designed and 
built that match anything that can be 
acquired in the 35mm studio type. The 
sixteen equipped with these extras and 
built-in features is generally called a “Pro- 
Sixteen” and is used frequently in scien- 
tific and free lance work as well as for 
studio productions. These cameras will 
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’ take care of all the desirable effects for 
both silent and sound work, 

Naturally, if a studio type sixteen is 
made we will also find a newsreel model 
for portable use; in fact, this design is 
what fostered the studio type and the de- 
mand for it. Because of its lightness and 
compactness, plus the large amount of 
film that is available in the reel or maga- 
zine the sixteen found: imstant favor 
among cameramen filming construction 
projects such as dams, bridges, buildings, 
and road making. Often climbing to dizzy 
heights, they found that the lightness was 
an asset and the extra film capacity saved 
many a fatiguing trip for more raw stock 
to expose. 

The amateur, of course, has been using 
sixteens for many years. He also has been 
demanding better cameras and because of 
his needs the newsreel type grew addi- 
tions. Now you can get a camera that in- 
corporates most of these features: Speeds 
from 8 to 64 frames per second, film ca- 
pacity of 100 feet, compensating view- 
finder that shows exact field of lens in use, 
slot for filters and masks behind lens, a 
spring motor that exposes 20 feet or more 
of film before rewinding, hand crank for 
special effects, a shaft for attaching an 
electric motor drive, focal plane shutter, 
audible footage signal, footage counter, 
and frame counter. 


The Double Eight 

The pocket-sized 8mm camera is the 
ever-ready recorder of all that goes on. 
For the movie maker who has to watch 
expenditures, yet wants the maximum of 
' film enjoyment, it is hard to beat. The 
8mm filmer is turning, in ever increasing 
numbers, to color work exclusively and 
there is much to say for the economy in 
this width of film. The cost of black-and- 
white film for home processing is moderate 
and many an enthusiast derives additional 
pleasure from doing his own work. 

The palm-sized camera makes porta- 
bility no problem at all. At least two cam- 
eras come with lens turrets and another 
features quickly detachable lenses. Sev- 
eral may be obtained that incorporate al- 


35uF ILM 


MINIPILM 35MM DAYLIGHT LOAD- 
ING CARTRIDGE (36 EXP.) 
YOUR CHOICE 


eSUPER XX @ SUPREME C 
© PLUS X e ULTRA SPEED 
@PANATOMIC X SUPERIOR #2 


Ask your dealer or order ann 
z o 06 100 ft. 50 
$1: BULK $3 
ro wl Film Loader loads 35mm Car- 
tridges—100 ff. capacity 5 
35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 
aerate $5 


iareed & 34x4h% 5S. 


Univex 1 or Memo Reloads... . ..65¢ each 


SURPLUS BARGAIN OFFER! 
Pully Guaranteed 
Kodachrome—100 ft. Outdoor 
wtaightl sk ee 
_ it 
( cdated ™ 3.85 














Ansco Superpan Press 
ROLL FILM AVAILABLE 
127-27; 120-338; 116-380; 620-330; 616-380 
MINIMUM ORDER—3 ROLLS 


IN STOCK POR IMMEDIATE DELIVERY 

















Charlie Bass, that so-and-so 
Ain't no Rembrandt or Picasso 


But when it comes to camera 


trade 


He’s the best “artist” ever made! 


He's got fine photographic stuff 
But he can never get enough 

So he would like to trade with you 
Your old things in exchange for 


new. 


So picture to him what you need 
And mail your request with all 


speed 


At swapping Bass will 
cease. 


never 


Yet each deal is a “masterpiece.” 


Chaclesfines 


President 











ART STUDIES OF BEAUTIFUL 
: AND SALON PRINTS 


2x2 Nat. Color Slides 
35mm Transparencies 
Negative 
35mm Photo Strip Prints 
JAY-KAY STUDIOS 
126 Lexington Avenue New York 


2 for Me 
2 for 1,00 


MODELS 


9 for $4.00 
50 for 4.00 
50 for 5.00 
60 for 3.00 


16, N. Y. 











50c © 3%4x4% Oversize 
Fine microdol devel 


you of our superb quali 


\ss 
yi ROLL 


GIFT of one 


ENLARGEMENTS 3:4 


18 Exp. 60c « «le Be, OR Sts 26 Ein Reeats 
Reprints 4c each 


35 MM FILM DEVELOPED asc | 


loping. Electric-eye 
ay. 4 to us will 

prin a gemviens 

DEVEL OPEL 


“16 PRI or 


of prints—for 


s.t ‘of Lye ms 5 ry 7 Beautiful Finish is 
for which you get two 
volts a! ailures. Send ad money with 


or write for FREE Mail 


most all of the extras that are available 
for sixteens and there are innumerable” 
dodges that*the more advanced amateuy 
use to achieve effects that are comparable 
to anything a sixteen can furnish. In one 
indisputable fact does the eight bow to 
the sixteen—and, a point often over 
looked for that matter, the sixteen must 
also acknowledge the 35mm as superior 
—that is the screen image quality at any 
given projected size. The eight is not a 
large audience film size; just as the six. 
teen suffers when exhibited on a theater 
screen to usual 35mm size. 

The more important features in movie 
cameras have been listed above. The 
average movie maker will not care for all 
of these refinements, but they are availa- 
ble. You may only want to record the 
daily, or weekly, activities of the baby, 
the family, and your intimate friends—in 
which case a camera incorporating but a 
few of the above points will be necessary. ' 
Make your own decisions as to which will 
best fill your needs—now and in the fu- 
ture. Just remember this: If the camera 
you purchase doesn’t have ail the extras 
you may desire, make sure that those 
features can be added when necessary. 
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"| told you there were too many panning shots in 
that bathing beauty sequence." 





“ONE-MINUTE PROCESS 


(Continued from page 24) 


photographic film was used. This was 
ordinary paper, coated with photographic 
emulsion, and designed to be tossed away 
after peeling the picture off. Apparently, 
it is also designed to replace ordinary 
film in order to bring down some of the 
usual cost of picture-taking. For the 
“raised eyebrows” department wondering 
about the possibility of fogging, the an- 
swer is simple; the opaque outer surfaces 
of the film and paper prevent them from 
fogging once they are released from the 
camera. If a permanent negative is re- 
quired or preferred, any standard film can 
be substituted. For the benefit of the fans 
who go in for speed, the General Electric 
rating on paper film is 100 Mazda, and 
125 for daylight. These speeds will 
eventually be variable in order to meet 
particular needs. Furthermore, and per- 
haps of special interest, grain will present 
no special problems, the prints and nega- 
tives showing the appearance of fine-grain 
development. It is also claimed that the 
new process increases our present film 


speeds. 


Science | (A Quick Review) 


We are all familiar with the fact that 
light, entering through the lens of any 
camera, falls on the film, delivering some 
of its energy to the silver bromide crystals 
with which film is usually coated. If a 
crystal receives enough of this energy, a 
few atoms of pure metallic silver form 
within it. With these atoms already 
formed, the entire crystal will turn com- 
pletely into black metallic silyer when it 
is later developed. All modern films de- 
pend on this formation of a “latent im- 
age” (an invisible one, but there never- 
theless), by the light entering the camera. 
Bright objects are represented by film 
areas in which many crystals are “ex- 
posed” and ready for conversion into pure 
silver; darker objects, by areas in which 
most of the crystals are not exposed, and 
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KODASLIDE PROJECTOR 
Takes 2x2 glass bound slides or Kodaslides. 


Oustanding for durability and perform- 
ance. Projects a_ shai clear image. 
Fitted with heat absorbing glass to pro- 
tect your ones s spheri lass re 
tor ; three condensing lenses ; high quality 
5 inch coated lens ; 
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j 150 Watt Bulb 


15 W: 47th St. © New York 17, N. Y. 
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PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you wish 

to make a career 

of photography or 

: want to gain ad- 

ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 
With proper aptitude and application, this course 
should provide you with a S- S background, 
which ed open the door to valuable professional ex- 
perience ...or add fascination and zest to your h 
OLD ESTABLISHED SCHOOL, Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic —- are , tenet by inpieine 
*‘learn-by-doing”’ step-by-step under 
supervision of a qualified instructor. 


GET FREE BOOKLET! Send. cou- 
pon today for free booklet, Oppor- 
tunities in Modern Photography,’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY Bs 
1315 S. Michigan Avenue Dept, 1945 
Chicago 5, Illinois 





AMERICAN SCHOOL OF SROTOGR AP RY 
5 S. Michigan Ave., Chicago 

Please send me ‘without cbllention your free pooktet. | 

portunities in Modern Photography,’’ and full part 
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BULK FILM WINDERS $650 


‘ROLL FILM 
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Minimum Order—3 Rolls 
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SURPLUS BARGAIN OFFER 


Fully Guaranteed 
16MM Kodachrome 100 ft. 
Outdoor (slightly outdated) 
16MM Super X, 100 ft. 

Slightly Outdated 











Developing and Enlarging 
to 34x47. S. W. Glossy 


Write for FREE PRICE LIST 
and MAILING BAGS 


35MM FINE GRAIN $50 
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Hollywood’s Most Beautiful Models Ay a in Thrilli 
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Each different—no two ya 
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sma Transp su for $1, 35-$2, 60-$3. 
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for $1, 25-$2, 60-$4. 


Hi-power a ote so mab for film, transparencies and 
slides. Each $3. 
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will, therefore, resist development. 

elementary stuff, the foundation of 6 

entire photographic technique, but oe 

— to our story. Let’s go furthe 
. Slowly. 


In ordinary darkroom processing, only 
the exposed crystals in the latent image 
are used. A developing agent, usually 
hydroquinone, turns them into the silver 
that forms the visible image. Then hypo, 
a good solvent for silver bromide, dissolves 
the unexposed and undeveloped crystak, 
and washes them. away into its own bath 
Because the exposed crystals form a neg» 
tive image—darkest where the scene was 
brightest and vice-versa—the whole pro 
cess has to be repeated to get a positive 
print. 


How the One-Minute Process Differs 


The one-step process gives a novel twist 
to the method described above by actually 
making a positive print out of the silver 
that ordinarily goes to waste in the hypo 
bath. Here is how it works: 

The chemicals in the narrow sealed 
pod, which is attached at regular intervals 
to the printing paper, contain among 
other ingredients, both developer and 
hypo. All are in viscous form. When 
paper, film, and chemicals become sand- 
wiched together in passing through the 
rollers and out of the camera, all the 
chemicals go to work promptly. They are 
released and working fast as you hold the 
sandwich in your hand. The hydroquk 
none furns the exposed crystals into silver 
on the film, while the hypo immediately 
takes into solution the silver of the unex 
posed crystals. 
“latent image” on the film turned into 
silver, where it forms what is known # 
our negative. This part of the silver 
now out of circulation. However, the 
silver from the unexposed crystals is free 
to move . . . when the hypo takes hold. 
The hypo takes it into solution within 
the thin layer of reagent between paper 
and film. At this point in our drama, the 
hydroquinone, plus the other chemicals, 
develop and deposit it on the printing 


paper to form the positive image, “-— 
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We now have our former 
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Let's nail this down for sure by taking 


' qnother swing at it. The developer per- 


forms a double-barrelled service. First, it 
holds the silver of the exposed grains out 
@f circulation and in the negative; second, 
it also forms a positive image from the 
unexposed silver carried into solution by 
the hypo. Meanwhile, the hypo isn’t 
exactly wasting its time. It performs a 
free ferrying service, carrying the silver 
inthe unexposed crystals from the film to 
the paper, and returning for more when 
its load of silver complex has been taken 
from it by the other chemicals. In addi- 
tion to the developer and hypo, a number 
of other ingredients including a plastic 
are used in the mixture contained in the 
sealed pod. These control the color of 
the print, prevent discoloration, and per- 
mit a range of working temperatures with 
plenty of leeway to suit all seasons—some- 
thing like 25 to 110 degrees Fahrenheit. 
Bach developing pod has the exact 
amount of chemicals necessary to produce 
one picture. 

The print is completely fixed, and due 
to'the action of the pressure rollers which 
function like an ordinary clothes-wringer, 
no stains or streaks are apparent. For 
those inclined to be particular about con- 
trast in their prints, this important item 
is controlled by the element of elapsed 
time, which can run from thirty seconds 
to two minutes. Tone control also, is 
possible by means of different variations 
of the chemical mixture, running the 
gamut all the way from light brown to 
sepia or blue-black. 


What Will lt Mean to You? 


It is difficult to predict with any cer- 
tainty just what effect the one-step pro- 
cess will have on photography in the 
future. Working with either the paper 
or the standard film negative, we will have 
a chance for on-the-spot-investigation of 
what we've accomplished. If we don’t 
like the composition, lighting, or expres- 
sion we have captured, we will have a 
guide to serve for immediate correction. 
If we need only one print, we can econo- 
mize by using the paper negative method; 





PENN 
GUARANTEED’ 
Used Camera VALUES 


35mm CAMERAS 


Kodak Ektra, {1.9 Ektar $395.00 
Kodak Ektra, {3.5 Ektar 
Zeiss Contaflex (Twin- . reflex), £1.5 Son- 
nar with case 
Zeiss Contaflex (Twin-lens reflex) {2 Son- 
nar with case 
ontax III, £1.5 Sonnar with case 
ontax I (slow speeds), {2 Sennar (coated) 
with case 
Comes (slow speeds), {2.8 ‘Tessar with 10.80 
PM Il! A (G), {2 Summar with case 239.50 
Leica III (F) chrome, {3.5 Elmar with case a4 
Leica D, {3.5 Elmar with case 45.00 
Mercury II, £2.7 coated lens M50 
Kodak Retina, {3.5 lens 59.50 
Weltini, {2 Xenon, coupled rangefinder 149.50 


ROLL FILM CAMERAS 
Kodak Medalist 1, 2¥4x3%, 18.5 Ektar with | 


case 
Super Sport Dolly, 2'/4x2!4, {2.9 Trioplan 59.50 
Pilof Twin Lens Reflex, 2 V. P., {2.5 Xenar 119.50 

Super Ikonta BX, 21/44x2\4, {2.8 Tessar, Ex- 
ure Meter, with case 249.50 
ng 218.50 


pos 
Super nate B, BMax2\, (2.8 Tessar with 


FILM PACK CAMERAS 


Linhof, 5x7, {6.3 Zeiss Double Protar in 
Compur with case . $449.50 
Ihagee 9x12 cm. {4.5 Schneider Double An- 
astigmat in Compur 59.50 
Double Extension 9x12 cm. [4.5 Tessar in 
ompur 
Contessa Nettel, 6.5x9 cm. {4.5 Double An- 
astigmat in Compur 49.50 
Kawee 6.5x9 cm. {4.5 Tessar in Compur.... 59.50 
Zeiss Miroflex (Reflex) 6.5x9 cm. f4.5 Tes- 
sar, focal plane shutter with case 50 
Plaubel Makina, 6.5x9 cm. {2.9 Anticomar 
in Compur, coupled rangefinder, with 
case 159.50 
Linhof Technika, 6.5x9 cm, {4.5 Tessar in 
Compur, Kalart Rangefinder. ... 


*PENN'S ONE-YEAR 
GUARANTEE BOND 


With all of the above cameras, you get PENN'S 
GUARANTEE ae ND _* 8 entitling you to . 
repairs or adjustment service as 

uired with normal use, for an ENTIRE YEAR 
ABSOLUTELY FREE OF CHARGE. 








Now Ready! 
New 
PENN 
CATALOG 


FREE copy! 
Write for your 
































































PRECISION 
PRESSMAN 


$7340 


Including Federal Tax, 
less lens and 
accessories 


Heralded as the most important 

advance in press cameras! The 

new Busch Precision Pressman, 

completely postwar engineered, 
offers a host of remarkable improvements. See 
how the Busch Pressman broadens the scope 
of press promegrephy and delivers PRECISIO 
PERFORMANCE to micrometric accuracy. 
Busch Precision Camera Corporation, 910 W. 
Jackson Blvd., Chicago 7, Illinois. 








Bulk 35mm 
Guaranteed Film 


EASTMAN, ANSCO, DUPONT 


PLUS X—SUPREME—SUPERIOR No. 2 
Cartridges, 3 for $1.00 
We Furnish Cartridges 


272 Feet, $1.00 100 Feet, $3.50 
E. K. SUPER XX, ANSCO 
PANATOMIC X ULTRA SPEED 


272 Feet, $1.50 100 Feet, $5.00 
Cartridges of Above, 50c Each 
$1.35 35mm Film Special $1.35 


Fine Grain Developed—Enlarged to 3x4, with Re- 
lead. Choice of Film $1.3 
36 Exposures without Reload 
Reprints 
35mm Film Winder........ pares - $6.50 
Positive Prints: 18 Exp... .50c¢; 36 Exp... .75¢ 
4 Wanted Empty Eastman Cartridges. 5¢ Each. 
Send C.O0.D. 
DEALERS DISCOUNT 10% 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 











132 


using the same process on standard fl j 
we can keep the negative and make af 
ditional contacts or enlargements from jf 
For specialized work—X-ray, news, sports, 
wire photos, and the like, the one-step 
process may prove as great a contribution 
to photography as the transition from wet 
plates to daylight-loading film. This rm 
mains to be seen. 


Whether or not the average amatew 
will care to adopt the one-step proces 
when special cameras are available, or 
when he can buy a special back for 
his present camera, may depend upon; 
1. His needs in the way of operational 
speed and quick checks; 2. the satisfac 
tion derived from an on-the-spot contact 
print of whatever size picture his camera 
produces; 3. personal preference in com 
nection with negative control during de 
velopment. In connection with the latter, 
it is interesting to note that the inventor 
has already presented numerous charts 
showing characteristic curves and other 
photographic properties of pictures made 
by the instantaneous method. The 
measurements have been summarized on 
thousands of test prints, and represent 
something like sixty different variations 
spread over four classes of processes. 
Whether or not any of these fit in with 
our conception of what constitutes the 
ideal negative, still remains to be seen. 
It will be several months before either 
the cameras or the cost will be made 
available. 

As far as I. was able to gather, there is 
little danger of our present equipment be 
coming outmoded overnight. Later on, it 
might be wise to check on the results and 
reactions of the inevitable first customer. 
It might also be wise to check on the 
further progress made with certain 
promised developments not already men 
tioned here. Most important of these afe 
motion-pictures, and, hold on to your hat 
—color. It was neither affirmed nor de 
nied that experiments had been carried 
out with either. It was simply said, and 
I quote, that “the new processes are 
inherently adaptable for making picture 
in color, and for making motion-pictures.” 





" Perhaps the best summing-up of the 
| ‘effects of the novel invention on our 
~ future, was made by a feature writer from 

the New York Herald-Tribune. « After 
watching the first part of the demonstra- 
tion very closely, he leaned back for a 
moment, rolled ‘his eyes, and said, “All we 
need now for our morning edition is a 
built-in Caption-Writer.” 
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$8832 282, 


Entror’s Nore: The phenomena of 
scientific minds throughout the world 
focusing upon the same subject (like 
nuclear fuston, for instance), and produc- 
ing related results, is repeated in another 
development of virtually instantaneous 
pictures. The Eastman Research Labora- 
tories, slanting their attention towards 
producing high-speed apparatus for use Cw . 
in television and the swift recording of 
scientific data, have developed a machine AVAILABLE 
that will snap a picture, process it, and é‘ 
project it upon a screen in 15 seconds. 
Actual processing requires 9 seconds, and SUNRAY “i:* 
is accomplished by means of glass con- 
tainers attached to the machine which Mastercraft 


squirt chemicals heated to 140 degrees 
Fahrenheit at the film. (4x5 ENLARGER) 


© DOUBLE PRICE 


CONDENSERS With 135mm 4.5 
© PRECISION Wollensak Coated Lens 


FAIRCHILD CAMERA , wane $152 


(Continued from page 61) BALANCE SPRING Rae Se oe 


e GLASSLESS e 
NEGATIVE WITHOUT LENS 


something like 18 seconds. Power for the CARRIER $i 12 50 
electric drive is supplied for automatic © INTERCHANGEABLE t) 


operation by a miniature 24 or 36-volt —_ poy oitin Bre hae = 
battery pack which the photographer Descriptive Literature 
carries in a light weight case suspended SUN RAY PHOTO CO., INC, 
by a shoulder strap. When desired, a 299 LAPAVETTE ST. NEW TORR, Hs 
focusing attachment which permits ad- ' 
justment of focus from nine feet to in- 
finity is available at extra cost. The cam- F 9 T fe) F G L i 6 
era may also be adapted for the use of 
telephoto lenses. 

The price of the standard Fairchild 
Press Sequence Camera, complete with 
battery pack, is $525.00 and it is avail- 3 
able from the Fairchild Camera and Tr W 
Instrument Corp., Jamaica 1, N. Y. Re- eee tant 
quests for further information should be r \ PROPERLY 


addressed to Mr. GuyJ- Podeyn at the pee 
above address. AREL INC. «ic: 
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FILTER KITS 


FOR COLOR AND 
BLACK & WHITE 


ARGUS A, COLOR 
ARGUS C-2 and C-3 
ARGOFLEX * 
KODAK 35 
KODAK BANTAM 
4.5 and 5.6 
LEICA 
PERFEX 
Mercury 0 


Kit includes: PB chrome-aluminum 

lens-shade & filter holder; K2 yellow, 

25A red, haze and type A conversion 

filters and pouch. “Supplied with green nfl 
ansetad of conversion type A. 








*g complete, ; model wheo 
plus 286 ‘ ordering from yous 
dealer or 


PONDER & BEST 


1015 SOUTH GRAND AVENUE 
LOS ANGELES 15, CALIFORNIA 





Show DONALD DUCK 


Cartoon Home Movie Films 


ked with laughs, thrills, action. 
1 clean Home Entertainment. 
GET THESE FEATURES 
106 Ft. 86MM $3.00 
200 Ft. 16 MM 


the Walter Lantz features, 


s. Include 

Mickey Mouse Cartoon iZ at your 

Photo dealer or order direct. Lists and 
prices sent on request. 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd. Dept. 102 Hollywood 28, Calif. 


Consistently hit the bull’s-eye for Can- 
did Camera Fans. You will also o enero pee . 
mee quality of this Guarante FRESH 
PRE-TESTED 
Eestman > Ansco 
Dupont Film 


1 
To insure your film supply, arder your I! 
Arrow Leads from your bag vA now, or 
order direct... write Dept. A 
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PHOTO PORTFOLIOS 


(Continued from page 38) 


folios: “These portfolios are the outcome” 
of the mutual desire of American and: 


British pictorial photographers to enjoy 4 
closer association in all magters concerning 
photography as an art, which it is felt can 
be accomplished most satisfactorily by the 
regular exchange of prints for analysis, 
and a constant flow of ideas and com 
ments, through the medium of a photo 
portfolio system. The aim of these Port. 
folios shall be to promote the mutual 
understanding and advancement of Anglo 
American Pictorial Photography, and to 
encourage friendly relationships between 
photographic workers of the two nations,” 


It is through participation in such inter 
national interchanges that one begins to 
see the influence exerted upon ‘pictorial 
photography by the conditions unique to 
any particular country: the weather and 
atmosphere, the trend in thought and the 
influence of particular groups, even the 
economics and the politics of the country 
involved. Thus one learns to see his own 
work in the light of his own particular 
conditions. As Bertram Wickison of Eng- 
land said in qne of the first Anglo-Ameri- 
can Portfolios: “Your work is obviously 
along quite different lines from ours. You 
are all out for boldness and strength. We 


CAMERA CLUB programs are highlighted here 
and there by open discussion on prints from the 
Photo Portfolios. Howard Dill of Downers Grove 
Camera Club reads comments on “First Year,” a 
print by Donald Stole of Big Timber, Montana. 
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ELDRIDGE R. CHRidinitr, BUKION D, HOLLEY, APSA 


think a lot of delicate tone values. We 
love atmosphere, and we are richly 
blessed with it in this little island. It is 
obvious that we think much more about 
the rendering of subtle textures than you 
do. As I have said your work is quite 
different, but it is most interesting.” 

The portfolio fees for Pictorial Division 
members are: 50 cents annually for the 
Photo Portfolios and the Portrait and 
Press Portfolios which are intended to 
make three circuits a year; and $1.00 
annually for the International and Anglo- 
American Portfolios which make about 
two circuits a year. For information about 
joining one of the PSA Portfolios write 
to: E_prince R. Curistuitr, Chairman, 
PSA Photo Portfolios, 5819 N. Ravens- 
wood Avenue, Chicago 26, Illinois, or 
Burton D. Hotiey, APSA General Sec- 
retary, PSA International Portfolios, 4425 
Seeley Avenue, Downers Grove, Illinois. 

If you are not now a member of the 
Photographic Society of America, (Annual 
dues $5.00; Pictorial Division affiliation, 
$1.00) and would like'to know more about 
the organization, send your request for an 
application blank to MinicaM or to the 
Photographic Society of America, 1815 
Spruce Street, Philadelphia 3, Pa. 





You saw that beautiful scene with both eyes. But 
when you recorded it on color film, your camera 
used one lens or eye, losing depth and charm. 
Recapture the full beauty of your color transpar- 
encies with both eyes through Twinlenz Viewer. 
Its new potest principle gives singte pictures the 
depth and realness of the actual scene. No more 
uncomfortable la veraaagy | with one eye. Precision 
designed in attractive black plastic with highly 
polished lenses. Just try it at your dealer’s and 
you'll buy it. 

os 


AT YOUR DEALERS, OR WRITE TO 


CRAFTSMENS GUILD 


6916 Romaine St., Dept. M5, Hollywood 38, Calif, 

















#620 Camera. g | f 


éra Stores at a price you A ea a 
can afford. : 


$95 


®@ Modern all-aluminum 


© Unique Portrait Attachment to Get the 
Close Shots 
Built-in Sunshade to Get the Hard Shots 
Indoor Pictures Made Easily with Time 
Exposures 
Takes 12 BIG 2% x 2% pictures on No. 620 
roll of film 
Non-jarring Push-button Shutter Release and 
Metal Leg Support for Tripod Steadiness 
Eliminate Blurring 

® Loading and Unloading Quicker with 
Camflex 


See the Camflex at Your Dealer's or Write 


NATIONAL INSTRUMENT CORPORATION 
2332 Bellaire Blvd Houston 5, Tex 
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COLOR PRINTS 


Mist ufrou 
White Borders 
fa; 
e Complete the picture 
Aid composition 

Emphasize the colors 
e Increase * interest 


Look better displayed 
in your album 


(ol ty 
KRYPTAR 


COSTS LESS T00... 


Ouly 65 cach 


At your photographic dealer's 






Kryptar color prints are made from 
120-620 and 35mm Ansco Color, 
35 mm and Bantam Kodachromes.. 


TECHNIFINISH LABORATORY 


1p @@) 120) vaulae) 


ROCHESTER 3, N. Y. 








SUPER-COTE 


MEANS 


BETTER PICTURES 


WITH YOUR PRESENT LENS 


The SUPER-COTE Process has been engi- 
neered by coating experts to modernize your 
lens by the most advanced hard coating meth- 
ods. Prompt efficient service including full in- 
surance, See your photo dealer or write 


Optical Film Engineering C 
lee chery ee melons we 
: Dealer Inquiries Invited 














COLOR CLUB J: 
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(Continued from page 19) P 
OLOR club members come from al lan 
walks of life. About 60: per cent th 
of the membership is composed of men; mi 
the rest are women, among whom ar ba 
several of the finest color shooters in 
the club. A surprising number of hus 
bands and wives share the same hobby a : 
club members, and it is alleged that many cu 
a fine slide has been produced by a man ch 
to offset the threat of being outdone by yes 
his spouse. pel 
Regular club meetings are held twice the 
a month in clubrooms cn the 18th floor of # tie 
17 North State Street. Equipped with the tra 
most modern devices for efficient opera of 
tion, the club owns a Spencer Delinea eac 
scope Projector, an SVE Projector, pro giv 
jection screens ranging up to auditorium to 
size, a public address system, electric vob flec 
ing devices for voting on color slides, slide # pri 
binders, enlarging cameras, individual At 
electric slide viewers, a lecturer’s signal ‘Kv 
light system, and a complete library on he 
color photography. All equipment is # ject 
under the supervision of a Property Mam, bus 
and much of it is available on loan to ing 
regular members. met 
The first meeting of each month is de whi 
voted alternately to exhibit nights and jm J¥4 
all-contest nights. The former affords k 
each member an opportunity to exhibit yea 
his collections of slides, movies, or colof ing 
prints; the latter is conducted under the # kno 
direction of an experienced Contest Dire offic 
tor who appoints a jury of three ind 9% vote 
viduals. Monthly contest winners aft bers 
awarded ribbons or Honorable Mention #j 4mc 
stickers; at the end of the year numerow are 
special awards are given members whow 9 4 2: 
winnings both within the club, and out T 
side the club in recognized Salon Exhibk # com 
tions, total the highest. boa 
The second meeting of each month ®y of 1 
consists of a “know-how” program. Im 9% as 
structive lectures occupy the first half of @j men 
the evening. These are followed by com ” 





tests in which member’s slides are she 





d judged. Both Associate and Regular 

' members are eligible to enter all contests, 
but for the protection of new color work- : 
ers those members who have built up a | BRUM Bi gst Naser uae 
large and successful library of slides in | -RRMEMMAMA MAR tl RA eueibeseeeaieg 
the past are not permitted to keep on sub- 
loses old material on a competitive DAYLIGHT LOADING 


basis. 7 CARTRIDGE 


HE club is governed by a large board o. 


of directors, gonsisting of all the Comtex 
current year’s officers, and committee Nita 
chairmen. The officers of all previous RETINA 
years since the club’s inception are also and sin 
permanent members of the Board, where hi 
they give new officers the benefit of expe- 
rience gained during preceding adminis- 18 Exposures 
trations. In addition, a different group 36 Exposures + 
of club members are invited to attend 
each director’s meeting. The object is to 
give every regular member an opportunity 
to serve at least once a year as a full 
fledged director, with all the rights and 
privileges of the club’s regular officials. 
At no time is the board meeting closed 

. any member may attend whenever 


he desires. A majority vote on any sub- 
ject assures its adoption. Handling all 
business details at a monthly board meet- 
ing makes it possible to hold regular club 
meetings without long-winded discussions 
which are of ‘no interest to the lecturer, 
judges, or other guests. 


Regular officers are nominated each 
year by a nominating committee consist- 
ing of all previous club presidents, who 
know the qualifications necessary to hold 
office. Names chosen for nominations are 
voted upon by the entire regular mem- 
bership. Efficiency, competence, and the ALL EIGHT EXPOSURES 
amount of time a member can give a job, Size 127 — Retail Price 27: 
ate the prime considerations in submitting Size 620 — Retail Price 33: 
a name for election. Size 120 Retail Price 33¢ 


To avoid any chance of the club be- a vad ae es o 
coming engaged in partisan “politics,” the a ie = 
board of directors presents only one list 
of new officers to be voted upon each 
season, With a membership of nearly 400 
members, there are plenty of supervisional 
jobs to be done at all times, and anyone 
withing to serve as an officer soon finds 











YOUR OWN 


~ STUDIO 


irds; 12 systems of rec 


Se 


tive filing. This book 


ples of photography. He ig 
or of Professional Photo 
s handsome volume he makes 
‘wealth of ideas for every practi 
owner. For the would-be pro 
book is your start on a profitab 
raphic career, 


Just published $5 
At your camera or book store 


or direct from the publisher 


GREENBERG: PUBLISHER 


201 East 57th St., New York 22 





his turh coming up. A gradual ch 
of higher officers constantly takes 

as Committee Chairmen advance to & 
retaryships, and finally attain Presideng 
The preliminary experience precedig 
Presidency is virtually a training pe 
which assures efficient management bh 
upon a thorough understanding of th 
work to be done. As a part of this traip 
ing program, the duties of each office 
are completely outlines in standard pre 
tice sheets which aye brought up to dait 
yearly before being passed on to incoming 
officers. 
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O keep attendance high and cub 

interest under a full head of steam 
the year around, Color Club program 
committees have a job on their hand 
Aside from: field trips and parties (th 
latter often colorful costume affairs whieh 
draw heavily upon stockpiles of “Type A 
film during the evening), other incentive 
for attendance include tangible rewards 

. special booklets and gadgets whidh 
are distributed to everyone present. Sud 
things as matchbooks imprinted with th 
club insignia, “dots” for thumb-spotting 
slides, cloth name tags to be attached ® 
cameras, bookJets on optic systems and 
lens coating, and printed lectures on por 
trait photography provided by prominem 
photographic schools are among a few d 
the items that have been distributed 
the past. 


No less important than the tangible 
rewards is the club’s “esprit de corp 
which is constantly fanned by the Pub 
licity Department and its affiliations 
Window displays, exchange slide show 
with the Royal Photographic Society d 
Great Britain, a traveling “Color Slide 
School of Photography,” and publication 
of the club bulletin, The Projector, at 
a mere drop in the bucket compared wit 
the full scope of club activities. Leading 
photographic magazines, trade journal 
and newspapers are regularly supplied 
with pertinent club news items, and 9% 
eral “scoops” for the club have res 
in pages of ful! color appearing in @ 





go Tribune, Mrntoam Puortos- 
, and other publications interested 
“in the advancement of color photography. 
The activity for which the club is best 
known is undoubtedly the annual Chicago 
International Color Slide Exhibits which 
draw over 3000 color slides from contrib- 
utors all over the world, With interest 
in the exhibition deftly honed by radio 
and newspaper publicity, the general pub- 
lic responds by overflowing the spacious 
auditorium of the Chicago Historical So- 
ciety each year. 


onde RARY to what might be ex- 
pected, membership dues in the 
Color Club are modest. Regular members 
contribute $6 a year; Associate Mem- 
bers pay $3. There are no initiation fees, 
nor has there ever been a special assess- 
ment in the Color Club’s history. The club 
makes it a point to spend all dues and 
income for the direct benefit of the mem- 
bership. All major expenditures require 
the approval of the Board of Directors. 

It is the policy of the Color Club to 
give every possible aid to other color 
groups interested in the furtherance of 
color photography regardless of location. 
Correspondence in volume is maintained 
internationally with leaders in salon and 
club activities, and individuals as well as 
groups are invited to submit their prob- 
lems to the club’s experienced directors: 
Thus far, to name only a few, the services 
tendered other organizations have in- 
cluded plans for building an electric 
voting system, supplying judges for salons, 
data on setting up colbr slide contest 
structure, complete information on or- 
ganizing successful color slide exhibits, 
suggestions for subject matter for club 


Programs, and loaning traveling color 
slide exhibits, 


WARNING 


the working parts of your camera! 

these moving parts will probably 

in changed shutter speeds throughout the 
and a jammed shutter next winter—if 
uses freeze the oil. Don’t be a 

take your camera to a rep- 

if it needs attention 


—D. ing. 


COLLECTING 
PLACES IS 
MY HOBBY! 


; 


Crater Lake, Oregon, 
Wesco Slide C26 


MAGNIFICENT WESCO 
KODACHROME SLIDES 


“There's no better way to describe the 
wonder spots than to show them in Koda- 
chrome exactly as they are. It's funny, 
but so far my prize shots have been 
those WESCO color slides | bought to 
‘fill in’ my collections!" 


SCENES ARE CLEAR AS CRYSTAL 
THROUGH VIEWER OR PROJECTOR 


That’s no accident, son! Mike Roberts and 
other noted WESCO color photographers 
track down a likely subject with the patience 
of a big game hunter. It’s captured at pre- 
cisely the right moment for perfect preser- 
vation — be it a sunset flaming through the 
Golden Gate, a mighty glacier elbowing its 
way into the sea, or a Spring blossom ona 
Death Valley sand dune. 


EVERY WESCO SLIDE A PHOTOGRAPHIC GEM 
HUNDREDS OF SUBJECTS TO CHOOSE FROM 
Each slide 50¢;12 slides in SIf-viewing panel 


$5.85. WESCO starter sets: Viewer and 6 
slides $4.95; Deluxe viewer, 12 slides, $9.95. 


At better camera 
SEND stores everywhere 


<< on om oe oe oe oe oe ee 


for FREE illustrated list of WESCO 
subjects 


Nome___ 





Address. 


ere ee qnenenewan anes 


WESTERN MOVIE SUPPLY COMPANY 
2022 Rosenstock Bldg. -, 
San Francisco 8, California 


PRA Sseaem 


Weseo 2°... 
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Mi CAM Pitot [oo so re " Camera, 126-A 
ide tw 8 i ' y circulation, m ype + len wide angle and 4  exinat " h venue » = York 
“is in tact avers ! et s and de nl Tele h , » . ses a an eta rf maki “ DEVELOPING PRINTING—RE.- 
ers in the ph grapt ’ stry, as we . ‘ ' " ‘ Additional Exwax TOUCHING—REPAIRING 
as) «WOT! ._knowr hotogtaphers msit cuser, leather use. Kodascope 16-2 
tors and classes im photography, ad Projector Six Kodachrome film. Newer ‘LL M Kr cameras expertly fe 
vanced amateurs exinners, and Te sex $4 ‘ Rohert M. Lan Liver sired. Accessories imstalled to factory 
nical Libraries of EVERY Army Art N.Y specifications (Gratlex, Inc, Eastman 
Base in America. These mm) reade FicA CAMERAMEN liave new ‘odak 6 repair parts dealer. Esti 
ate an influential market Wa vids sey he l' niversal \ iewttader eas Ox ates given uf requested. Lens coated 
5 cents per word it ne name and yy asides email siat Greer as tl A ld z mt mm W. Fayette St 
address me number we Minor " 4 sl payment r w McCoy Ia bt onmeore d a a 
iw payable in a => 4 ds aN th St. La Indiana oll "AINTINGS made from life 
restrictesc to agate type rims = we . - . 
April 10 for June. 1947 issue REFLEX OWNERS Owners of R = " . ee. Se 
leifiexes. Rolleicords, Argoflexes. Cit A shee ; » 4 . 
WANTED TO BUY Genes. Eastman Reflexes and Surer o47 sseli St.. Chicago 14, TL 
WANTED — 3500m Let © Contax need the FLEXHOOD. Extends focusime omm SNAPSHOTS to 35mm Nega 
Outfit Write. giving al! details Rex hood and aids focusing and composition tives r Color transparencies 35mm 
No. Al, Minicam Photography, 43 Parl Thousands in use, Deluxe model $1 transparencies t 120 size negatives 
Ave.. New York 16. N.Y postpaid. Guaranteed. Your dealer or Vighiucei, 661 3rd, Ravenna, Ohio. _ 
WANTED Cine Specials, Filmos write Spencer Company. Box 52B, Mount * EXP. ROLLS developed, printed 
Cameras and Projectors Semom = Arri Nernon New York . mammoth size, We ‘. 3c. Thriity 
flex, Eyemos. Bell & Howells, Mitchells "IMMEDIATE delivery on new Argus Films, Box 688, Sta. H, Los Angeles. 
Cinephon Cameras, and Projectors and | C-3 with flash and case, $70.2 Argus Qt Al ITY ENLARGEMENTS x7 
Laboratory Equipment The ‘Camera Model I 69.63. Other it ems available; |) joc: &x10 25c. Oil coloring 50c Nationa! 
Mart, 70 West 45th Street. New York cone = ee. a s 6 Detroit Film Service. s111 Tuscarawas St. W.. 
LOOKING for Auto Rolleitlex, Stand ve.. evelane ne - ____. | Canton 3, Ohio 
ard Rolleiflex Ikoflex Il or Hl or any \ SPENCER DII Ft es R will improve EXPERT negative retouching. 75c per 
good 2 sa x2 4 Retlex Box N \2, Min your pictures, Adjustable Soatere per head to 4x5, larger $1.2 all nega- 
wam Photography. 43 Park Ave. Nev mits varying effects Seed ry = lives a specialty peace mail service 
York 16. N.Y. fessionals. Ideal for all qularging work. | John Ervin, 409 S. Adams St., Arling- 
WANTED TO BUY—A 95mm motion S#ves _— ; I a all en angers. *! | ton. Va 
icture project Address riving full ostpar Money -bac guarantee, our | 
ae a ey Atlan ewtliwoeal, | dealer or write Spencer Company, Box | om HOTOGR. AP Hs apm oil plored. 
Ssint Anse? Pricsy. 141 gy % B. Mount Vernon, New York i> 7”, $1.06 0 11 14”, 
Saint Anselms Priory, 14th St. and So ———————— RY. Box | $3 00 ‘Additional heads, ‘50 cents. 
Dakota Ave., Washington 17, 1). ¢ d USED | AMERA DIREG TORY, Rs A. J. R., Box 114, Mountainhome, Pa 
IT slephoto < ide vie | 1031 anton 110. ist hundreds 
1 ws ANT C — = ih ee maa f War Bargain Used Cameras 35mm GUARANTEED REPAIRS on all for- 
lenses for Contax Camera. Hox No. A lige of cans eign and domestic cameras, shutters, 
Minicam Photography, 43 Fark Ave.,| Speed Graphics, odaks, Rolleiflex 





> for latest is 





New York 16, N. Y many others. Send . 














WE WILL BUY ANY SIZE, ANY AMERAS from privi ite owners. 
TYPE of usable lenses and cameras mids dle -man's profit Nationwide direc 
High prices paid State price wanted tory Six bargain-pac ked issues $1.00 
We reply immedi ately, Ref Chase Nat'l) (Sample 25c) Camera Guide, 126-aa 
Bs ank, N C. Photo Lens Co., In Le exington_ Ave.. New Yor Aes Se, 

140 W. 32 us Ss | Xe A “SCAL New Rexo Photographic, 
NEED good 35mm camera. Write in| No. L 95. Camera Mart, Bloom 
full. Box No. A4, Minicam Photography, | '™gton, TH. a 
43 Park Ave.. New York 16. N. ¥ Used Bargains: ENLARGERS LIKE 

CASH for 35mm movie Art. studies NEW—Federal 219, F:6.3 lens, $36.50; 


Tiemann, 2047 Bissell St., Ch Dejur Versatile II, 3%” F:3.5 coated 
Il Ilex, new $99.00; Solar 120, 3! 
"ANTE 7 wee | F:4.5 Laack, $59.50; 4x5 National Cold- 
Ss mint rep “Suner Tone a The xf v lite, $115.00; Leitz Focomat, | $125.00; 
Ry ; “ Notosraphy, 42| 4%9,.Printex, $125.00; Dejur Versatile 

3! = 


Box No. ay ma > am Enososaphy. 43) Ilex, $119.00; Federal 








5 
4.5 lens, $74.5 











York ee 250, 3% J ; Kodak 

SE} us yo camera today, Will Miniature Model B, F:4.5, $49.50; 
send certified check by air mail imme 5x7 Solar. 5 F :4.5 Ilex, new, 
diately. Items held ten days for your | $128.79; with 64 F 4S Coated Kodak 
approval of our price. Free estimates Projection Anastigmat, $139.50; New 

for photo eq 1ipment “Cleveland's Cam 4x5 Solar Condenser Model, $140.00; 

era Supermarket Rothbart and Reit Solar Autofocus, 3%” F:4.5 Coated 

man, 1900 E. 9th St., Cleveland, Ohio. | |ens, $139.50. 
FOR SALE CAMERAS—4x5 RB Soho Reflex, 74” 
F:3.5 Ernon, 6 Holders, FPA, $199.50; 


GRAPIIIC OWNERS! No more slide 
worries. Get a Slideklip. Holds slide 
securely. Designed and used by crack | s¢9 9-~ Rusch Pressman, less lens. 


newspaper photographers, 35 cents com “ 4 > 
: 7 ~ $44.50; with F:4.5 Zeiss Tessar, Com- 
plete. Fits Busch-Pressman. Your de salet st 3 holders, FPA, $99.50; Kodak 


; Duo-620,. F:3.5 Kodak astigmat. 


4x5 Nu-Vue, $59.50; New 4x5 Printex 
Press. $79.50; 5x7 Grafiex B, less lens, 


or write Spencer Company, Box 521, 


Mount Vernon, New York Compur Rapid, $64.50; Plaubel Makina, 
~NEW! Spencer Test Chart Set, checks coupled rangefinder, WA and_ Tele 
cameras, lenses, films, filters, devel Lenses, case, holders, FPA, filters, 
opers, etc. IJ1x!4 four color mounted | $349.00; Haneel stereo and _ viewer, 
master chart. Complete with additional | new, $29.50; 5x7 B&J View, new, $62.15. 
charts and manual, $1.98. Money- LENSES—5%" F:4.5 Ilex Enlarging 
guarantee. Your dealer or Spencer Com- | Anastigmat, new, $49.80; 7%” F:4.5 
pany, Mount Vernon, N Paragon, Acme, new, $91 00: / a. F:5 
ZEISS Super Ikonta T case, fash- | Leitz Tetyt, $595.00; 3%” F6:8 Graflex 
gun, Albalia finder, and other acces- | WA Optar, coated. Graflex, new, $71.98; 
sories, complete, $275.00 5x7 View | New 5% F:4.5 B&L Tessar, coated, 
Camera with 6.8 Turner Reich converti- | $64.60; 12-21-28” F:6.8 Turner Reich. 
ble lens and cut film holders, $150.00. | Autex, $164.50; New, Betax, $198.00; 
35mm Balda Jubilette 2.9 lens, compur 11%” F:4.5 Heliar, coated, compound 
shutter and case, $75. Acme Lite Set, | $299.50; 6” F:6.8 Goerz Dagor, Super 
$18, All the above equipment is in per- | matic. on 4x4 board, with solenoid. 
fect condition and TI must sell it ior the | $125.00; 2” F:1.5 Sonnar for Contax, 
best offer. Arvel Harris, Route 7, | $199.50 
Evansville, Ind. . NE me CAMERA CASES —_ igetier 
; veready ases or Brownie eflex 
on IRON-TKOFL hy" a au $3.50; Rolleicord. $6.75; Automatic Rol- 
Teronar and Novar lenses. Negative Lei x, $6.95; Argus C-3, 
24 "'x2'4" ver used. $150.00. eica TII-C, $12 .30;" Rangefinder 
BELL & NOWELIA-smm. Aristocrat | ,35+ $9.00; Diamond Gadget Bag 
Turrett 8. 2.5 Universal Focus lens. ee. ee etc., $21.00; 
1.5 Telephoto, 3.5 Telephoto lens and | Mini Speed, + 50;° 4x5" Graphic 
wide angle lens. All lenses English mes $15.40; Arel, $19.95; 
Taylor Hobson. Leather case, Haze _ 0; Pig ‘$44. Ok , 
filters, Kodachrome_indoor-outdoor st. SMITH. 18 E, Weck rade. ELLs 
ters. Focal Tube. Everything made for 2 hk ashington Street, Chi 
this camera is on it. Used very little. | £48° inois. 
$550.00. SAVE dealer's profit! Latest bargain- 
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lenses, synchronizers and range finders. 
Estimates given, 48-hour service. Petrov 
Photographic Technical Serviee, Fifth 
Floor, Atlantic Building, 930 ‘“‘F’’ 
Street, N. W., Washington 4, D. C. 

NEGATIVE RETOUCHING, etching. 
corrections. Enlargements. Old pictures 
copied and restored. Send pictures for 
estimate. Prompt mail service. Rain- 
— Studio, 1402 Rhode Is laud Avenue. 








Washington 5, 
QUALITY ENL FAT Tis S—S x 7. 
35e; 8x10, 50c. Photo Print, Box 62. 
Somerville, Mass 
SPECIAL—8&x10 enlargement beauti- 
fully hand colored—only $1.25 Order 
now to insure speedy service. Long's, 
158 Atkinson St., Rochester 8, N. Y. 
COLOR PRINTS from Ansco or Koda- 
chrome transparencies. 24%x3% — $.60 
3'4%4x4%—$.75. 4x5-—$1.00. 5x7—$2. 40. 
8x10—$3.50. Cropping if desired. En- 
close remittance with order. Alex’s Color 
Lah., 3403 Cicotte, Detroit 10, Mich. 


COL OR | Lt paih- from any transpar- 

ney. 2} %, 35c; 4x5, 1.00; 5x7, 
$2.00. P La a remittance. Ansco roll 
film developed, 75c; 35mm, $1.00. Tru- 
color Prints, 400 East Montgomery 
Ave., Rockville, Md 

















8 EXPOSURE ROLLS developed. 
Prints enlarged, thirty cents. 16 exp 
rolls, fifty cents. Chas. Henderson, R.R 
10, Box 421, Cincinnati 27, Ohio. 








COLOR PRINTS AND ENLARGE- 
MENTS. Made from any positive color 
transparency, %-35mm to 8x10. Prompt 
Service. 2%x3% unmounted, 60c; 3x4 in 
folder, 80c; 4x5 in folder, $1.50; 5x7 in 
folder, $2.75; 8x10 in folder, $5.00. Out- 
standing quality from experienced crafts- 
men's individual attention to every print 
Leave transparencies with your local 
Color Craft agent, or if none, mail di- 
rectly to Color Crafts, Inc., 2651 Con- 
necticut Ave.. Washington 8. D. C. 

SIX or 8 EXP. ROLL FINISHED 
Giant size, 30c; reprints, 3c. Thrifty 
Photo, Rox M46, South Gate, Calif 

ENLARGEMENTS — (Any _ size), 50c 
each; you specify. Specialist, P. O 
Box -1791, Salt Lake, Utah, 

AGFACOLOR (German) 35mm devel- 
oped, $2 per roll. Flaherty, Box 17, 
Springfield Gardens 13. N. Y. 

CAMER AS REPAIRED—Specialist on 
miniatures; 25 years ‘experience. George 
Ww Moyse. 5 Beekman St., N. Y. 7. 
~___ BOOKS—EDUCATIONAL_—_— 

“HOW TO MAKE MONEY WITH 
HOBBIES.” 60 Pages packed with ex- 
citing experiences, ideas, plans for mak- 





























your hobby really profitable. Onl 
$1.00 postpaid. Star teburgh 22, Pa 
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photograph Motion picture 
portraiture analyzed 





for those with artistic 











Ansco, Gevaert roll film. 








eberison, Ww a 
MOVIE CAMERA FILMS 
8-16mm—Tremendous 
‘awtauee Kodak Super X, Wes- 
‘rom eigen stock. Tested 























BEAUTIFUL 


Kodachrome slide and 
Lists, 25¢. 


Slide Supply Service. 
West Tuscarawas, Canton, On 
“KAMIKAZE ATTACKS 

America," Siariet Revue 
lula,"” many others in full color 

sceve sample, any of 

1.0. th catalog, 2% 

World tn Color 
‘ 








jection length, 2 
only 
nen 


above, 
Specily 
Hox 2 
PROJECTION SLIDES IN STAND 
ARD MOUNTS—Made from your pret. 
f negatives 150 inher 
sives to Sx10, §& l_aree 
selection back ane united 
Southwestern Slides Parks, 
Rodeos, lndian e » tor $1.00 
Samples, list a Rogers Studio, Box 
M4, San lhe Cali 

A CHILD IS BORN 
DELIVERY The outstanding home 
movie production Project it yourself 
free. Send postal card today Preterred 
Movies, Hamilton 23. Ohic 

ANSCO COLOR SLIDES Hundreds 
of wew and beautiful art suljects, scenes 
etc. Sample and list. We. Pacific Color 
Slide ¢ r. Oo. Bex 305, W. Los An 
cles Calif 

HOME MOVIES-—Sound, 
<; projection Kodachrome 
lure,” $1.00; natural color slides, art, 
views, sampl 35 Galloway Films 
3008 Sth St.. SE., Washington 20, D. ¢ 
SOUND AND SILENT FILMS, un 
usual subjects at discount Free list 
for postage, Eastern 


Westminster Road, 
GIRL 


GORGEOUS 
lure’ and ‘‘Sarong Girls.’” Two breath 
taking films, 8mm, 50 ft., $2.00; 16mm, 
100 ft., $4.00 each. Big illustrated 1947 
catalog, silent-sound film bargains, 
sample, dime. Audet, Box 6520-EG, 
Philadelphia 38, Pa, 
E ~~ EXC ITING FIL. cM for artistically. pre 
sented subject. ‘‘Exciting Stars in Ac 
| tion,’’ starring glamorous girls Send 
only $1.00. State 8-l6mm. Exciting 
Films, 1071 El Centro, Dept. 1, Holly 
wood, California 
COLOR SLIDES—tTravel, nature, etc. 
List. sample, 30c. Kelly Choda, Box 
1539M. Santa Fe, New Mexico 
TITLES 
SATINGLAS COLOR TITLE KIT 
Glass fibre material in five colors and 
black and white, Kit has 6 colored hack 











per 
white M 
Natronal 





nY CARSARIAN 











silent; lists 
sample Al 








Film Supply Co.. 24 
Baldwin. N. ¥ 





“Al 





























grounds, 444 letters and numerals, 3 
colors, $6.45, Letters stick without pins 
or adhesives. Free booklet. Prospect 


Products Company, Ave., 


5 South 6th 
Mount Vernon, N.Y. 





me , Ektachrome, ha ametee. 
designed by former Eastman technician 
using training method proven 
in training their own 
Concentrated courses from 
= to two weeks. 
ini House of Photography, Bent 








portrait backgrounds and — 
diffusers. Sheets come in 6 colors. 
10 cents for omen and 5 Sestiet, 


MOVIES 5 EQUIPMENT— 
SLID os 





MODELS 
DAZZLING Art Models! Luscious! 
unbelievable color or scintilating black 
and white! Sample, complete catalog 
(Film, Equipment), discount prices, 10c. 
Cinescreen-O, 6419 San Vicente, Los 
Angeles 36, California 
PHOTOS OF LIVING MODELS 
availahle to pose for reputable commer 
| cial aad amateur photographers and 
artists. For new, 1947 catalog of repre- 
sentative free-lance and agency models 
which contain scores of illustrations of 
attractive girl models and lists of all 
U . and Canadian models’ organiza 
tions, send a quarter to Photopublishers, 
Drawer L, Winnetka. Il. 


SWAP 
STAMP COLLECTION for 














| $175 U.S. 
Kodak 35, 


F3.5. RF., and accessories. 
Write details. Robert Karpenske, 307 
Genesee St., Merrill, Wisconsin. 





HOLLY WwooD FILMS! 





= ist ‘and sample, 35c. U lat. 
J. 


MAGAZINES—PERIODICALS 


311t | 


| Chalk Ta 


each or 4 for $5.00, 
or 3 


and 4x5, each 
for $5.00. Gorgeous 5 ieee sees. 


parencies, $4.50 each or 3 for eed 
{ suet _ hed originals suas “_ Br- 
dwards ine., I 


ihe a. mal 28, Calif 


BROMIDE papers 
with MekKeon's “Bromide Toner Sim 
ple, easy to use. Sulphur Products Co 
treensburg I2, Pa 

AMATEURS PROFESSIONALS 
Modern, well equipped studio available 
iy hour of Write tor ap 

untioment Phote Shon, 167% 
N. Western Ave Hollywood 27, Cali 


DEADLY tim biercest fiabting 
technique. Trick knockouts (200 phot 
graphs plus tlhustrations.) Eapert) im 
structions three volumes ( omplete 
$2 Variety He 7 Hex 460A, Wall 
“tathon, New Vor 

GLAMOUR = 
erent 10 tor $1.00. Sample 
1% ‘vo Art Studios, Box 
Wisconsin 

ART PRINTS 
Girls full figure artistic poses, 4x 

for $1.00 Also color transparencies 
Gli, 1670 N, Western Ave., Hollywood 
: Cali 

FREE Home Movie Hulletin 
Sales, Box 328 atchogue 7, New York 

COLORSLIDE CLUB—Monthily album 
of 12 slides with script. For information 
write Longstreet Photo Service 5319% 
Hollywood _ Bivd., Hollywood — 27, alif 


ART NEGATIVES of —— fa 
mous Cover Girls. Full figure artistic 
poses. Original professional  cut-film 
negatives. Sizes 2'4x3%, $1.50 each or 
4 for $5.00; 4x5, $2.00 each or ? for 
$5.00. No copies, no duplicates—origi 
nals guaranteed. Hollywood Photo Shop, 
Dept. M. 1670 N. Western Ave., Holly 
wood 27, Calif. (Under new manage 
ment.) 

500 GUMMED LABELS printed, up 
to 20 words, only 40c; 1,000, 70c; post- 
paid; also rubber stamps, new Cham- 
pion candid cameras, circulars. Brooks, 
s120MP. Arkansaw, ; 

YoU CAN vale? bs 
Trick Chalk Stunts ‘ats alog 
ilks, Oshkosh, Wis. 


SPECIALISTS in rep 
Foreign and Domestic 
cameras, remountings, 
focussing. Rangefinders, 
repaired and installed. 
hoards, flanges made to order. 
workmanship, prompt_ service. 
Cc. amera Specialists, Stevens 
State St., Room 1609, 
Chicago 2, Il 

~ CU STOM Photo 
Service List. Color Craft 
bury, Iowa. 

EARN MONEY AT 
colorful plastic jewelry 
Beginner's outfit, $1 


respond to toning 





Holly wood 


New Tht 
list 


Mil 





iw 
waukee 


Holly wo 





Romeo 



































Comic 
Balla 





with 
10 


rs on 
Movie 





ond 
recementing, re- 


Synchronizers, 
Bellows, lens- 
Quality 
Chicago 
Blig., 17 
Phone Dea 









Finishing—Write for 
Studio, Dan- 





NOME—M:z abe 
; Free details 
(refundable). Plas- 





tic Works, 712 Kimball, Danville 17, 
Illinois. 

HOLLYWOOD ART NEGATIVES 
for the advanced amateur and profes- 
sional photographers. / negatives 
original and guaranteed. Please specify 
type studies desired. Negatives also 
made to your order. Negative size 
2%x3'%, $1.50 each or 4 for $5.00; 4x5. 


$2.00 or 3 for $5.00. Glossy or 
prints, 8x10, $1.00; 5x7, 50c; 4x5, 35¢ 

HOLLYWOOD MODEL DIRECTORY 
—Artist-Photog’s Casting Guide. Live 
Lists. Sample Photos. Send stamped 
envelope to PHOTO ART, 601 S. Ver- 
mont, Los Angeles California. 


poneee 











DISTRIRU TORS WANTED. 
big money —_— our new 16mm sound 
Send $10 for sample movie | 


Standard ag Corp., Dept, 





GLAMOU : GIRL S — Postcard size. 


high heels, etc., 10 for $1.00. Winehol 
Woodhine 34, Penna. in asia 
FIVE SL ee a S ae qenrict | i 
ide Su r A 
3111 West Tuscarawas, and Thio 








MAGAZINES (hack dated)—Foreign 
domestic arts. Books, booklets, sub- 
scriptions, pin-up, etc. Catalog 10 
(Refunded.) Cicerone’s, 863 First Ave.. 
New York 17, N. Y. an 

MISCELLANEOUS 
RADIO LISTENERS! “Don't blow 





your top!’’ Plug Earsaver remote volume 
control into your rao: from anywhere 
in room, fade down Ipud music, singing 
commercials. etc. Only $4.95 with 15-ft 
cord, Circular free Earsaver, 724 E 
Elmwood, Dept. 2, Burbank, Calif. 

ATTENTION! Amateur-Professional 
| Photographers. Get the Best Art Nega- 
tives now from Hollywood's Art Center. 
of Hollywood's famous Cover Girls in 
full artistic poses. Sizes 24x3%, 50 








OUR GIANT 50-page catalog of 
8-16mm films just off the press. 3000 
films, etc. Big dscounts. Two 3c stamps. 
Reed, 7508 3rd Ave., Brooklyn 9, N. Y. 


SOUND projector built to 
$199.50 to $350.00. Silent 16mm 
jectors converted to 
sound projector, new, 
$359.60 Microphones, 
films, etc. William 





order, 





players. 
Richardson, 467 
Ilolden, Wyoming 4, Pa. 


record 





FOR COLLECTORS — Knute Rockne 
plane crash, 8x10, $1.00. Summers Pho- 
tographs, Henrietta, Mo. 

PATENTS — Charles FE. J ightfoot, 
registered patent attorney. Suite 410 
Bond Building, Washington 5, D. C 
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SALON 


AND EXHIBIT 





Closing Date | Name of Salon 





Evhi bit to s3e 


For Entry Blank, Write to 


| wSixth Montreal Interna- | 


tional Salon of Photog- | 


raphy 
Exhibit to see 
1 of Photography 


la #Sixth International Ce 
cinnati Salon of Photog 


| #1947 Baltimore Interna 
| tional Salon of Photog 
raphy 


ly *% 12th internationc! An- 
thracite Salon for 1947 


tw fourth Wichita Interna 


tional Salon of Photog- | 


raphy 


Eighth Syracuse Interna 
tional Salon of Photog 
raphy 


41947 San Frenciece In- 
ternational Exhibition of 
Photography. 


¥#& Ninth International Salon 
| of Nature Photography 





i. Fifth Annual West Haven 


Print ompetition a 


Exhibition 





&Third Salt Lake Interna- 
tional Color Slide Exhi- 


bition 


| “16th Annual BostonSalon 


| Paul Hynes, 107 Shae tins 
Cincinnati 20, Ohio. 





| Frank D. Christhilf, Jr., Salon Chair. 
man, 5010 Embla Ave., 
more 10, Md. 


| roy Mildred 8 cas: Secretary, 
1417 Pine St., Scranton, Pa 


| Mrs. Martin W. Lentz, Salon Di 
rector, 220 S. Holyoke Ave. 
Wichita 8, Kansas 


| Dr Newton E. White, Salon Di 
rector, 720 S. A. & K. Bldg 
Syracuse 2, N. Y 


€ C Adam, Secretary, 736 Lake 
St., San Francisco 18, Calif. 


“Hobbies Buffalo pihesine of Sci- 
ence, Buffalo 


Number of Prints 
and Entry —Fee 


| 


Balti- | 


| 4 mono 
| chrome 
| and /or | 
| 4 color 
transpar 
} encics 
| or color 
prints 


$1.00 


ecch 


4 mono 
chrome | 
and /or 
| minic 
ture color 
slides 
4 mono 
chrome | 
and /or | 
color | 
slides 


eoch 
section 





Clyde E. Reed, Salon Chairman 
227 Elm St., West Haven 16, 


onn. 


4 $1.00 





Dr E. Barrett, Chairman, Box 
26 Salt Lake City, Utah. 





| 
| ¥10th Annual Salon of 
the Memphis Pictorialists 


Mrs. Louise Clark, Brooks Art Gal- 
ery Overton Park, Memphis, 
enn 


4 slides 
or larger} 
transpar-| 


section | 


$1.00 


$1.00 


Dates Open to 
ublic 


Museum of Fine 
| Arts, Montreal 
| Que., Canada, 

May 3-25 

Boston Camera 

Club, 351 
Newbury St., 
Boston, Mass., 
May 18-25 

Art Museum, 

Cinchent, Ohio 
| May 31- June 16 

‘Municipal Mu- 

seum, 225 N. 

Holliday St., 
| —, Md 


June 8-2 


Goshen Masson 
Scranton, Pa., 
May 24- June 15 
Wichita Art 

useum, 
| Wichita, Kans 
May 18-June 1 


Syraeuse 
useum of 

Fine Arts, 
Syracuse, N. Y 
May 21-June 15 


DeYoung Mu- 
seum, San 
Francisco, Calif. 
June 8-July 6 


Buffalo Museum 
of Science, 
Buffalo, N. Y., 
May 20-June 16 


West Haven 
Community House, 
227 Elm St., West 

Haven, Conn., 

June 15-22 


Utah State 
Capitol, Salt 
Lake City, Utah 
June 20-Aug. 2 


| Brooks Art Gal- 


lery, Overton 
Park, Memphis, 
Tenn., 


July 








wEighth Annual North 
American International 
Salon of Photography. 


July 15 


| First Canadian Interna- 
tional Telephone Salon 


August 1 15 


Nicholas De Lucia, Choirman, 
211 San Francisco Blvd., Sacra- 
mento, Calif 





John L. Handfield, Salon Soave. | 
tary, 5105 Des Erables St., Mon- 


| and/or 


$1.00 
each 
4 slides | section 


4 prints 


Fine Arts Bldg. 
California State 
Fair, Sacramento, 


alif., 
Aug. 28-Sept. 7 





4 | $1.00 








treal, Que., Can 


Museum of Fine 
Arts, Montreal, 
‘anada, 





Sept. 8-20 
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THINGS 


FOR 


“DEFENDER VARIGAM” 


When the picture is in the printing 


Sea winds that sweep the air clean and leave nothing 
to soften the light of the sun... mean contrasty negatives 
... at the other end of the scale from your foggy-morning 
shots. How to print them, when you have only one grade 
of paper on your darkroom shelf? 

The answer to that is easy, when that one paper is 
“Defender Varigam” variable contrast paper. With any 
single sheet—and the proper ‘“‘Varigam” filter on your 
enlarger, you can obtain any contrast you want to match 
any negative. By the use of different filters with dodging 
you can even obtain several degrees of contrast in one 
print... to give you a new print beauty. Ask your dealer 
for ‘Defender Varigam”’ . . . in the blue and yellow pack- 
age. Photo Products Dept., E. I. du Pont de Nemours 
& Company, (Inc.), Wilmington 98, Delaware. 


Defender 


Tune in“Cavaleade of America’ Every Monday, NBC Stations, 8 P.M., E.T, 





BETTER LIVING THROUGH CHEMISTRY 





Kodak Reflex 


flash...color... black and white 


with 3-seeond loading. 
$150 plus tax. 





You see it as a picture ...as you take it 


Kopak ReEFLex is tops in the 
middle-price reflex field. Quick 
sighting, fast shooting, effortless 
operation, 214 x 214 picture size... 


all built into this smart camera. 


Big ground-glass finder; Kodak 
Anastigmat f/3.5 finder and taking 
lenses, both Lumenized; 1/200 
Flash Kodamatic shutter, built-in 
synchronization. For flash, add 
imexpensive Kodak Flasholder. 


Kodak Reflex, with field case, 
$105 plus tax. 

Because of valuable new de- 
velopments in mechanics, optics, 
and precision methods, Kodak now 
offers you cameras of finer design 
and construction than ever before. 
Better start choosing your next 
camera now... 

EasTMAN Kopak ComMPpANY 

Rocuester 4, N. Y. 


KODAK 35 (f/3.5 with range 
finder)—built to highest pre- 


precision-built, highly 


versatile. $225 plus tax. 


You've a gréat photographic future 
with these finer-than-ever cameras. 
Kodak is making more than ever 

before but the demand is greater, to¢ 
Consult your Kodak dealer. 





